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Pedepar:

1.V npuceprauii npencTaBieHo pe3yIbTaTyu JOCHIIKEHHS Xy IOKHIX, KOHLENTYaJIbHUX Ta iHCTUTYLiHHNX aCIIEKTIB
Ipe3eHTallii Cy4acHOro yKpaiHCbKOro MUCTELITBAa Ha BeHelilichkill 6ieHane Bnpomosxk 2001-2024 pokiB. AHarmi3
y4acTi YKpaiHu B Ljiii IPEeCTW>KHIA MDKHAPOIHIN BUCTAaBKOBIM NOii O3BOJISIE€ IPOCTEKUTH €BOJIIOLIIIO
HalijOHAJIbBHOT'O MUCTELTBA B KOHTEKCTI IJ100aJIbHUX TEeHJIEHLIii Ta BHYTPIlIHbO€PKAaBHUX COL[iOKYIbTYPHUX
Tpancdopmariiil. IcropiorpadiuHnii aHasi3 3acBiguuB, 10 peHoMmeH BeHelilicbKoi 6ieHase HIMPOKO NpeCTaBAeHUN
y 3aKOpJIOHHII HayKOBil JIiTepaTypi, fe bieHasne po3ramaeTbCs IK MalilaH4MK [J1s1 TeHepallii HOBUX TeM, alpobariii
aKTyaJIbHUX MUCTELbKUX [IPAaKTUK i MeXaHi3M MDKKyJIbTypHOI B3aeMO[Iii. Y3arajbHeHHs iHo3eMHUX My0JiKaliil 1ano
3MOTY BUOKPEMUTH IT'SITh IPOBITHUX IiAXO/IiB 10 BUBUEHHS Oi€Hasie — iCTOPUYHUI, YIIPABIiHCBKUM,

