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1.V nucepranii npencTaBieHo pe3yabTaTy NOCHIIKEHHS Xy IOXKHIX, KOHIENTYaJIbHUX Ta iHCTUTYLiIHHNX aCNEKTIiB
IIpe3eHTallii CyyaCHOro yKpaiHChbKOrO MUCTEeLITBa Ha BeHeliiichbKill 6ienasne Bnponosx 2001-2024 pokis. AHai3
y4dacTi YKpaiHu B Liil IPECTUKHINM MI’KHAPOIHi¥ BUCTAaBKOBIN MOii JO3BOJIS€ IPOCTEKUTHY €BOJIIOLIIIO
HaliOHaJIbHOTO MUCTELTBA B KOHTEKCTI I71006aJIbHUX TeHIEHL Ta BHYTPIlIHbOIE€PKABHUX COL[IOKYJIbBTYPHUX
tpancdopmariii. Icropiorpadiyauii aHasi3 3acBiquuB, 10 PpeHoMeH BeHelilichbKoi GieHase HIMPOKO MpeiCTaBIeHUN
y 3aKOPJIOHHII HAYKOBIH JliTepaTypi, e bieHase Po3risiaeThCs IK MalJaHuuK [Jisl TeHepalii HOBUX TeM, arpoobatlii
aKTyaJIbHUX MUCTELBKUX [IPAKTYK i MEXaHi3M MDKKYJIBTYPHOI B3a€MOJIii. Y3arajbHeHHs iHO3eMHUX NyOJIiKaLii 1ano
3MOTY BUOKPEMUTH ITSITh IIPOBITHUX ITiAXOIiB 1O BUBYEHHS GieHasie — iCTOPUYHUI, YIIPaBIiHCbKUM,
KyJIbTYpPOJIOTiYHNMI1, MUCTELITBO3HABYMII Ta COLIOJIOTIiUHMIA. AHAMI3 BITYM3HIHUX Ny0JliKallill BUSBUB HEIOCTATHIO
PO3p06JIEHICTh TPOGIEMATHKY MTPE3EHTALlil Cy4aCHOrO YKPaiHChKOTO MUCTELITBA HA BeHewilichbKill bieHasne, 30kpema
B ACIIEKTax HalliOHAJIbHOI penpes3eHTalii Ta inTerpauii y rao6anbHUAM MUCTELKUI KOHTEKCT. [kepesbHa 6a3a
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IOKYMEHTH iHCTUTYLii1, apXiBHi MaTepiaiy, iHTEPB'I0 3 yYyaCHUKAaMU Ta iH.) T BTOPMHHI (HayKOBi pO3BiaKH,
aHaJiTH4HI ormsiau, MoHorpadii, kputuyHi crarTi Ta iH.). [IpoananizoBaHo NOHATIHO-KaTeropiajbHUM anapar
IOCJIiI)KEeHHSI, KOHKPETU30BaHO TepMiHH, cieurdiuHi a1 BeHenilicekoi 6ienane. Kyparopchki crpaterii
MixHaponHoi BUCTaBKM MUCTELITBA BeHelilicbKoi OieHase pO3IJISIHYTO K iHIMKATOP IJ100aIbHUX KYJIbTYPHUX
npouecis i TpaHcdopmaniilt MDKHaApPOIHOTO MUCTELILKOTO CepeloBUIa. Bu3HayeHOo BIJIMB HA KypaTOPChKi Miaxonu
TaKUX TeHIEHLiH, SIK JeKOJIOHi3allis, JeLeHTpatisallis, po3mnpeHHs reorpadii XyZoKHbOI perpeseHTaliii,
deMiHizallisg MACTELBKUX iHCTUTYILIi}, IEPEOCMUCIIEHHS B3a€MOJi JIIOAVHY 3 NOBKIIJISAM i TEXHOJIOTIIMU. BusBieHo,
o 6ieHase Biflirpae poJsib aKTUBHOTO areHTa MiXKKYJIbTYPHOI KOMYHIKallii, CTUMYJIIOI0UY MIOSIBY HOBUX MOJEJIEN
B32€MOJii MK JIOKaJIbHUMU Ta [7100aJIbHIMU MUCTELbKUMU KOHTEKCTaMU. AHAJII3 y4acTi yKPaiHChKUX XyIOKHUKIB
y MibkHapoJHUX BUCTaBKax MUCTeLTBa BeHelilicbkoi GieHasle 3aCBiuMB [IOCTYIIOBE BU3HAHHS IXHPOTO BHECKY B
