O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0826U004926
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 31-08-2026

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tao JlaugHp --

2. Daqian -. Gao

KBasmigikamis:

InenTudikarop ORCID ID: 0009-0009-3601-145

Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO
FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO
OcCBiTHBO-HayKOBa porpama 3i CreniaJbHOCTIi: My31yHe MUCTELTBO
Jata 3axHcCTy: 31-08-2026

CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO
Micue po6oTH 3400yBaya: Oprawuiszanis BincyTHs

Kopg 3a €IPIIOY: 0000000000

Micue3Haxom KeHHs: 00000, Kuis, 00000, Vkpaina
dopma ByracHOCTI: 3mimana

Cdepa ynpasiriHHS:

InmenTudikarop ROR:




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi CleliaJai30BaHOi BYEHOI pazu). PhD 16048
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: JIbBiBCbKa HALiOHAJIbHA My3HYHA aKazieMis imeHi M.B. Jlncenka
Kop 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuxkaHkiBcbKoro, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0COOM: JIbBiBCbKa HallioHaIbHA My3MYHA aKazieMist imeni M.B. JluceHka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskankiBcbkoro, JIbBiB, 79005, YkpaiHa

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TeMaTHYHHUX PYOPHK: 18.07.43, 18.07.49, 18.07.65

Tema gucepramii:
1. JKAHP ®OPTEIIAHHOI BAJIAZI Y TBOPYOCTI KUTAMICbKMX KOMITO3UTOPIB JIPYT'OI [TOJIOBUHU XX -
TTIOYATKY XXI CTOJITh

2. The Genre of the Piano Ballade in the Works of Chinese Composers of the Second Half of the Twentieth and
Early Twenty-First Centuries

Pedepar/aHoTanis:

1. Incepranis NpUCBsY€HA PO3IJIsly KUTAMChKOI (POpTEMNiaHHOI 6asaiy K CaMOCTIHOTO XaHPOBOTrO (PEHOMEHY,
cpopMOBaHOrO Ha IIEPETHHI €EBPONIEHCHKOI POMaHTUYHOI TPaAuIiii Ta KUTAlChKOTO HAL[iOHATIBHOTO MY3UYHOTO
mMucieHHs. He3Bakaioun Ha 3HAYHUH iHTepec Cy4acHOro My3MKO3HABCTBA 10 KUTANChKOi GOpTemNiaHHOI KyJAbTypH,
>KaHp ¢opTeniaHHOI 6anany 3aIMIIAETHCSI HEJOCTATHBO TEOPETUYHO OCMHUCJIEHUM SIK 1IijliCHa )KaHPOBO-CTUJIbOBA
cHCTeMa. AKTyaJIbHICTb JOCJIIIPKEHHS 3yMOBJIEHa HEOOXiAHICTIO OCMUCJIEHHSI IIPOLIECIB MiXKKYJIbTYpPHOI
Tpancopmallii KaHpy 6asafy B KUTANCKi My3U4Hill Ky/lbTypi gpyroi nosoBuHu XX - noyatky XXI cTosiTrs, a
TaKOX MOTPe60I0 cucTeMaTu3allii >JkKaHPOBO-CTUILOBUX MOJiesiel KuTaiichkoi popTemniaHHOi 6aia Ta BUSBIEHHS
0CcO6IMBOCTEN iHAMBIAyaIbHUX aBTOPCBKUX KOHLENLiH y TBOpUYocTi UKy LI3sgHbepa, Wkao CsomeHa, Ban Jlicans,
Pxan Ukao Ta Jli-Jli YaH. 3BepHEHHS 10 Npo6aeMU My3UYHOI HAPATUBHOCTI 03BOJISIE PO3IJISLIATH KUTANCBKY

¢dopTreniaHHy 6anasy He JMLIe K )KaHPOBY MOJIEJIb, a 5K OCOOIMBUIA TUII XyJO)KHbOTO MUCJIEHHS, Y SIKOMY