KyJIbTYPOJIOTiYHNI, MUCTELITBO3HABYMI Ta COLIOJIOTIYHM. AHAI3 BITYM3HIHUX My0JIiKaliil BUSBUB HEOCTATHIO



PO3pobJIeHiCTh TPOGIEMaTHKY MTPe3eHTallil Cy4aCHOrO YKpaiHChbKOTO MUCTELITBA Ha BeHeniliceKill GieHase, 3o0kpema
B aCIleKTax HallioHaJIbHOI perpe3eHTallil Ta iHTerpauii y rio6anpbHuil MUCTELbKUI KOHTEKCT. [kxepesbHa 6a3a
IOCJIiIKEHHSI OXOIJIIOE [1Bi TPYIIU JKepeJl — IEPBUHHI (TBOPY MUCTELITBA, BUCTABKOBI KaTasnory, oQiliiHi
IOKYMEHTH iHCTUTYLii1, apXiBHi MaTepiaiy, iHTepB'lo 3 yYyaCHUKaMU Ta iH.) Ta BTOPMHHI (HayKOBi pO3BiKH,
aHaJiTUYHI oryigau, MoHorpadii, KpuTuyHi cTarTi Ta iH.). [IpoaHani30BaHO NMOHSTIIHO-KAaTEropiaJbHUI anapaT
IOCJIiI)KeHHSI, KOHKPETU30BaHO TepMiHH, cienrdiuHi 11 BeHenilicekoi 6ienasne. Kyparopchki crpaterii
MixHaponHoi BUCTaBKM MUCTeLTBA BeHelilicbKoi bieHase po3IISIHYTO K iHIMKATOP IJ100aIbHUX KYJIbTYPHUX
npolecis i TpaHchoOpMaliiii MDKHAPOJAHOTO MUCTELPKOIO CEPEeNOBUIIA. B3HauY€HO BIJIMB Ha KYpaTOPChKi MiTXonu
TaKUX TeHIEHIiH, SIK JeKOJIOHi3allisl, JeLeHTpatizalis, po3mupeHHs reorpadii XyZosKHbOI perpeseHTaliii,
deMiHizallisg MUCTELBKUX iHCTUTYILIil, IEpEOCMUCIIEHHS B3a€MOJi JIIOAMHY 3 NOBKIIJISAM i TEXHOJIOTIIMU. BusBieHo,
110 GieHasie BiJ{irpae poJib akTUBHOTO aréHTa MiXKKyJIbTyPHOI KOMYyHiKallii, CTUMYJIIOI0YM MTOSIBY HOBUX MOJIEJIEN
B3aeMOJii MiX JIOKaJIbHUMHU Ta I71006aJIbHUMU MUCTELIbLKUMY KOHTEKCTaMU. AHaJi3 y4acTi yKpaiHCbKUX XyJJO’KHUKIB
y MibkHapoHUX BUCTaBKax MUCTelTBa BeHelilicbkoi 6ieHasle 3aCBiuMB [IOCTYIIOBE BU3HAHHS IXHPOTO BHECKY B
aKTyaJIbHUH XyAO0XKHIN IUCKYypC. Y MeXKax AOCIiIPKEHHS] 0XapakKTepPHU30BaHO y4acTb YKPAiHCbKUX MUTLIB y
BeHeuiiicpbkill 6ieHane y popmarax yKpaiHCbKOTO NaBiIbiIOHY, NaBibAOHIB iHIIMX KPaiH Ta CyMyTHIX MOl
odiniiiHoi napasnenpHOi nporpamu 6ieHase. CydyacHe MUCTELTBO, IIpeICTaBjleHe B YKpaiHCbKOMY I1aBiJIbHOHI,
IIEMOHCTPYE CKJIaHUM 6ajslaHC MiX I7106abHUMU TEHIEHLISIMU (leKOJIOHI3allis, AelleHTpanisalis, pemMiHizanis
TOILO) Ta IXHIM OCMUCJIEHHSM Y JIOKAJIbHUX XYJJO>KHIX ITPaKTUKax. YIponosx 2001-2024 pokiB KypaTopu Ta
XYZ0KHUKY [1OCJIZOBHO BUKOPUCTOBYBAJIM LI€ BUCTABKOBUM MaNAHYMK [JI51 apTUKYJIIOBAHHS TEM iI€HTUYHOCTI,
icTopuyHOI Mam’sITi, KOJIEKTUBHOTO JOCBiAY ¥ coljanbHuX 3MiH. [TpOCTEXXeHO JUHAMIKy KypaTOPCbKO-MUCTEIbKUX
CTpaTeriil YKpaiHChKOro MaBUILIOHY Ta iXHE OHOBJIEHHS BiAIIOBIIHO 0 BUKJIMKIB 4acCy i IparHeHHs TOBOPUTHU 3
Mi’KHapPOJIHOIO ayAUTOPi€l0 MOBOIO aKTyalbHUX ceHCiB. [Jo 2005 poKy OCHOBHA yBara npufinsiacs Bizyasnizanii
Hal[iOHAJIBHOTO KOHTEKCTY Yepe3 CUMBOJIM Ta icTOpryHi asnoaii, mi3Hime poKyc 3MiCTUBCS Ha FOCTPi COLIOKYIbTYPHI
1 nostiTnyHi Temy, nicisg 2014 poKy MUCTELIbKI ITPOEKTH 30CEPEIKYIOThCS HA TEMAX iIeHTUYHOCTI, aM’sTi,
TPaBMaTM4YHOTI'O AOCBiAY Ta HaL[iOHAJILHOTO CIIPOTUBY. 3allpOIIOHOBAHO aBTOPCBKY I1€PioAN3aLilo iHCTUTYLIIHOTO
CTaHOBJIEHHS YKPAIHCBHKOTO MaBiJIbIOHY: eTal opraHisauiiHoro nouyky (2001-2005), crazis koHcoigauii 3ycub
IepKaBHUX i Helep>KaBHUX iIHCTUTYLIIN Ta IOYaTKY BIPOBA)KEHHS KOHKypCHUX ITpouenyp (2007-2015), nepiog,
dopmaizoBaHoi npouenypu Bifgodopy (2017-2024). 3anyueHHs yKpaiHCbKMX MUTLIB 10 NaBi/IbIOHIB iHIINX AEP>KaB
IIOBOJUTB, 1110 YKPaiHChbKe MUCTELITBO OTPUMYE IOCTYIIOBE BU3HAHHS Y CBITi, CIIpUs€ HOTO BUXOY 32 MEXi
JIOKaJIbHOCTI Ta YTBEPIP)KEHHIO SIK Cy0'eKTa [7100aJIbHOTO apTAUCKYPCY. AKIIEHTOBAaHO Ha OCHOBHUX MUCTEIbKUX
dopmax, a TakoXK TemaTuli TBOPiB. YUacTb y CYNyTHiX Nofisx oQilifiHoi napasnebHoi nporpamu Beneniiicbkoi
GieHasle cTasla YMHHUKOM ITOCUJIEHHSI IPUCYTHOCTI YKPaiHChKOTO MUCTELTBA HAa Mi’KHAPOAHiN apeHi. Taki mpoekTu
CIIpUANI MIKKYJIbTYPHOMY Ziajory, a cepis BucTaBok «Future Generation Art Prize @ Venice» ctBopuia
MOJKJIMBOCTI IJ15 iHTerpanii Mosogyx yKpaiHCbKUX XyLOKHUKIB y MDKHapOAHUM apTaucKkypc. CynyTHi ogii 2022 ta
2024 pokiB 3aCBig4MIM MIOTEHLIAJI MACTELTBA K IHCTPYMEHTA J151 KOHCOJIifallii MDKHAPOLHOI MiITPUMKHA Y
BiZIIIOBib HA BiMHY Ta I'yMaHITapHI BUKJIMKY, 11O [1I0CTANN Nepen YKpaiHowo. [1okasaHo, mo napasnesbHa porpama

BUCTYIIa€ iIHCTPYMEHTOM 1151 POPMYBAHHS IIO3UTUBHOTO KYJIbTYPHOTO iMizXKy YKpaiHu.

