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Pedepar:

1. Incepranis npucBsyeHa IpobseMi CTAaHOBJIEHHS CTUJIICTUYHUX TPAJULiil CTaHKOBOTrO XuBonucy y Kurai Ta ix
Tpanchopmaliii y npyriit nonosuHi XXoXXI cT. Y po60Ti aHai3yI0ThCS KIII0YOBi CTUII, 30KpeMa iMIIpecioHisMm,
CIoppeali3m, peasiaM i IOCTMOZEPHi3M, SIKi BIUIMHYJIM Ha (POPMYBAHHSI YHiKa/IbHOI KyJIbTYPHOI ifeHTuYHOCTI Kntato
B I7106a7IbHOMY KOHTEKCTI. Y OCIiI>KeHHI BU3HAU€eH] JjBa OCHOBHUX HAIIPSIMU B Cy4aCHOMY CTaHKOBOMY >KMBOIIUCI
Kurato: peanicTuuHMil Ta NIOCTMOAEPHICTUYHUN. Peai3m, SKUI IPOJOBXKYy€e PO3BUBATUCS, YACTO aJANITYEThCS 10
HOBITHiX KOHTEKCTIB, TOJi SIK IOCTMOJIEPHI3M CTa€ BiloO6pakeHHSM HOBITHIX TEHAEHLil y CBITOBOMY MUCTELITBI.
AKTyanbHICTb NOCJIIKEHHS 3yMOBJICHA BAXKJIMBICTIO BUBUYEHHS MIPOLIECIB €BOJIOLII Xy 0>KHbOI TBOPYOCTI B
KOHTEKCTi COLiOKYJIbTYPHUX Ta MOJITUYHUX 3MiH, 10 Bifidyucs B 1eil nepiod. Jlpyra rnosjosuHa XX CTOJITTS CTaIu

4acoM I7100a1bHUX TpaHchopMaliil y MucTelTBi KrTalo, o CIPUYMHUIIO CYTTEBI 3MiHU B )KaHPOBIl CTPYKTYpi Ta



CTWJILOBUX NOIIYKax MUTLIB. KiHenb XX CTOJIITTS 03HAMEHYBAaBCs 3HAYHMM PO3BUTKOM HOBUX Xy[OXKHIX TEYil,
BKJIIOYAIOYY MOJIEPHi3M, IOCTMOJ€PHI3M, aBaHrapy3M, [TON-apT Ta iH. CTAHKOBUIA XUBOIIUC, OyAy4X BaXXJINBOIO
CKJIaJIOBOIO 1IbOT0 IPOLIECY, 3a3HAB 3MiH Y CBOIll )KaHPOBIl1 i CTU/BbOBIN (HOPMI, IHTEIPyIOUM HOBi TEXHIKH,
KOHLENTYyaJbHi MiZX0au i BidyasnbHi pimeHHs. OCO6/MBY aKTyasIbHICTh CTAaHOBUTH BUBUYEHHS aJjaNTallii CTaHKOBOTO
JKABOIMCY [0 COLia/IbHUX i IOJITUYHUX YMOB, 30KPEMA B YMOBAX MEPEXOY Bill TOTANIITAPHUX PEXUMIB 10
IIeMOKPAaTUYHUX 3MiH, a TAKOX Iif] BIJIMBOM ryo6asizailii, komepuiamizanii Ta undpoBUX TEXHOJOTI. JoCmiIKeHHs
CTUJIbOBMX 1 ’)KaHPOBUX OCOOJIMBOCTEN CTAHKOBOTO XXUBOIUCY APYroi nosoBruHU XX-XXI CT. 03BOJIUTE HE JINLIE
Kpallle 3p03yMiTH €BOJIIOLII0 XYIOKHbOI MOBHY, ajl€ 1 NIPOCJIiAKyBaTU IIPOLECH B3aeEMOii TpaaULiii Ta iHHOBaLil, a
TaKOX BU3HAYUTHU TEHMEHIii PO3BUTKY Cy4YaCHOrO MUCTELTBA. LI TeMa € akTyasIbHOO 1711 BU3HAYEHHS XyIOKHIX
npiopureTiB cydyacHUX MUTLIB KuTtalo, a Takox 3ac06iB BUPa3HOCTi B 00Pa30TBOPUYOMY MUCTELTBI B YMOBax
KyJIbTYPHOTO Ta TeXHIYHOTO nporpecy. O6’'€KTOM IOCIiI>)KEHHS € CTAaHKOBUI >xuBonuc B Kurai gpyroi nosoBunu
XXoXXI ct. [IpegmeT qoCliIpKeHHS — CTUJIBOBI 1 5)KaHPOBi OCOOJIMBOCTI Cy4aCHOTO CTAaHKOBOTO XuBomnucy Kurato.
JuceprauiiiHa poboTa IPYHTYETHCS Ha 3arajIbHOHayKOBOMY IIPUHLIUII iCTOpU3MY Ta KOMILJIEKCHOMY IiZIXO/i, B
SIKOMY 3aCTOCOBYIOTbCSI METOJ M 3araJIbHOHAyKOBOT'O ITi3HAHHS: eMIIipUYHi Ta TEOPETUYHI MeToaU. TeopeTruyHi
METOIU NOCiIPKEHHS CIIPSIMOBAHI Ha aHAJII3 BJIACTUBOCTEM CTUJIICTUYHUX TPAAULINA CTAHKOBOIO XuBonucy y Kurai
B 3a3HAYEHUN IePio]], a TAKOK Ha MPOIecH, sIKi cipusiniu ix TpaHcdopmariii B 1eit yac. EMnipuyHi metogu
IOCJIiI)KeHHSI 3yMOBJIEHI Ha CIIOCTEPEXKEHHI, OCMUCJIEHH] Ta NOPiBHSHHI icHY04O0i iHdopMalii 17151 BUSIBIEHHS
00'eKTUBHMX 3aKOHOMIPHOCTEH, 10 SIKUM BifJ0yBaJOCh CTAHOBJIEHHS CTUJIiCTUYHUX TPAAULiN CTAHKOBOTO XUBOIINACY
y Kurai ta ix Tpancdopmauis y apyriit nonosuni XXoXXI ct. MeTo010ri4Hi 3acaii HAYKOBOTO AOCIIiIKEHHS
0a3yI0ThCs Ha CleliaJIbHuX MeTogax GopMajibHOrO, icTopiorpadiyHoro, 06pa3Ho-CTUIIICTUYHOIO, XyA0KHbO~
iCTOpUYHOro aHamii3y. 3 TOYKM 30py CEMIOTMYHOIO pPo360py KOMIIO3MIIifiHA cxema OyAb-s1KOi CTaHKOBOI KapTUHU

