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Pedepar:

1. Y nuceprauii npencTaBiaeHO pe3yibTaT HAyKOBOTO OCIiIKEeHHS TpobyieMu GOPMYBaHHS TEXHOJIOTTYHO]
KyJIbTYpU MaibyTHIX yYUTEIIIB My3UYHOTO MUCTEITBA B IIPOLIECI BOKAJIHOI MiIrOTOBKU. 3 ICOBAHO CYTHICTbH
TEXHOJIOTIYHOI KYJIbTYpU MalOyTHIX YIUTEJiB My3UYHOTO MUCTELTBA B [IPOLECi BOKAJIbHOI IiATOTOBKY $IK [IpPOLiECy
HaOyTTs MaliOyTHIMU BYMTEISIMU BOKQJIbBHO-TEXHIYHUX Ta XyIO0KHbO-BUKOHABCHKUX 3HAHb i BMiHb, BOKAJIbHO-
nefaroriyHuX 3aTHOCTEN Ha OCHOBI ONaHYBaHHS TEXHOJIOTISIMU HaBYaHHS CIIiBY 3 METOIO 3aCTOCYBaHHS iX y poOoTi
3 YYHSIMU B 3aKJIQJIax 3arajlbHOI CEpPeHbOI Ta M03alIKiJIbHOI OCBITU. 3AiICHEHO TEOPETUYHUN aHAJIi3 Ta
ki1acu@ikalilo CydaCHUX TEXHOJIOTIM HaBUYaHHS CIIiBY, @ came: TeXHOJIOTII, CIIPSIMOBaHi Ha ONaHyBaHHS
BMKOHaBChKMMU 1 METOAVMYHNMU OCHOBAaMMU CIiBY; iHGOpMaLIiiHO-KOMITIOTEPHI TEXHOJIOTI], 30KpeMa IV CTaHLilHi,

CIIPSIMOBaHI Ha HaBYaHHSI MUCTELITBY CIIiBY, OBOJIOJIiHHS Mali0yTHIMY BUKOHABLISIMU Ta IeJlaroraMu-mMy3uKaHTaMu



