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Pedepar:

1. lucepranifina po6oTa rnpucBsyeHa po3podili TEOPeTUKO-METOMUYHUX 3aCa/l Ta MTPAKTUYHUX MiAXOMIIB 10
(hopMyBaHHSI MOTHBaLlii MailbyTHIX 6aKasiaBpiB My3UYHOTO MUCTELTBA 0 AUCTAHLiNHMX (POPM HaBYaHHS B IPOLEC]
BUKOHABCbKO- IHCTPYMEHTAJILHOI MiATOTOBKU. B yMOBax Cy4acHOr0 PO3BUTKY OCBITHIX TEXHOJIOTIH Ta 3MiH Yy
MeIaroriYHMX MPaKTUKax BOKJIVBUM € BUBUEHHS MEXaHi3MiB MOTUBALlil CTYIEHTIB O HAaBYaHHS B yMOBax
IVICTaHLIMHOI OCBIiTH, 0COOJIMBO Y rajysi, 110 NoTpebye BUCOKOI ITpodeciiiHOoi MaiiCTEPHOCTI Ta NPaKTUYHUX
HABMYOK, SIK My3MYHE MUCTELTBO. HaykoBa HOBU3HA OTPUMAHUX PE3YJbTATIB 0JISra€e Y BIOCKOHAJIEHHI
IHTErpajbHOI TEOPETUKO-METOIUYHOI KOHLETLi AMCTAaHLIMHOIO HaBYaHHS B [IPOLIECI BUKOHABCbKO-

iHCTpYMEHTAaJIbHOI MiITOTOBKY, SIKa BDAXOBY€ KOTHITMBHI OCOGJIMBOCTI CTYAEHTIB, IICUX0JIOTO-TIe[aroriuHi aclieKT!



B3a€MO/Iii MX Ile1aroraMu Ta CTyJI€HTaMU i BOJHOYAC afaNTye TPaaULiliHi OCBITHI IPUHLUIMN 0O YMOB
BHUKOPHUCTaHHS Cy4acHUX iHPOpMaLiiHO-KOMYHIKaLifHUX TeXHOJIOTIH, 1110 3a06e31e4yloTh iIHTepaKTUBHICTh Ta
IepCcoHaslizallilo OCBITHBOrO npouecy. OOrpyHTOBaHO HEOOXiTHICTh pO3pO06JIEHHS Ta BIIPOBAPKEHHS iHTErPOBaHO]
CHACTEMU MOTUBALITHOTrO 3a0€3Me4eHHs JUCTAHLIMHOrO HaBYaHHS, sIKa [PYHTYEThCS HA iHHOBALIIHUX IICUXOJIOTO-
NeJarorivHrx Mifaxonax i oeHye BHYTPILIHIO Ta 30BHILIHIO MOTUBALLIO, @ TAKOXK [I€PCOHAII30BAaHUX OCBITHIX
TPaEKTOPIil, 0 CIIPSIMOBAHI Ha MiABUILEHHS SIKOCTi Ta €(peKTUBHOCTI HaBYaJILHOTO Ipoliecy. Po3BrHeHe Mozeb
BAKOPUCTaHHS iHHOBALIMHUX ITPAKTUK AUCTAHLITHOIO HaBYaHHS, gKa iHTerpye MyJbTUMEIiMHI TEXHOJIOTII,
CHCTEMMU yIIPaBJliHHS HaBYaHHSM, a TAKOX Pi3Hi (popMaTy CUHXPOHHOIO Ta aCHHXPOHHOTO HaBYaHHH,
3a0e3nevyouy afJanTaliio rnefaroriyHuX MeTOOUK A0 iHAUBinyanbHUX OTped MaibyTHiX 6akasnaBpiB. Taka Monesib
nepepoayae BIIPOBAI)KEHHS IHTE€PAKTUBHUX 3aC00iB KOHTPOJIIO Ta OLiHIOBAaHHSI PEe3yJIbTATiB HABYAJIbHOI JisI/IbHOCTI,
110 NifBuUiLye e(PeKTUBHICTb OCBITHBOTO NPOLECY. YAOCKOHAJIEHO iHTErpaTUBHUI MiJIXif, 10 3aCTOCYBaHHS
afanTUBHUX LU(POBUX IJIATHOPM, TAKUX K WITYYHUII iHTENIEeKT, [HTEepHET peyeil Ta JOTIOBHEHA PEAIbHICTb, SIKi
3a0€31e4yI0Th CTBOPEHHS IEPCOHAIiI30BaHMX TPAEKTOPill HaBYaHHS, 1110 AO3BOJISIIOTH iHAUBIAyai3yBaTy IpoLec
OIIaHyBAHHS TEXHIKU I'PU HA MY3MYHOMY iHCTPYMEHTI 3aBIAKM aBTOMAaTH3allii aHasIi3y Iporpecy, HaJaHHIo
iHTepaKTUBHOT'O 3BOPOTHOTO 3B'SI3KY T4 CTBOPEHHIO iMMEPCHUBHOT'O HaBYaJIbHOTO CepeloBULa. MeTa JOCiIpKeHHS ~
TEOPETUYHO OOIPYHTYBATH, PO3POOUTH Ta €KCIIEPUMEHTAJIbHO IIePEeBIpUTH METOIOUKY (POPMYBAHHS MOTUBALLiI 0
IVCTaHLiMHUX POPM HaBYaHHS MalOyTHiX 6aKasaBpiB My3UYHOIO MUCTELITBA B IPOLIECi BUKOHABCHKO-
iHCTpyYMEHTaJIbHOI MiAroTOBKU. [IpaKTU4YHE 3HAaYEHHS OAEP>KAaHUX PE3YyJIbTaTiB JOCIiIKEHHS N10JIsIrae y po3pootii,
arpo6atiii Ta BIPOBa/I>KEHH] iHHOBALIHUX MiAX0iB i peKoMeHaaniil mono GopMyBaHHS MOTHUBALT 10
IVCTaHLiMHUX POPM HaBYaHHS MalOyTHiX 6aKasaBpiB My3UYHOIO MUCTELITBA B IPOLIECi BUKOHABCHKO-
iHCTPYMEHTAJILHO] MiATOTOBKY, SIKi MOXKYTh OYyTH €(PEKTMBHO 3aCTOCOBaHi B OCBIiTHi [iSIZIbHOCTI Pi3HOTO PiBH4.
PesynbTaTy IpOBEEHOrO AOCIIIPKEHHSI MOXKYTb OyTY BIIPOBAPKEHI B OCBITHI MPOL,EC IIPU MiJrOTOBLi MalbyTHIX
¢daxiBuiB 3a crienianbHOCcTIMEU 025 «My3suuHe mucTtelTBo» Ta 014 «CepenHs ocsita (My3nyHe MUCTELTBO)». BoHu
CTOCYIOTbCS TaKMX aCIEeKTiB MiJrOTOBKY, K BUKOHABChKa, IPaKTUYHA Ta MeTOoAUYHA. OKpeMi TEMU MOXYTb OyTU

