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CMUCJIOTBOPEHHSI B YKPAiHCbKOMY ay[1iOBi3yaJlbHOMY MUCTeLTBI nepioay HesanesxxHocti (1991-2025 pp.). Y po6ori
ayJnioBi3yasibHUII TBIp PO3IJISLAAETHCS SIK 6araTopiBHEBAa KOTHITUBHO-KOMYHIKaTUBHA CUCTEMA TEKCTY KyJbTypH, ¥
Me>Kax Koi ayZioBidyasbHUI HapaTUB I10CTA€ HE JIMIIE K CTPYKTypHa popMa OIOBifi, a IK MeXaHi3M
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TeopeTUyHuX 3acan HaparoJiorii OK. JKenerr, L. Togopos, P. Bapr, I1. Pikep), kinemaTorpadiuHoi Teopii (A. bazen, 3.
Kpakayep, [I. bopasem, C. YetmeH, K. MeTn) i BiTuM3HsIHUX KiHO3HaBuux cTyhiil (C. Tpumobay, B. Mucnascekui, JI.
Bproxosenbka, O. beapyuko, B. CkypariBceknuii, P. Pocisk, O. MycieHKo). Yriepiie CUCTEMHO OKPECJIEHO

YKpaiHChKU KOHTEKCT (POPMyBaHHS ay[liOBi3yaJlbHOTO HApaTUBY, 10 PO3BUBAETHCS Y B3AEMOIii COLIIOKYJIbTYPHUX i



LiHHiCHUX TpaHC(opMaLiil nobu HesanexHocTi. Ha 0CHOBI y3arajbHEHHS TEOPETUYHYMX MIOJIOKEHD i eMITIPUYHOTO
aHaJli3y irpoBUX, JOKYMEHTAJIbHUX i T€JIEBi3ITHMX TBOPiB BU3HAYEHO CTPYKTYPHI KOMIIOHEHTH ay[liOBi3yaJIbHOTO
HapaTUBY, & TAKOK OXapaKTEPU30BAHO IXHIO POJIb y MIPOLIECaX PENpPe3eHTallii TPaBMAaTUYHOTO IOCBiNy, KyJIbTYPHOI
nam’siTi Ta Iep>kaBOTBOPYO] ileHTuYHOCTi. HaykoBa HOBU3HA pOOOTH TOJISITA€ B TOMY, 110 BIleplile 3alIpOIIOHOBAHO
IUXOTOMIYHY TEOPIiI0 YTBOPEHHS ayZiOBi3yaJbHOIO IPaHl-HAPATUBY, SIKA [IOSICHIOE B3AEMO/iI0 PEAKTUBHUX
(mopieBux) i cTpaTeriyHMx (KOHCTPYKTHUBHO-BIi3iiHUX) MOJeJieil ONOBiZi y pOpMYBaHHI CMUCJIOBOI €IHOCTI
YKPaiHChKOTO KyJIbTYPHOTO ITPOCTOPY. YIOCKOHAJIEHO TUIIO0JIOTii HApaTUBHUX CTPATETil ayZioBi3yaslbHOTrO
MUCTELTBA Ta PO3POOJIEHO MOIEJb aHAJIi3y ay[iOBi3yaJlbHOTO HAPATUBY K KOTHITUBHO-KOMYHIKaTMBHOI CTPYKTYPU.