2. The dissertation highlights the research results of the artistic, conceptual, and institutional aspects of the
contemporary Ukrainian art presentation at the Venice Biennale in the period 2001-2024. An analysis of Ukraine’s
participation in this prestigious international exhibition allows us to trace the evolution of national art within the
context of global trends and internal sociocultural transformations. A historiographical analysis has revealed that
the phenomenon of the Venice Biennale is widely represented in the international academic literature, which
considers the Biennale as a platform for generating new themes, testing contemporary artistic practices,
facilitating intercultural interaction. A synthesis of the foreign publications allows us to distinguish five main
approaches to studying the Biennale: historical, managerial, cultural, art-historical, and sociological. The
examination of domestic publications revealed insufficient development in the academic discourse of issues
related to the presentation of Ukrainian art at the Venice Biennale, particularly regarding national representation
and integration into the global artistic context. The research source base includes two groups: primary sources



(artworks, exhibition catalogues, institutional official documents, archival materials, interviews with participants,
etc.) and secondary sources (academic studies, analytical reviews, monographs, critical articles, etc.). The thesis
examines the conceptual and terminological framework and clarifies terms specific to the Venice Biennale. The
curatorial strategies of the International Art Exhibition of the Venice Biennale are considered as an indicator of
global cultural processes and transformations within the international art scene. The thesis traces the impact of
contemporary global trends - such as decolonisation, decentralisation, the geographic expansion of artistic
representation, the feminisation of art institutions, and the rethinking of human interaction with the environment
and technologies — on curatorial approaches. It has been revealed that the Biennale acts as an active agent of
intercultural communication, stimulating new interaction models between local and global artistic contexts. The
analysis of the Ukrainian artists’ participation in the International Art Exhibitions of the Venice Biennale
demonstrates the gradual recognition of their contribution to the current artistic discourse. The research
characterises the Ukrainian artists’ participation in the Venice Biennale through the formats of the Ukrainian
pavilion, the pavilions of other countries, and official collateral events of the Venice Biennale. Contemporary art
presented in the Ukrainian pavilion demonstrates a complex balance between global trends (decolonisation,
decentralisation, feminisation, etc.) and their interpretation in local artistic practices. Between 2001 and 2024, the
curators and artists used this platform to articulate themes of identity, historical memory, collective experience,
and social change. The dynamics of the Ukrainian pavilion's curatorial and artistic strategies are traced by
highlighting their evolution in response to contemporary challenges and the aspiration to communicate with the
international audience in the language of relevant meanings. Their main focus was on visualising the national
context through symbols and historical allusions by 2005. Then, they turned their attention to acute sociocultural
and political themes. Since the onset of Russian aggression in 2014, artistic projects have focused on themes of
identity, memory, traumatic experience, and national resistance. The author proposes a periodisation of the
institutional development of the Ukrainian pavilion: the stage of organisational search (2001-2005); the phase of
consolidating efforts by state and non-state institutions and the introduction of competitive procedures
(2007-2015), and the period of formalised selection processes (2017-2024). The involvement of Ukrainian artists in
the pavilions of other countries demonstrates the growing international recognition of Ukrainian art, its gradual
move beyond local boundaries, and its establishment as a subject within global art discourse. Particular attention is
paid to the dominant artistic forms and to the themes of the presented works. Ukrainian artists’ participation in
the collateral events of the Venice Biennale has become an important factor in strengthening the international
presence of Ukrainian art. Such exhibitions have fostered intercultural dialogue. The series of exhibitions «Future
Generation Art Prize @ Venice» created opportunities for young Ukrainian artists to engage with the international
art discourse. The collateral events of 2022 and 2024 demonstrated the potential of art to consolidate international
support in response to the war and humanitarian challenges.The collateral programme serves as an effective
instrument for forming Ukraine’s cultural image.
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IToBHE HaﬁmeHyBaHHH Iopn,zmqﬂoi 0COOM: HaujoHasbHa akajemis KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. boiiko BguyecsaB IBaHOBUY

2. Boiko Viacheslav I.

KBasigikanis: k. pinoc. n., mou., 26.00.01

InenTudikarop ORCHID ID: He sactocosyerbcs

JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO0M: HarioHanbHa akafieMist KepiBHUX KafIpiB KyJIbTYPH i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJ1. JlaBpceka 9, kopr.15, Kuis, 01015, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBEpCHTETChKUI

VIII. 3aKkJII04Hi BiZoMOCTi



Biacue IpizBume Im's [10-6aTbKOBI Komiecpka Osbra Padainisua

TOJIOBH paju

Biacue IlpisBume Im's ITo-6aTbKOBI Komiescrka Osbra PagainisHa

TOJIOBYIOYOrO Ha 3acCimaHHi

BignosigasibHuUI 3a MiATOTOBKY Tepemenko A. C.

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaTOJIiBHA

OisiILHOCTI




