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Pedepar:

1. Incepraris npucBsyeHa npobaeMi CTAaHOBIEHHS CTUJIICTUYHUX TPAULIiil CTAHKOBOTO XuBonucy y Kurai Ta ix
TpaHcopmaii y apyriit nonosuHi XXoXXI cT. Y po60Ti aHai3yI0ThCS KJII0YOBI CTUJI, 30KpeMa iMIIpeCioHi3M,
CroppeariaMm, peasiizM i IOCTMOZEPHI3M, SIKi BIUIMHYJIM Ha GOPMYBaHHS YHIKaJIbHOI KyJIbTYPHOI ieHTUYHOCTI Knrtaro
B I7106a7IbHOMY KOHTEKCTI. Y TOCIiI>KeHHI BU3HAYEeHI [jBA OCHOBHUX HANIPSIMU B Cy4aCHOMY CTaHKOBOMY >KMBOIIUCI
Kurato: peanicTuyHUi Ta MOCTMOEPHICTUYHNUI. Peani3m, 9Kuii IpONOBXKY€e PO3BUBATUCS, YaCTO aJaIlITyEThCA 10
HOBITHIX KOHTEKCTIB, TOJi SIK IOCTMOJIEPHIi3M CTa€ BijoOpaXEHHSIM HOBITHIX TEHAEHLill y CBITOBOMY MUCTELITBI.
AKTyasIbHICTb OOCIIIKEHHS 3yMOBJI€HA BAXKJIMBICTIO BUBYEHHS IIPOLECIB €BOJIIOLII Xy0KHbOI TBOPYOCTI B
KOHTEKCT] COLIiOKYJIbTYPHHUX Ta MOJITUYHUX 3MiH, 10 Bifidynncs B 1eil nepion. Jpyra rnojoBuHa XX CTOJITTS CTaIN
yacom rj06anbHuX TpaHchopMaliiil y muctelTsi Kuralo, 110 CIpUYMHUIIO CYTTEBI 3MiHU B )KaHPOBIl CTPYKTYpi Ta
CTUJIbOBUX NOLIyKax MUTLiB. KiHenp XX CTOJITTSI 03HAaMEHYBaBCS 3HAYHUM PO3BUTKOM HOBUX XYAOXKHIX Teuil,
BKJIIOYAIOYY MOJIEPHI3M, IOCTMOJ€PHI3M, aBaHrapy3M, ON-apT Ta iH. CTAHKOBUI XUBOIIKC, OyIy4r BaXKJINBOIO