[IpakTHYHE 3HaYEHHS OJ€P>KAaHUX PE3YJIbTATIB MOJISITa€ Y MOXKJIMBOCTI iX KOMIIJIEKCHOTO BUKOPMCTAHHS B HAYKOBIl,
OCBITHI, KyJIbTYpHO-IUIIJIOMaTHUYHil Ta cTpaTeriYHo-KOMYHIKaliliHi# isybHOCTI, 30KpeMa B YMOBax (POpMYyBaHHS
Ta peaisaljii Jep>kaBHOi KyJIbTypHOI [OJIITUKKU. Po3po6sieHa B fucepTalii AMXOTOMiYHA Teopist (POpMyBaHHS
ayZioBi3yasbHUX rPaH]l-HAPATUBIB MOXeE OYTU 3aCTOCOBaHA Iifl 4aCc IPOEKTYBAHHS CTPATETiil KyJIbTypHOI
nuriomarii, my6siuyHoi Ta MeJiakoMyHiKalii, cTpaTeriyHuX KOMYHiKaliil i jepkaBHUX iHpOpMalLiiHUX KaMIIaHiH,
CIIPSIMOBAaHMX Ha 3MilJHEHHS HalliOHAJIbHO] i€ HTUYHOCTI, KOHCOJIiAallilo CyCIiIbCTBa, IPOTUI0 ne3indopmaliii Ta
riopugHUM iH(pOpMaLIIIHUM BIVIMBAM, a TAKOX Ha (POPMYBAHHSI CTIMKOTO 1 IIO3UTHMBHOrO 06pa3y YKpaiHu B
Mi’KHAPOJHOMY KyJIbTYPHOMY Ta MeZIiliHOMY IpocTopi. MaTepianu Ta BUCHOBKYU JOCIIiIKEHHS MOXYTb OyTU
BMKOPUCTaHi B [liJIbHOCTI KyJIbTYPHUX iHCTUTYIIii1, aHAITUYHUX LIEHTPIB, MeniansaTdopM i IpoAI0CePChKUX
CTPYKTYP [J1s1 OL[iHIOBaHHS €(eKTUBHOCTI HApaTUBHUX MOJI€JIel, IPOrHO3YBAaHHS CIIPUMHSITTS ayJioBi3yalbHOTO
KOHTEHTY Pi3HMMU ayAUTOPISIMU Ta pO3POOIIEHHS JOBTOCTPOKOBUX Bi3iOHEPCHKUX HAPATUBIB, OPi€HTOBAaHUX Ha
MaitbyTHe. B ocBiTHIi1 cepi pe3ysibTaTy LOCIiIKEHHSI MOKYTh OyTH iHTErpoBaHi B HaB4YasIbHi KypcU 3 KiHO3HABCTBA,
KyJIbTYPOJIOTii, TeOpil HapaTUBY, MeialOCiIKEHb, CTOPITEIIHIY Ta CTPATETIYHMX KOMYHIKaLlii, @ TAKOX
BUKOPUCTAHI MiJ 4ac Miir0TOBKM HaBYaJIbHO-METOIUYHUX MaTepiaiB, ClIeKyPCiB i MDKIUCLHUTIIIHADHUX [IPOrPaM.
Oxpim TOro, HarpalbOBaHi TEOPETUYHI ITOJIOKEHHS 1 aHAITUYHI MiTX0AN MOXKYTh OYTH 3aCTOCOBAHI y PaKTULIi
ayJioBi3yaslbHOrO BUPOOHMIITBA — HA eTanax po3po0JeHHs CLeHapiiB, KOHLEMNliil TPOEKTIB i HApATUBHUX CTpaTerii
- a TakoX y cdepi MeliaaHanizy, KyJIbTypPHOi €KCIIEPTU3HU Ta JOCIiAKEeHb ayJJUTOPil. MeTOIOJIOTiUHYy OCHOBY
IOCIIIKEHHS CTAHOBJIATL HAPATOJIOTIYHUM, CTPYKTYPHO-CEMIOTUYHU, KOTHITUBHUM, AUCKYPCUBHUI, KOHTEHT- Ta
NOPiBHSJIbHO-aHANITUYHUI METOIU, METO/, MaTeMaTUYHOIO y3araJabHeHHs (17151 KiJIbKiCHOro aHasizy KaHpOBO-
T€MaTUYHUX TEHJIEHIii1), a TAKOXX METO[] aHAJIITUYHOTO CIIOCTEPEXXEHHS 3aayioBi3yalbHUMU TBOpaMU. Pe3ysibratu
IOCIIIKEHHS CIIPUAIOTh PO3BUTKY YKPaiHCBKOI KYJIbTYpOJIOrii, Teopii Ta icTopii KiHO, TpaHCKaHPOBOi HapaTOoJIOTii,
[ICUXOJIOTiI MUCTELITBA, PO3IIMPIOIOYY YSIBJIEHHS IPO MEXAHI3MM CMUCJIOTBOPEHHS B ay/1i0Bi3yaJlbHOMY MUCTELTBI
Ta 1oro poJib y GOpMyBaHHi HalliOHAJIbHO] iA€HTUYHOCTI 1 KyJIbTYPHOI CY0'€KTHOCTI YKpaiHu.