PO3TIsaeThCA K Mepefada XyL0KHUKOM eCTETUYHOI Ta 3MiCcTOBOI iHpopMaliii.

2. The dissertation is devoted to the problem of the stylistic feature formation in Chinese easel painting and their
transformation in the XXoXXI centuries. The work analyzes realism, impressionism, expressionism, and
postmodernism, which influenced the formation of the unique features of easel art in China. The relevance of the
study is based on the importance of researching the processes of artistic creativity evolution in the socio-cultural
and political changes context that took place in the second half of the XX century. This is a period of global
transformations in Chinese art that contributed to significant changes in the genre structure. The end of the XX
century is characterized by the significant development of new artistic movements, including modernism,
postmodernism, avant-garde, pop art, etc. Easel painting, being an important component of this process, has
undergone changes in its genre and style, integrating new techniques, conceptual approaches and visual solutions.
Of particular relevance in this context is the study of easel painting adaptation to social and political conditions,
globalization, commercialization and digital technologies. The study of the stylistic and genre features of the
second half XX-XXI centuries easel painting will allow us to better understand the artistic language evolution,
trace the processes of interaction between traditions and innovations, and identify trends in the contemporary
Chinese art development. This topic is relevant for determining the artistic priorities of contemporary Chinese
artists in the context of cultural and technological progress. The object of the study is easel painting in China in
the second half of the XXoXXI centuries. The subject of the study is the stylistic and genre features of contemporary
easel painting in China. The dissertation is based on the general scientific principle of historicism and an
integrated approach that uses the methods of general scientific knowledge: empirical and theoretical methods.
Theoretical research methods are aimed at analyzing the properties of the stylistic traditions of easel painting in
China during this period, as well as the processes that contributed to their transformation at this time. Empirical
research methods are based on the observation, comprehension and comparison of existing information to
identify the objective patterns by which the stylistic traditions of easel painting in China were formed and
transformed in the second half of the XXoXXI centuries. The methodological foundations of the scientific research
are based on special methods of formal, historiographical, figurative and stylistic, artistic and historical analysis.
From semiotic analysis point of view, the compositional scheme of any easel painting is considered as the artist's

transmission of aesthetic and semantic information.
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