MY3UYHUI Ipoljec HabyBae O3HAK OMOBITHOCTI, CHMBOJIIYHOCTI Ta KyJIbTypHOI Tam’siTi. MeTa JOCIIiIpKeHHSI [10JISITae
y KOMIJIEKCHOMY OCMUCJIEHHI KUTaichKkoi popreniaHHoi 6ananu fpyroi nosoBuHu XX — noyaTky XXI CTOJITTS K
>KaHPOBOCTUJIbOBOTrO (P€HOMEHY Ta TUIIOJIOTi3allii Mozesel ¢popTeniaHHoi 6anagy y TBOPYOCTI KUTAHChKUX
KOMIO3UTOPIB pi3HUX MOKOJiHb. OG'€KT IOCTIIKEHHS: KuTalicbka oprerniaHHa My3uKa Jpyroi nojoBuHu XX —
1no4aTKy XXI CTOJITTA B KOHTEKCTI KUTAChbKO-3aXiAHNX My3UYHOKYJIbTYPHUX B3aeMOZiN. [IpegMeT noCigKeHH:
>KaHPOBO-CTWJIbOBI Ta KOMIIO3ULiliHOIpaMaTypriuHi ocobarBocTi kKuTaiicbkoi ¢popTenianHoi 6anany apyroi
nosiosunHM X - noyatky XXI crosiTTs. HaykoBa HOBU3HA pPoOOTH BifnoBifae crenudili maTepiany qOCIiIKeHHS a
caMe JIOCJIIKEHHIO XXaHpy GopTemniaHHoi 6a1any y TBOPYOCTi KUTAaMChKUX KOMIIO3UTOPIB. Y po6OOTi Briepiie: -
KOMILJIEKCHO [IOCJII>KeHO >XaHp (opTemniaHHOi 6a7aiu y TBOPYOCTI KUTANChKUX KOMIIO3UTOPIB APYyroi MojIoBUHU XX
- noyatky XXI CcTOJITTS; - 3[iliICHEHO CHUCTEMaTH3Aallil0 >)XKaHPOBO-CTUIIbOBUX MOJiesIel KUTalCcbKoi popTeniaHHO]
6asany apyroi mosoBuHu XX — modatky XXI cTosliTTs Ta ¢HOPMOBAHO iX TUIIOJIOTIIO; - 3 ICOBAHO POJIb MiCEHHO]
tpaauii Oedy K apxeTuIly KUTaliCbKOro My3MYHOTO HapaTUBYy y GOPMyBaHHi HallioOHAIbHOI MOJEJ )KaHpY
¢dopreniaHHOi 6asaay; - OOIPYHTOBAHO TUIIOJIOTIYHY CIIOPiJHEHICTh KUTANChKOTrO OHSTTS clolion (xushi qo) 3
€BPOIENCHKOIO IHCTPYMEHTAJIBHOIO 6aJ1a7]010; - BUSIBJIEHO OCOOJIMBOCTI afanTauii Ta TpaHc@opmallii eBponeicbKoi
>KaHPOBOI MoZeJi 6aafy B KUTANChKi My3W4Hil KyJbTypi; - /M3HAY€HO KaHPOBO-CTUJIbOBI, KOMIIO3ULITHO-
IpaMaTyprivfi Ta jafioiHToHauiiHi ocob6auBoCTi poprenianHux 6anan Yxy Lizaubepa, Yxkao CsoumeHa, Ban Jlicans,
Yxan Ykao Tta Jli-JIi YaH; - mpocTe>xXeHo 0COOIMBOCTI BTiJIEHHSI HAalliOHAJIbHO] JIafio-iHTOHALiliHOI TpaauLii y
MY3W4Hil MOBi KUTaNCbKOi (popTeNiaHHOI 6anany; - BUSBJIEHO Cllenu(iKy [10€JHAHHS HAlliOHAJIbHUX i
3axiJHOEBPONENCHKUX KOMIIO3ULIHUX MPUHIMIIIB Y KUTANCHKIiN (popTeniaHHil 6anafi; - BBEJEHO 1O YKPAiHChKOTO
MY3MKO3HaBYOTO JUCKYPCY MaJIOAOCIIIPKEHI TBOPU CYy4aCHUX KUTANChKUX KOMITO3UTOPIB i HAYKOBI IpKepeia,
IIPUCBSYEHI KUTANChKil opTeniaHHiN KyIbTypi.

2. The dissertation is devoted to the study of the Chinese piano ballade as an independent genre phenomenon
formed at the intersection of the European Romantic tradition and Chinese national musical thought. Despite the
considerable interest of contemporary musicology in Chinese piano culture, the genre of the piano ballade remains
insufficiently theorized as an integral genre and stylistic system. The relevance of the study is determined by the
need to comprehend the processes of intercultural transformation of the ballade genre in Chinese musical culture
of the second half of the twentieth and the beginning of the twenty-first century, as well as by the necessity to
systematize the genre and stylistic models of the Chinese piano ballade and to identify the distinctive features of
individual authorial concepts in the works of Zhu Jian"er, Zhao Xiaosheng, Wang Lisan, Zhang Zhao, and Li-Ly
Chang. An examination of musical narrativity makes it possible to consider the Chinese piano ballade not only as a
genre model but also as a specific mode of artistic thinking in which the musical process acquires the qualities of
narration, symbolism, and cultural memory. The aim of the study is to provide a comprehensive interpretation of
the Chinese piano ballade of the second half of the twentieth and the beginning of the twenty-first century as a
genre and stylistic phenomenon and to develop a typology of piano ballade models in the works of Chinese
composers representing different generations. Object of the study: Chinese piano music of the second half of the
twentieth and the beginning of the twenty-first century in the context of Sino-Western musical and cultural
interactions. Subject of the study: the genre-stylistic and compositional-dramaturgical features of the Chinese
piano ballade of the second half of the twentieth and the beginning of the twenty-first century. The scientific
novelty of the dissertation corresponds to the specific nature of its research material, namely the study of the
piano ballade genre in the works of Chinese composers.
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