aKTyaJIbHUH XyA0XKHIN IUCKYpC. Y MeXax JOCIiIPKEHHS] 0XapaKTEPMU30BaHO Y4aCTb YKPAiHCbKUX MUTLB Y
Beneuiiicpkill 6ieHasne y ¢popmarax yKpaiHCbKOTO NaBiIbIIOHY, NaBiNbAOHIB iHIIMX KPaiH Ta CyNmyTHIX MOl
odinifiHoi napasnesnbHOi Iporpamu 6ieHase. CyyacHe MUCTELTBO, IIpeCTaBjleHe B YKpaiHCbKOMY I1aBijIbHOHI,
IEMOHCTPY€ CKJIaHUM 6aslaHC MiX I7106albHMMU TEHIEHLISIMU (leKOJIOHI3allis, AelleHTpani3alis, peMiHizanis
TOILO) Ta IXHIM OCMUCJIEHHSM Y JIOKAJIbHUX XYJIO>KHIX ITPAaKTUKax. YIponosx 2001-2024 pokiB KypaTopu Ta
XyA,0>KHUKU MOCJiJOBHO BUKOPUCTOBYBAJIM L1€W BUCTABKOBUI MaiIaHYUK [1J151 aDTUKYJIIOBAHHS TEM iI€HTUYHOCTI,
icTopuyYHOI Mam’sTi, KOJIEKTUBHOTO JOCBiAy ¥ coljanbHuX 3MiH. [TpOCTEXXEHO JUHAaMIKy KypaTOPCbKO-MUCTEIbKUX
CTpaTeriil YKpaiHChKOro MaBUILIOHY Ta iXHE OHOBJIEHHS BiAIOBIAHO 10 BUKJIMKIB Yacy i IparHeHHs TOBOPUTHU 3
MDKHapOJIHOIO ayJUTOPi€I0 MOBOIO aKTyalbHUX CeHCIiB. [Jo 2005 poKy OCHOBHA yBara npuinsiacs Bizyanizanii
HalliOHAJIbHOT'O KOHTEKCTY Yepe3 CUMBOJIM Ta icTOpryYHi asno3ii, mi3Hine poKyc 3MiCTUBCS Ha F'OCTPi COLiOKYIbTYPHI
1 noJliTi4Hi TeMy, nicysg 2014 poKy MUCTELIbKI TPOEKTH 30CEPEIKYIOTbCS HA TEMAX iI€HTUYHOCTI, aM’sTi,
TPaBMaTUYHOIO IOCBify Ta HAL[iIOHAJIBHOTO CIPOTUBY. 3alIPOIIOHOBAHO aBTOPCHKY Iepioaun3alilo iHCTUTYLIHOTO
CTaHOBJIEHHSI YKPAiHCHKOTO MaBiJIbIOHY: eTall opraHizauiiHoro nouyky (2001-2005), cranis KoHcoizanii 3ycnib
Iep>KaBHYX i Helep>)kaBHUX iIHCTUTYLIIN Ta IOYaTKY BIIPOBAKEHHS KOHKyPCHUX ITpouenyp (2007-2015), nepiog,
(dopmaizoBaHoi npouenypu Bigodopy (2017-2024). 3anyueHHs yKpaiHCbKMX MUTLB 10 NaBi/IbIOHIB iHIINX AEP>KaB
IIOBOJVTD, 10 YKPAiHCbKE MUCTELITBO OTPUMYE IIOCTYIIOBE BUSHAHHS Y CBITi, CIIpMsE OT0 BUXOLY 3a MEXI
JIOKaJIbHOCTI Ta YTBEPIPKEHHIO SIK Cy0'eKTa [7100aJIbHOTO apTAUCKYPCY. AKIIEHTOBAaHO Ha OCHOBHUX MUCTEIbKUX
(dopmax, a TakoXK TemMaTHLi TBOPiB. YUacTh y CyNyTHiX Nofisix oQilifiHOI apaneibHoi Iporpamu BeHneniiicbkoi
GieHasie cTasia YMHHUKOM ITOCUJIEHHS] IPUCYTHOCTI YKPaiHChKOTO MUCTELTBA HAa Mi’KHAPOAHIiN apeHi. Taki mpoekTu
CIIpUSITIA MDKKYJIBTYPHOMY TiajIoTy, a cepisl BUCTaBOK «Future Generation Art Prize @ Venice» cTBopuina
MO>KJIMBOCTI JJ151 iHTerpatii MoJIo1X YKPAaiHCbKUX XyLOKHUKIB Y MDKHapogHUM apTaucKypc. CynyTHi nogii 2022 ta
2024 pokiB 3aCBig4MIM MOTEHLiAJ MACTELTBA K IHCTPYMEHTA J151 KOHCOJIifalii MDKHAPOAHOI MiITPUMKHA Y
BiZIIIOBib Ha BiMHY Ta I'YMaHITapHI BUKJIMKY, 11O [TOCTANN Nepen YKpaiHowo. [TokasaHo, o napasnesbHa Iporpama

