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Pedepar:

1. Y nucepTrauiiiHoMy IOCTiIKE€HHi HA OCHOBI TEOPETUYHOr0 y3arajbHEHHS OOIPYHTOBAHO i 3aIIPOIIOHOBAHO
BUPIilIEHHS aKTyaJIbHOi HAyKOBO-TIEJAroriYHoi Npo6J1eMU PO3BATKY BUKOHABCHKOI BOJIi MallOyTHIX yUMTEIIiB
MY3UYHOT'O MUCTELITBA B IPOLLECI AUPUTE€HTCHKO-XOPOBOI ITiZIrOTOBKU Y€pEe3 peaisalilo aBTOPCbKOI METOAUKU.
AkTyanizoBaHO crien@iky MposiBy BUKOHABCHKOI BOJIi B OCOOMCTICHOMY Ta IPOMECiTHOMY aCMeKTax XyL4oKHbO-
[IeIaroriyHoi MoJylikoMyHiKallii B yMOBax MUCTEL[bKO-OCBITHBOT'O CEPELIOBUIIA 3 YPAXYBAHHSIM JyXOBHOTO
IOTEHIIjaly XOPOBOT'O MUCTELTBA i crienu(iky JUPUreHTChKO-XOPOBOI MiJrOTOBKY MANOYTHIX YIYUTEIB My3UIHOTO
MMUCTELTBA SIK I71aT$OPMU IXHBOTO TBOPUYO-TIEHArOTiYHOr0 caMoBrpakeHHs i ¢paxoBoi camopeadnizariii. Po3po6ieHo

IeJjaroriyHi yMoBHY Ta BiZIIOBiHI METOIY PO3BUTKY BUKOHABCHKOI BOJIi MailbyTHIX yUNUTeJIiB My3UYHOTO MUCTELITBA