2. Dissertation submitted in partial fulfillment of the requirements for the degree of Doctor of Philosophy (PhD) in
Specialty 034 «Cultural Studies», Field of Knowledge 03 «Humanities» — M. T. Rylskyi Institute of Art Studies,
Folkloristics and Ethnology of the National Academy of Sciences of Ukraine. Kyiv, 2026. The dissertation is devoted
to the identification, systematization, and analysis of narrative strategies of meaning-making in Ukrainian
audiovisual art of the Independence period (1991-2025). The study conceptualizes the audiovisual work as a multi-
level cognitive and communicative system of cultural text, within which the audiovisual narrative functions not
merely as a structural form of storytelling but as a mechanism for the production of cultural meanings that shape
collective memory, national identity, and the image of Ukraine within the global cultural space. The research
undertakes a comprehensive interdisciplinary analysis of the theoretical foundations of narratology (G. Genette, T.
Todorov, R. Barthes, P. Ricoeur), film theory (A. Bazin, S. Kracauer, D. Bordwell, S. Chatman, C. Metz), and Ukrainian
film studies (S. Trymbach, V. Myslavskyi, L. Briukhovetska, O. Bezruchko, V. Skurativskyi, R. Rosliak, O. Musiienko).
For the first time, the Ukrainian context of the formation of the audiovisual narrative is systematically delineated
as developing through the interaction of sociocultural and value transformations characteristic of the
Independence era. On the basis of synthesizing theoretical positions and conducting an empirical analysis of
fiction, documentary, and television works, the structural components of the audiovisual narrative are identified,
and their role in the processes of representing traumatic experience, cultural memory, and state-building identity
is characterized.The scientific novelty of the study lies in the first formulation of a dichotomous theory of



audiovisual grand narrative formation, which explains the interaction between reactive (event-driven) and
strategic (constructive and visionary) narrative models in shaping the semantic unity of the Ukrainian cultural
space. The typologies of narrative strategies in audiovisual art are further refined, and an analytical model of the
audiovisual narrative as a cognitive and communicative structure is developed. The practical significance of the
results consists in their potential for integrated application in scholarly, educational, cultural-diplomatic, and
strategic communication activities, particularly in the context of the formulation and implementation of state
cultural policy. The dichotomous theory of audiovisual grand narrative formation developed in the dissertation
may be applied to the design of strategies in cultural diplomacy, public and media communication, strategic
communications, and state information campaigns aimed at strengthening national identity, consolidating society,
countering disinformation and hybrid information influences, and shaping a stable and positive image of Ukraine in
the international cultural and media space. The research materials and conclusions may also be utilized by cultural
institutions, analytical centers, media platforms, and production organizations to assess the effectiveness of
narrative models, forecast audience reception of audiovisual content, and develop long-term visionary narratives
oriented toward the future. In the educational sphere, the results may be integrated into curricula in film studies,
cultural studies, narrative theory, media studies, storytelling, and strategic communications, as well as used in the
preparation of teaching and methodological materials, specialized courses, and interdisciplinary programs.
Moreover, the theoretical propositions and analytical approaches developed in the study may be applied in
audiovisual production practice - at the stages of script development, project conceptualization, and narrative
strategy design - as well as in media analysis, cultural expertise, and audience research.The methodological
framework of the research comprises narratological, structural-semiotic, cognitive, discursive, content-analytical,
and comparative-analytical methods, the method of mathematical generalization (for the quantitative analysis of
genre and thematic trends), as well as analytical observation of audiovisual works. The findings contribute to the
development of Ukrainian cultural studies, film theory and history, transgeneric narratology, and the psychology of
art, expanding the understanding of meaning-making mechanisms in audiovisual art and its role in the formation
of national identity and the cultural subjectivity of Ukraine.
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