BUCTYIIa€ iIHCTPYMEHTOM [1J1s1 GOPMYyBaHHS IO3UTHUBHOIO KYJIbTYPHOTO iMITKy YKpaiHu.

2. The dissertation highlights the research results of the artistic, conceptual, and institutional aspects of the
contemporary Ukrainian art presentation at the Venice Biennale in the period 2001-2024. An analysis of Ukraine’s
participation in this prestigious international exhibition allows us to trace the evolution of national art within the
context of global trends and internal sociocultural transformations. A historiographical analysis has revealed that
the phenomenon of the Venice Biennale is widely represented in the international academic literature, which
considers the Biennale as a platform for generating new themes, testing contemporary artistic practices,
facilitating intercultural interaction. A synthesis of the foreign publications allows us to distinguish five main
approaches to studying the Biennale: historical, managerial, cultural, art-historical, and sociological. The
examination of domestic publications revealed insufficient development in the academic discourse of issues
related to the presentation of Ukrainian art at the Venice Biennale, particularly regarding national representation
and integration into the global artistic context. The research source base includes two groups: primary sources
(artworks, exhibition catalogues, institutional official documents, archival materials, interviews with participants,
etc.) and secondary sources (academic studies, analytical reviews, monographs, critical articles, etc.). The thesis
examines the conceptual and terminological framework and clarifies terms specific to the Venice Biennale. The



curatorial strategies of the International Art Exhibition of the Venice Biennale are considered as an indicator of
global cultural processes and transformations within the international art scene. The thesis traces the impact of
contemporary global trends - such as decolonisation, decentralisation, the geographic expansion of artistic
representation, the feminisation of art institutions, and the rethinking of human interaction with the environment
and technologies - on curatorial approaches. It has been revealed that the Biennale acts as an active agent of
intercultural communication, stimulating new interaction models between local and global artistic contexts. The
analysis of the Ukrainian artists’ participation in the International Art Exhibitions of the Venice Biennale
demonstrates the gradual recognition of their contribution to the current artistic discourse. The research
characterises the Ukrainian artists’ participation in the Venice Biennale through the formats of the Ukrainian
pavilion, the pavilions of other countries, and official collateral events of the Venice Biennale. Contemporary art
presented in the Ukrainian pavilion demonstrates a complex balance between global trends (decolonisation,
decentralisation, feminisation, etc.) and their interpretation in local artistic practices. Between 2001 and 2024, the
curators and artists used this platform to articulate themes of identity, historical memory, collective experience,
and social change. The dynamics of the Ukrainian pavilion's curatorial and artistic strategies are traced by
highlighting their evolution in response to contemporary challenges and the aspiration to communicate with the
international audience in the language of relevant meanings. Their main focus was on visualising the national
context through symbols and historical allusions by 2005. Then, they turned their attention to acute sociocultural
and political themes. Since the onset of Russian aggression in 2014, artistic projects have focused on themes of
identity, memory, traumatic experience, and national resistance. The author proposes a periodisation of the
institutional development of the Ukrainian pavilion: the stage of organisational search (2001-2005); the phase of
consolidating efforts by state and non-state institutions and the introduction of competitive procedures
(2007-2015), and the period of formalised selection processes (2017-2024). The involvement of Ukrainian artists in
the pavilions of other countries demonstrates the growing international recognition of Ukrainian art, its gradual
move beyond local boundaries, and its establishment as a subject within global art discourse. Particular attention is
paid to the dominant artistic forms and to the themes of the presented works. Ukrainian artists’ participation in
the collateral events of the Venice Biennale has become an important factor in strengthening the international
presence of Ukrainian art. Such exhibitions have fostered intercultural dialogue. The series of exhibitions «Future
Generation Art Prize @ Venice» created opportunities for young Ukrainian artists to engage with the international
art discourse. The collateral events of 2022 and 2024 demonstrated the potential of art to consolidate international
support in response to the war and humanitarian challenges.The collateral programme serves as an effective
instrument for forming Ukraine’s cultural image.
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VIII. 3aKkJIr04Hi BiZoMOCTi

Byacue IpizBume Im's I10-6aThKOBI Komiescpka Osibra Padainisua
rOJIOBH pagu

Biacue IpizBume Im's [10-6aTbKOBI Komiescpka Ombra Padainisaa
roJIOBYIOYOroO Ha 3acigaHHi

BigmoBizasibHU 32 MiATOTOBKY Tepemenko A. C.

00JIIKOBHX JJOKYMEHTIB
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KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




