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Pedepar:

1. Y nuceprauii 37iliCHEHO I'PYHTOBHUM aHaJi3 icTopiorpadii Ta mKepesbHoi 6a3u 3 IPO6IeMU AOCiIPKEHHS,
BU3HAYEHO Ta CXapaKTE€PU30BAaHO METOAU HOCJIiIKEHHS, SIKi CITPUSIM OOIPYHTYBAaHHIO HAyKOBUX PE3YJIbTATIB
pobOTH Ta Hanu 3MOTy epeKTUBHO PO3B’sI3aTU NOCIiIHUIIbKI 3aBAaHHs. 3'1COBaHO OopraHisaliiiHo-Tearoriuyyi
3acaZii My3U4YHOI OCBITHU B €IHOCTI CTPYKTYPH (BUILQ, CEPELHS, €IeMEHTAPHA), 3MicTy, (pOopM i METOLIIB Yy
IOCIiIKyBaHUN T€piof, CXapaKTepU30BaHO BHECOK IE€PJKaBHUX [if4iB, LEPKOBHUX i€papXiB, yKPaiHCbKUX MUTLIB Ta
KOMITO3UTOPIB Y PO3BUTOK aMaTOPChKOi Ta npodeciiHoi Mmy3n4Hoi ocBitu B Ykpaini y XVIII ctomiTTi. BucsitneHno
OCBITHBO-KYJIbTYPHI IIPOLI€CU Ha YKPAiHChKUX 3eMJISIX Y XVIII CTOJITTI SIK IepeyMOBY PO3BUTKY BiTYM3HSIHOI
My3U4YHOI OCBiTHU. JIOBEEHO, 110 3PDOCTAHHS HAlliOHAJIbHOI CAMOCBILOMOCTI YKPaiHCBKOT0 HapOA4y, PO3BUTOK 1OTO
TBOPYMX CUJI Y BCiX cepax J0[ChKOI HislIbHOCTI CIIPUSIM aKTUBHOMY CTAaHOBJIEHHIO Ta (POPMOBUSIBAM KYJIbTYPHO-

IIyXOBHOTO >KUTTS CyCHiNbCTBA. Ha OCHOBI aHasli3y iCTOPUKO-TI€ArOTiYHMX Ta OCBITHBO-KYJIbTYPOJIOTIYHUX IPKEPETT



3[1ifICHEHO NePiofu3allilo PO3BUTKY My3U4YHOI OCBiTU B YKpaiHi y XVIII cTosiTTi: nepmmii etan - enoxa 6apoko
(mepura nonosuHa XVIII cTosiTTs), Ipyruii etamn — ernoxa kiacuuamy (gpyra rnososuna XVIII cTosiTTs); po3KpuTo
0COOIMBOCT] PO3BUTKY MY3UYHOI OCBITH y HaBYaJIbHUX 3aKJIaflax, IepKBax Ta MOHACTUPSIX YKpaiHU 03HAYEHOTOo
4acoBoro nepiogay. HarosomeHo, o BeJIMKUI BHECOK Y PO3BUTOK aMaTOPCHKOI i Tpo¢eCiiiHOi My3UYHOI OCBITH B
Ykpaini y XVIII cTomiTTi, 30Kpema BOKaJIbHO-XOPOBOTO Ta iHCTPYMEHTAJIbHOTO BUKOHABCTBA, 3pOOMUIN OPaTChKi,
LIEPKOBHO-IIPUXOJICBKI Ta [10JIKOBi MIKOJIM, LIEPKBY I MOHACTUPI, KoJseriymu, KueBo-MOTrusIHCbKa akaieMid,
['nyxiBCbKa LIKOJIa CIIIBY i My3MKU Ta YHIaTCbKi HaBYaJbHi 3aKa1anu. JloBeneHo, mo y cepenui XVIII cromitrs B
YKpaiHi ciocrepiraBcs NOTAT 10 Npodecionanisalii My3sn4HOi OCBiTH, 3pOCTala NOTPeba y NirOTOBL
BHCOKOKBaJTi(PiKOBaHMX MY3UYHUX KapiB. Y HaBUYaJIbHUX 3aKJIaaX cepeHboi JJaHKY (UepHiriBcbkomy,
XapkiBcbkoMy Ta IlepesiciaBcbkoMy Kosieriymax) Ta Buioi (KueBo-MoruisiHCbKil akazemii) My3uuHO-eCcTeTUYHe
BMXOBAHHSI MOJIOZi 6yJIO HEBiZ€MHOIO CKJIaIOBOIO IYXOBHOTO PO3BUTKY 0COOUCTOCTI. 3'sicoBaHo, mo y XVIII cTosiTTi
BITYM3HAHA MY3MYHA [1€ATOriKa CTajla CAaMOCTITHUM HaNPSIMOM JisJIbBHOCTI Y KyJIbTYPHO-MUCTELILKOMY IIPOCTOPI
IepkaBu, akTUBHO (popMyBajlacs IepesoBa My3U4HO-TIeJaroriyHa JyMka. fi TBOPL — BUJATHI [1eJaroru-
My3UKaHTH, TEOPETUKU 1 KOMIIO3UTOpU — M. [lunenpkuit, M. bepe3oscekuii, I'. 'os10BH4 Ta C. BUIIKOBCHKU — Y
I'PYHTOBHUX MYy3UYHO-TEOPETUYHUX Npalsax «[')pamaTuka mysukanabHay, «byksap i ['(pamartukay, «I[laprecHa a3doyka»
Ta «[lapTecHa rpamaTiKa» CUCTEMATHU3yBaIM OCHOBHI II0JIO’KEHHS apTECHOTO CIIiBY B YKPAiHi, IPUIiNIINA BEJUKY
yBary TEOpPEeTUYHii po3po6Lii Ta O6IPYHTYBAHHIO CKJIAIOBUX €JIEMEHTIB 110J1i()OHIYHOrO BUKJIANy TBOPiB, OCHOBHUM
IIpUHLMIIAM iHTeHcudikalii Ipoluecy HaBYaHHS MY3MKU Ta 3allpONIOHYBAJIM HOBY CUCTEMY HAaBYaHHS CIIiBY 3 HOT
MEeTO/IOM abCOJIOTHO-PEJIITUBHOI cosbMizallii. HarosomeHo, 1o B Cy4acHUX YMOBaX MOZEpHi3alii 3micTy, Gpopm i
METOJiB My3UYHOI OCBIiTU JJOCUTb aKTyaJIbHUM € IIUTaHHS HEOOXiTHOCTi BUKOPUCTaHHS My3U4HO-I1€JJarOriyHOro
IOCBIiZly MONEPEIHIX CTOJIITh Y IPAKTUYHIN AisIJIbHOCTI HABYaJIbHUX 3aKJIAliB KyJIbTYPHO-MUCTELILKOTO

