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2. Evolutional processes in Ukrainian prose in the end of the 19-th and the beginning of the 20-th centuries. Forms
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OCMUCJIEHHIO €BOJIIOLIIMHUX [IPOLeCiB, 1110 BibyBanucs B yKpaiHChKiil mposi KiHs XIX - noyaTky XX CT. B KOHTEKCTI
OHOBJIEHHS (POPM Ta PYHKIIiI1 BHYTPilIHBOMOHOJIOTIYHOT'O MOBJIEHHS. Y IUCepTallii BHYTpPillIHilI MOHOJIOT
PO3IJISIAAETHCS SIK OVH 3 Hal6inbll e(peKTUBHUX 32CO0IB OCATHEHHS JYXOBHOIO "A" Ta AyXOBHUX NIEPIIOOCHOB
dheHOMeHa aBTOPCTBA, SIKe IPUCYTHE Y TBOPi HE JiMIIIe y CTAaBJIEHHI aBTOPA JI0 CBOIX I'epoiB, a 1 y CaMUX LUX reposix
SIK CBO€PifHil npoekuii Ha cutyauii. Hait6inbm nommpeHuM pis3HOBUIOM BHYTPITHbOTO MOHOJIOTY € TOH, Y SIKOMY
IyMKa [1IepeagpecoBYEThCS TE€POEBI, 1 TOH, 1[0 HAJIESKUTh 6€3110CePeIHBO aBTOPOBi ( MOHOJIOT aBTOPA i MOHOJIOT
repos), sIKi , B CBOIO 4epry , TaKOX IOIIAI0ThCS Ha MiBUAY (aBTOKOMYHIKallis, MOHOJIOT YSIBHUH, HEeBJIaCHEe-TIpsIMa
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2. The main types of the inner monologue is one of which is readressed to the literary character through scientific
thinking and also the one which directly belongs to the author (the author's monologue and the monologue of the
literary character). These types are in their turn divided into subtypes (autocommunication, imaginery monologue,
indirect speech). The dissertation deals with the understanding of evolutional processes, which took place in the
Ukrainian prose in the end of the 19-th century and the beginning of the 20-th centuries in the contest of the
renewal of the forms and functions of the inner monologue. The dissertation studies a monologue as one of the
most important means of comprehending the spiritual "self" as well as spiritual fundamentals of the of the
authorship phenomenon, which is present not only in the style, not only in author's attitude to his characters, but
also in his characters themselves as an original projection on the situation. The most characteristic feature of the
literary period of modern is shifting expressive emphasis of the artistic narrative from the plot-forming events to
the events of inner word of the man.. Sphere of use is a training courses.
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