KOpUCHHMMU IIpU BI/IKJ'[a,ELaHHi KpriB, 10 CTOCYIOThCA METOOUKU BUKJIANAHHS MY3MYHO-BUKOHABCbKUX ,Z[I/ICLU/IHJIiH.

2. The dissertation work is devoted to the development of theoretical and methodological principles and practical
approaches to the formation of motivation of future bachelors of musical art to distance learning in the process of
performing and instrumental training. In the conditions of modern development of educational technologies and
changes in pedagogical practices, it is important to study the mechanisms of motivation of students to study in
distance education, especially in a field that requires high professional skills and practical skills, such as musical
art. The scientific novelty of the results obtained lies in the improvement of the integrated theoretical and
methodological concept of distance learning in the process of performance and instrumental training, which takes
into account the cognitive characteristics of students, psychological and pedagogical aspects of interaction
between teachers and students and at the same time adapts traditional educational principles to the conditions of
using modern information and communication technologies that ensure interactivity and personalization of the
educational process. The need to develop and implement an integrated system of motivational support for
distance learning, which is based on innovative psychological and pedagogical approaches and combines internal
and external motivation, as well as personalized educational trajectories aimed at improving the quality and
efficiency of the educational process, is substantiated. A model for using innovative distance learning practices has
been developed, which integrates multimedia technologies, learning management systems, as well as various
formats of synchronous and asynchronous learning, ensuring the adaptation of pedagogical methods to the
individual needs of future bachelors. This model involves the introduction of interactive means of monitoring and
evaluating the results of educational activities, which increases the efficiency of the educational process. An
integrative approach to the use of adaptive digital platforms, such as artificial intelligence, the Internet of Things
and augmented reality, has been improved, which ensure the creation of personalized learning trajectories that
allow individualizing the process of mastering the technique of playing a musical instrument through the
automation of progress analysis, the provision of interactive feedback and the creation of an immersive learning
environment. The purpose of the study is to theoretically substantiate, develop and experimentally verify the



methodology for forming motivation for distance learning forms of future bachelors of musical art in the process
of performing and instrumental training.The practical significance of the obtained research results lies in the
development, testing and implementation of innovative approaches and recommendations for the formation of
motivation for distance learning forms of future bachelors of musical art in the process of performing and
instrumental training, which can be effectively applied in educational activities of various levels. The results of the
conducted research can be implemented in the educational process when training future specialists in specialties
025 "Musical Art" and 014 "Secondary Education (Musical Art)". They concern such aspects of training as
performing, practical and methodological. Individual topics can be useful when teaching courses related to the
methodology of teaching musical and performing disciplines.
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