OCHOBaMH 3BYKOIiICUJIIOBAJIbHOI ariapaTypy; TEXHOJIOTII, SIKi MalOTh 3[J0POB’sI30€Pe>KyBajIbHE CIIPSIMYBaHHSL.
BusiBiieHO CTPYKTYpPy TE€XHOJIOTIYHOI KYJIbTYPH MalOyTHIX YIUTEJiB My3UYHOTO MUCTELTBA, Y CKJIaZi KOMIIOHEHTIB:
aKCi0JIOT{YHO-KYJIbTYPOJIOTiYHUI, THOCEO0JIOTiYHO-€MOLIIIHUI, TEXHOJIOTIYHO-AislIbHICHUH, TBOPYO-TIPOpeCiiHUIA.
TeopeTUyHO OOGI'PYHTOBAHO METOJMKY (POPMYBAaHHS TEXHOJIOTIYHOI KYJIbTYPU MalOyTHIX YIUTEJiB My3UYHOTO
MUCTELTBA B IPOLIECI BOKAJILHOI MiATOTOBKY, SIKa IPYHTYEThHCA Ha 3acafiaxX KyJIbTypPOJIOTiYHOTO, TEXHOJIOTIYHOTO,
KOMIIETEHTHICHOTO, TBOPYOTr'O HAYKOBUX ITiIXO/IiB Ta BiAIOBIIHMX iM N€JaroriYHNX NPUHLIMIAK, SK:
KyJIbTYPOBIZIIOBIZHOCTI, [ia/IOTi4HOCTI ¥ aKCioI0TiYHOCTI, MDKIUCUUIIIHAPHOCTI Ta €IHOCTI 3MiCTOBOTO 1
TEXHOJIOTIYHOTO 3a0€3TeYeHHS BOKAJIbHOTO HaBYaHHS, aJITOPUTMIYHOCTI TEXHOJIOTIYHOI iSI7IbHOCTI, TEXHOJIOTIYHO]
MOOGIJIBHOCTI, TBOPYOi aKTUBHOCTI, iHTErpaTUBHOCTI ! BapiaTUBHOCTI, HAYKOBO-T€XHOJIOTIYHOI TBOPYOCTi. BusHaueHo
4OTHpY N€JAroriyHi ymosu popMyBaHHS TEXHOJIOTIYHOI KyJIbTYPU MalOyTHIX YYUTEJiB My3UYHOI'O MUCTELITBA B
[poLeci BOKaJIbHOI MiArOTOBKY Ta BiANOBIIHUI IM KOMIIJIEKC YOTUPHLOX I'PYIT METOIB, SIKi CKJIaIal0Th OCHOBY
03Ha4eHOoi MeToaUKU. CyTHICTb METOAMKY (POPMYBAHHS TEXHOJIOTIYHOI KyJIbTYPU MAaOyTHIX YUUTENB My3UYHOTO
MUCTELTBA B [IPOLIECi BOKAJILHOI MiATOTOBKY MPEICTABJICHO Y BUTIAI MOZEJI, 0 MiCTUTD LIiJILOBY,
KOHLIENTyasIbHY, (POPMYyBaJIbHY, OLiHIOBaJIbHO-PE3YJIbTAaTUBHY CKJIa/I0BI, IKi HaJJalOTh YSBJIEHHS IIPO METY, €Taly,
TEOPETUYHI 1 METOA0JIOTIUHI 3acagy, POLEC i pe3yabTaT Takoro GpopMyBaHHS. Y xofi GpOpMyBaIbHOTO
€KCIIEpUMEHTY Ha L[iHHICHO-CTUMYJIIOBAJIbHOMY eTalli pOpMYBaHHSI TEXHOJIOTIYHOI KYJIbTYPH MalOyTHIX YIUTEiB
My3UYHOT'O MUCTELTBA B IPOLLECI BOKAJILHOI MIiATOTOBKY P€ajli30BaHO IEPIIY NE€JAaroriyHy yMOBY, 30KpeMa:
CTMMYJIIOBAHHS YCTAHOBKY MaMOyTHIX yYMTEJIiB My3UYHOTO MUCTELITBA Ha ONAHYyBaHHS L[iHHOCTSIMU T€XHOJIOTIYHOI
KyJIbTYPY 1 BiATIOBiAHI i1 HiHHICHO-CTUMYJIIOBAJIbHI METOIU: aKTyasli3alii 3Hau€HHS TEXHOJIOTIYHOI KyJIbTyPU
BYMTEJISI My3UYHOI'O MUCTELTBA, «TIOAUBY 1 3aXOIJIEHHS», [IPE3€HTallii BOKaJIbHO-TI€JArOriYHNX TEXHOJIOTIH,
[IOITyJIApM3alil CBITOBOrO NOCBiNy MefarorisB-HoBaTopiB. I1i yac nisHaBasbHOTO €Tarly — APYry MeJaroriyHy yMoBy,
a caMe: aKTHUBi3allisg KOTHITUBHO-€MOLIMHOrO OTEHIialy OCOOMCTOCTI CTYAEHTIB y Mi3HaHHI BOKAJIbHO-
NearoriYHMUX TEXHOJIOTIN 1 TEXHOJIOTIN BOKAJILHOTO HABYAHHS 1 CYyT€CUBHO-Mi3HABaJIbHI METOM, 30KpEMA:
€BPUCTUYHOI Oeciay; knacudikallii TexHOJIOTiN HaBYaHHSI CIIiBY; METOJ, IPOEKTY «TeXHOJIoTii HaByaHHS CIIiBY 3a
Pi3HMMM MaHepaMu CIIiBy»; METOJ, CyreCTONeIUYHOro ayTOTPEeHiHry. Ha mpakceosioriYHoMy eTalli — TPETIO
IefaroriyHy yMOBY, SK: QJIFOPUTMi3allisi TEXHOJIOTIYHOI Aisi/IbHOCTI MAalOyTHIX yUNUTEIiB My3MYHOTO MUCTELITBA B
MIPOLIECi BOKAJIBHOI MMiITOTOBKU ! TEXHOJIOTTYHO-[isSI/IbHICHI METOAM, 30KPEMA: ONEPaLliiiHO-IisIbHICHUIA MEeTO[,
METOJ, TPEHIHTY Ta BIIPaB, IPAaKTUYHOI [1IepeBipku €(PEeKTUBHOCTI TEXHOJIOTii BOKQJILHOIO HaBYaHHS. Y Ipolieci
4ETBEPTOr0 TBOPYOrO €TaIy — YETBEPTY II€HArorivyHy yMOBY, a came: LiJIeCIIPSIMYyBaHHS Ha IIOETAIHICTb Y PO3BUTKY
TE€XHOJIOTIYHOI TBOPYOCTi CTY/IEHTIB Ha 3aHSATTAX i3 BOKAJIbHUX NUCLUILIIH i TBOPYi METOIHU, 30KPEMA: CAMOCTIHUX
TBOpPYO-aHAJIITUYHUX 3aBIaHb, METOJ, iHTErpallii e1eMeHTIB pi3HUX BOKaJIbHO-TI€JJaroriYHUX TEXHOJIOTi a60
TEXHOJIOTiM BOKAJILHOT'O HaBYaHHS, METOJ, CTBOPEHHS BOKAJIbHO-TIE€IArOriYHOI TEXHOJIOTII YM TEXHOJIOTII BOKaJIBHOTO