CIIPSIMyBaHHSL.

2. The structure of musical education in Ukraine in the XVIII century which included higher, secondary and
elementary education, is traced, and the contribution of the statesmen, church hierarchy, educators-musicians
and composers to the development of amateur and professional musical education of the stated period is
described. The dissertation highlights cultural and educational processes on Ukrainian lands of the XVIII century
as the prerequisites of the development of national musical education. It is proved that the increasing of the
national self-confidence of the Ukrainian people and development of their creative activity in all the spheres
assisted to the active formation and foundation of the cultural and spiritual life of the nation. On the thoughtful
analyses of the historical, pedagogical and culturological sources division on periods of musical education in the
XVIII century in Ukraine was done: the first period — Barocco (the first half of the XVIII century), the second period
- Classicism (the second half of the XVIII century); organizational and pedagogical basis and peculiarities of the
development of musical education in the educational establishments, churches and monasteries of Ukraine of the
stated period were considered and investigated as well. It is stressed that great contribution to the development of
amateur and professional musical education in Ukraine in the XVIII century, namely vocal, choral and instrumental
performance was made by brotherhood, church-parish and regiment schools, churches and monasteries,
collegiums, Kyiv-Mohyla Academy, Hlukhiv school of singing and music and Uniate educational establishments. It
is proved that in the middle of the XVIII century in Ukraine one could observe the aspiration to the
professionalization of the musical education and great demand of training of highly-educated musical specialists.
In secondary educational establishments —~Chernihiv, Kharkiv and Pereyaslav collegiums and in higher educational
institution - Kyiv-Mohyla Academy, musical aesthetic education of the young people is considered as an integral
part of spiritual development of personality. It is clarified that in the XVIII century national music pedagogy turned
out to be an independent direction in the cultural and art life of the country, advanced musical and pedagogical
thought is being formed. Its creators - outstanding musicians, educators, theorists and composers D. Dyletskyi, M.
Berezovskyi, H. Holovnia and S. Byshkovskyi in their musical and theoretical works as «Grammar of music», «<ABC
and grammar», «Part-singing alphabet» and «Part-singing grammar» systematized main thesis of part-singing in
Ukraine, paying much attention to the theoretical developing and grounding of components of polyphonic
performance and basics of intensive process of musical education and introduced rather new system of teaching



of singing from notes using methods of absolutely communiqué soling. It is stressed that in nowadays conditions of
modernization of content, forms and methods of musical education, quite actual is the question of the necessity of
usage and implementation of musical and pedagogical experience of the previous century in practical activity of
educational establishments of cultural and art direction.
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