CKJIaJIOBOIO LIbOT0 IPOLIECY, 3a3HAB 3MiH y CBOIl KaHPOBIil i CTUIBbOBIN HOPMI, IHTEIPYIOUM HOBI TEXHIKU,



KOHLIENTyaJIbHi MiAX0H i BidyasbHi pimieHHs. OCO6JIMBY aKTyaJbHICTb CTAHOBUTb BUBYEHHS aJamTallil CTaHKOBOTO
SKABOIIMCY JIO COLia/IbHUX i MOJITUMHUX YMOB, 30KpEMa B YMOBAaX II€PEXOY BiJl TOTATITAPHUX PEXKUMIB 10
IleMOKpaTUYHUX 3MiH, a TaKOX Iif, BIIJIMBOM Iy106aizallii, komepuiaizanii Ta undpoBUX T€XHOJOTIi. JlocmiiKkeHHs
CTUJIbOBUX 1 )KaHPOBUX OCOOJIMBOCTEN CTAHKOBOTO JXUBOIUCY APYroi nosoBruHU XX-XXI CT. 03BOJINTD HE JINLIE
Kpallle 3p03yMiTU €BOJIIOL0 Xy J0KHbOI MOBH, ajle 1 NPOCIIiJKyBaTy MIPOLECH B3aeMOii TpaauLii Ta iIHHOBALLN, a
TaKOX BU3HAYUTHU TEHJEHIii PO3BUTKY Cy4YaCHOI'O MUCTELTBA. LI TeMa € akTyasIbHOO 1711 BU3HAYEHHS XyIOKHIX
npiopuTeTiB cydyacHMX MUTLIB Kutalo, a Takox 3aco6iB BUPa3HOCTi B 00pa30TBOPUYOMY MUCTELTBI B YMOBax
KyJIbTYPHOT'O Ta TEXHIYHOTO rporpecy. O6'€KTOM IOCIiI>KeHHS € CTAaHKOBUH >KuBomnuc B Kurtai gpyroi nosoBuHu
XXoXXI ct. IIpepMeT JoCiiKeHHs — CTU/IbOBI 1 )KaHPOBi OCOGJIMBOCTI Cy4YaCHOTO CTaHKOBOTO KuBomnucy Kurarto.
JuceprauiiiHa poboTa IPYHTYETHCS Ha 3arajlIbHOHayKOBOMY IIPUHLIUII iCTOPU3MY Ta KOMILJIEKCHOMY IIiZIXO/i, B
SIKOMY 3aCTOCOBYIOTbCSI METO Y 3ara/IbHOHAyKOBOT'O ITi3HAHHS: eMIIIPUYHi Ta TEOPETUYHI MeToAU. TeopeTnyHi
METOIU NOCIKEHHS CIIPSIMOBAHI Ha aHAJII3 BJIACTUBOCTEN CTUJIICTUYHUX TPAAULINA CTAHKOBOIO XXuBonucy y Kurai
B 3a3HAYEHUH Iepio]], a TAKOK Ha Ipo1ecH, sKi cipusnu ix TpaHcdopmatiii B 1eit yac. EMnipuyHi metogu
IOCJIiI)KEHHS 3yMOBJIEHI Ha CIIOCTEPEXKEHHI, OCMUCJIEHH] Ta NOPiBHSHHI icHYI040i iHpopMalii 17151 BUSIBIIEHHS
00'eKTHBHUX 3aKOHOMIPHOCTEH, I10 SIKUM BifJ0yBaslOCh CTAHOBJIEHHS CTUJIICTUYHUX TPAJHIliil CTAHKOBOI'O XKUBOIUCY
y Kurai Ta ix TpaHcopmariis y npyriit nososrsi XXoXXI ct. MeTonosioriyHi 3acaiyi HAyKOBOTO JOCJIiIKeHHSI
0a3yI0TbCs Ha CIelliaJIbHUX MeTogax GopMasbHOTO, icTopiorpadiyHoro, 06pa3Ho-CTUIIICTUYHOLO, XyA0KHbO-
iCTOPMYHOro aHali3y. 3 TOYKM 30py CEMIOTMYHOIO PO360PYy KOMIIO3MIifiHA cxeMa OyAb-sKOi CTaHKOBOI KapTUHU

PO3IJISIIAETHCS SIK Ilepeiada XyLOKHUKOM eCTeTUYHOI Ta 3MicTOBOI iHdopmarii.

2. The dissertation is devoted to the problem of the stylistic feature formation in Chinese easel painting and their
transformation in the XXoXXI centuries. The work analyzes realism, impressionism, expressionism, and
postmodernism, which influenced the formation of the unique features of easel art in China. The relevance of the
study is based on the importance of researching the processes of artistic creativity evolution in the socio-cultural
and political changes context that took place in the second half of the XX century. This is a period of global
transformations in Chinese art that contributed to significant changes in the genre structure. The end of the XX
century is characterized by the significant development of new artistic movements, including modernism,
postmodernism, avant-garde, pop art, etc. Easel painting, being an important component of this process, has
undergone changes in its genre and style, integrating new techniques, conceptual approaches and visual solutions.
Of particular relevance in this context is the study of easel painting adaptation to social and political conditions,
globalization, commercialization and digital technologies. The study of the stylistic and genre features of the
second half XX-XXI centuries easel painting will allow us to better understand the artistic language evolution,
trace the processes of interaction between traditions and innovations, and identify trends in the contemporary
Chinese art development. This topic is relevant for determining the artistic priorities of contemporary Chinese
artists in the context of cultural and technological progress. The object of the study is easel painting in China in
the second half of the XXoXXI centuries. The subject of the study is the stylistic and genre features of contemporary
easel painting in China. The dissertation is based on the general scientific principle of historicism and an
integrated approach that uses the methods of general scientific knowledge: empirical and theoretical methods.
Theoretical research methods are aimed at analyzing the properties of the stylistic traditions of easel painting in
China during this period, as well as the processes that contributed to their transformation at this time. Empirical
research methods are based on the observation, comprehension and comparison of existing information to
identify the objective patterns by which the stylistic traditions of easel painting in China were formed and
transformed in the second half of the XXoXXI centuries. The methodological foundations of the scientific research
are based on special methods of formal, historiographical, figurative and stylistic, artistic and historical analysis.
From semiotic analysis point of view, the compositional scheme of any easel painting is considered as the artist's
transmission of aesthetic and semantic information.
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