HaB4YaHHS.

2. The thesis presents the results of scientific research on the problem of forming future musical art teachers’
technological culture in the process of vocal training. The essence of future musical art teachers’ technological
culture in the process of vocal training is revealed. It is defined as a process of acquisition by future teachers of
vocal-technical and artistic-performing knowledge and skills, vocal-pedagogical abilities on the basis of mastering
teaching singing technologies for their application in work with students and extracurricular education. The
theoretical analysis and classification of modern technologies of teaching singing are conducted, namely:
technologies aimed at mastering the performing and methodological bases of singing; information and computer
technologies, in particular remote, aimed at teaching the art of singing, mastering the basics of sound
amplification equipment by future performers and music teachers; technologies that have a health-oriented focus.
The structure of future musical art teachers’ technological culture is revealed. It includes axiological-
culturological, epistemological-emotional, technological-activity and creative-professional components. The
methodology of forming future musical art teachers’ technological culture in the process of vocal training is
theoretically substantiated. It is based on the culturological, technological, competence and creative scientific
approaches and corresponding pedagogical principles, such as: culture correspondence, dialogicity and axiology,
interdisciplinarity and unity of content and technological provisions of vocal training, algorithmicity of



technological activity, technological mobility, creative activity, integrativity and variability, scientific and
technological creativity. Four pedagogical conditions for the formation of future musical art teachers’
technological culture in the process of vocal training and the corresponding set of four groups of methods that
form the basis of this methodology are highlighted. The essence of the methodology of forming future musical art
teachers’ technological culture in the process of vocal training is presented in the form of a model containing
target, conceptual, molding, evaluative components that provide an idea of the purpose, stages, theoretical and
methodological principles, process and result of such formation. During the molding experiment at the value-
stimulating stage of forming future musical art teachers’ technological culture in the process of vocal training the
first pedagogical condition was realized, in particular: stimulation of future musical art teachers’ settings on
mastering values of technological culture and corresponding value-stimulating methods: updating the value of the
musical art teacher’s technological culture, “surprise and admiration”, presentation of vocal and pedagogical
technologies, popularization of world experience of teachers-innovators. During the cognitive stage the second
pedagogical condition was implemented, namely: activation of cognitive-emotional potential of students’
personality in cognition of vocal-pedagogical and vocal training technologies, as well as suggestive-cognitive
methods, in particular: heuristic conversation; classification of singing learning technologies; method of the
project “Technology of teaching singing in different manners”; method of suggestopedia auto-training. At the
praxeological stage the third pedagogical condition was introduced: algorithmization of future musical art
teachers’ technological activities in the process of vocal training and technological-activity methods, in particular:
operational-activity method, method of training and exercises, practical verification of vocal teaching technology.
In the process of the fourth - creative stage - the fourth pedagogical condition was implemented, namely: gradual
development of students’ technological creativity in vocal disciplines and creative methods, in particular:
independent creative-analytical tasks, the method of integrating elements of different vocal and pedagogical
technologies or vocal teaching technologies, a method of creating vocal-pedagogical technology or technology of
vocal training.
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