B IIPOLEC] JUPUTE€HTCHKO-XOPOBOI MiArOTOBKY HA OCHOBI PO3IVIIHYTOI METOLOJIOTIYHOI KOHLenuii. Taknmu
[eJlaroriyHUMK YMOBaMU €: CTUMYJIIOBAHHS [TparHeHHs 37100yBayiB 10 OTPMMaHHS 3aJJ0BOJIEHHS Bin mpodeciiiHo-
0COOMCTICHOTrO yCIiXy B yMOBax TBOPYOro 3MaraHHs (Metonu: JluckyciiiHa cecis, TikTok-4yeneHmK, ThioTOp-
yeJsieHK, BokasbHO-XOpOBUI POEKT); iHilliallisi CaMOHaKa3iB 11010 OA0JIaHHS HEBiATIOBIAHOCTI €TaJIOHHOTO Ta
peasbHOrO XOPOBOTO 3BYYaHHS 3a/1JIs1 JOCATHEHHS HAMKPAIIOro XyA0KHbO-1HTOHALIHOTO Pe3yJbTaTy (METOLU:
IHTOHALifiHe MozesoBaHHS, Xy 0>KHbO-IHTOHAaLiNHI pperimu, CayxoBuil TpeHiHT, TBOpUYUI BUKJIUK);
YIPOBaJKEHHS [IPUIOMIB T€aTPasbHOI II€JArOTiKU SIK TBOPYOTO PECYPCY AOCITHEHHS MAaKCUMAaIbHOIO €MOLIIMHO-
€KCIIPECHBHOTIO BIUIMBY Ha CIIiBaKiB y IIPOLECi iHTOHALIMHO-3BYKOBOT'O BTUIEHHS Xy[,0KHbO-BUKOHABCHKOI
KOHLIeMN1lii XopoBoro TBopy (Metonu: XymoxHi untanHs, O6pas repost, JupureHTcobki Bapiatii, PyiinyBanns midy);
iHinjanis cy6'eKTHOI aKTUBHOCTI 3[100yBauiB 1010 3IilICHEHHS] CUMYJIbTAHHOTO pe(JIeKCUBHOTO MOHITOPUHTY
IVPUT€HTCbKO-XOPOBOI [isIbHOCTI Yepe3 aHali3 i olepaTyuBHE KOPUTYBAHHSI BUKOHABCBKUX 3YCUJIb 3 METOIO
IOCSITHEHHS 02KaHOTO 3BYy4aHHS (MeTOAM: IMIIaKT-MOHITOPUHT, BUKOHAaBCbKUI camoaHanis, [TpakTuka
CHMYyJIbTaHHOI YBaXXHOCTI, TexHika yssBHOro AupuryBanHsi). [lj1s1 oprasisaliii 4iarHocTU4HOro eTany eKCllepuMEeHTY 3
METOIO BUSBJIEHHS CTaHY PO3BMHEHOCTI BUKOHABCHKOI BOJIi 37100yBayiB 6yJ10 po3p06s1eHO KpUTEpialbHUM anapar,
CIIPSIMOBAHMI Ha OL[iHIOBAaHHS PiBHIB PO3BUHEHOCTI JOCIiIKYBAaHOrO (P€HOMEHY BiITIOBIIHO IO 3MiCTy HOTO
CTPYKTYPHUX KOMIIOHEHTiB. MOTHBaliHO-{HTEHI[{iHOMY KOMIIOHEHTY BiiTIOBiaB OCOOGMCTICHO-aKCiONOTiYHUI
KpUTepil, IKU T03BOJISIE NOCIIAUTY ITPOSIBU OCOOMCTICHO-1IiHHICHOI CITPSIMOBAHOCTI Ha AOCSATHEHHS 6a’KaHOTO
3BYKOBOT'O P€3YyJIbTATy B [IPOLECi AUPUTEHTCHKO-XOPOBOI Aisl/IBHOCTI; iIHTOHALiTHO-TIPOEKTYBAJIbHOMY KOMIIOHEHTY
BiZI[TOBiIAB iIHTOHALITHO-MOJE/II0BAJIbHUN KPUTEPIN, TOKJIMKAHNUN OLiHUTU PiBEHb YCBINOMJIEHOTO CIIPUVMAHHS i
peasizalii XyZ0’kHbO-IHTOHaLIHOTO 06pa3y My3M4YHOI'O TBOPY Ha OCHOBI CpOPMOBAHMX iHTOHALIHO-CTUIIbOBUX
€TaJIOHiB; KOMYHIKaTUBHO-€HEPreTUYHUI KOMIIOHEHT /1iarHOCTYBaBCS 3a JJOIIOMOT0I0 iHTEPaKTUBHO-
€KCIIPECHUBHOTO KPUTEPIIo, SIKUH Bifobpakae Mipy 3[aTHOCTI 10 EMOLITHOTO «3apaXXeHHS» Y4aCHUKIB XOPOBOTO
KOJIEKTUBY W00 3aJyYEHHS 10 XyJOKHbO-€MOLITHOTO MOJIS XOPOBOT'O TBOPY Y€PE3 BUKOPUCTAHHS JOLiIIbHO-
€KCIIPECUBHOI IUPUTr€HTCbKO- BUKOHABCHKOI TEXHIKU; pe(dIeKCUBHO-PETYIITUBHOMY KOMIIOHEHTY BiJl[IOBi1aB
KOPEKLIMHO-KOT€PEHTHNM KPUTEPIH, CIIPAMOBAHNN Ha ialrHOCTYBAaHHA MipU IIPOLYKTUBHOCTI iHTOHALIIMHO-
CJIYXOBOT'O CUMYJIbTAHHOI pedJieKcii y npoueci pineHHs iHTOHALiTHO-BUKOHABCHKUX 3aBAaHb. Y3arajibHEeHHS
Pe3yJbTaTiB IPOBEJEHOr0 TEOPETUYHOTO i AiarHOCTUYHOIO AOCiIpKEeHHs 3a6e3I1eYnyIv PO3pOOKY aBTOPChKOI
METOJIMKU PO3BUTKY BUKOHABCHKOI BOJIi MalOyTHIX YUUTEJIB My3UYHOTO MUCTELTBA B IPOLECi AUPUTEHTCHKO-
XOpOBOIi MiATOTOBKY, 10 NEPe6avalo MoeTanHy peasnisallilo 3alpollOHOBaHUX [1€IarOriYHMX YMOB i METO/IiB Ha
MEeTOJI0JIOTIYHil raT@opmi BU3HAUEHMX HAYKOBUX MiAxoaiB i npuHuumis. POpMyBasbHUN €Tarl eKCIIEpPUMEHTY
nepen6ayaB YIPOBAI)KEHHS Y LMK JUCLUIIIIH AUPUT€HTCbKO-XOPOBO] MiATOTOBKU 300yBayiB CII€LliaIbHO
OpraHi30BaHUX TE€XHOJIOTIN Ta METOiB, i 6YB YMOBHO pO3INOJiNeHui Ha Tpy eTanu. KoHconigauiiHo-iMIyIbCHIN
eTar nepeadavae akTyasnizalilo, akyMyJILiio Ta CUCTEeMaTU3aliio 3HaHb, YMiHb, OCBiY TUPUTEeHTChKO-XOPOBOI
LisiIbHOCTI, sIKi Haby M 37100yBayvi; NPOLYKTUBHO-MOJI€pHIi3alliliHUI eTal CIPSIMOBaHUI HAa OHOBJIEHHS Ta
IIOTIMOJIEHHS! ICHYIOUMX 3HaHb, YMiHb | HABUYOK IUPUT€HTChKO-XOPOBOI AisJIbHOCTi MalOyTHIX YIUTEJIB 3
YPaxyBaHHSM BEKTOPA HAa PO3BUTOK i TPOSIB BUKOHABCHKOI BOJIi; TBOPYO-BepiiKaliiHUI eTal CIPSIMOBAaHUI Ha
[IPaKTUYHY IIepeBipKy, aHai3 i ycBinoMieHHs1 HAbyTOrO XOpMENCTEePChKOrO AOCBiNy, Ta peasizallilo Horo y

BHUKOHABChKO-TI€JIaTOTiYHil HisITIbHOCTI.

2. In the thesis on the basis of theoretical generalization the solution of the actual scientific-pedagogical problem
of performing will development of future musical art teachers in the process of conducting-choral training
through realization of the author’s methodology is substantiated and offered. The specifics of performing will
manifestation in personal and professional aspects of artistic-pedagogical poly-communication with students is
actualized, taking into account the spiritual potential of choral art and the specifics of conducting-choral training
of future musical art teachers as a platform for their creative and pedagogical self-expression and professional
self-realization. Pedagogical conditions and corresponding methods of the performing will development of future
musical art teachers in the process of conducting-choral training on the basis of the considered methodological
concept are developed. Such pedagogical conditions are: stimulating the desire of applicants to enjoy professional
and personal success in a creative competition (methods: discussion session, TickTalk Challenge, Tutor Challenge,



vocal-choral project); initiation of self-orders to overcome the discrepancy between the reference and real choral
sound in order to achieve the best result (methods: creation of artistic and intonation frames, intonation modeling,
auditory training, creative challenge); introduction of theatrical pedagogy as a creative resource to achieve
maximum emotional-expressive influence on singers in the process of intonation and sound embodiment of the
artistic-performing concept of a choral work (methods: artistic readings, image of the hero, conducting variations,
destruction of myth); initiation of subjective activity of applicants for simultaneous reflexive monitoring of
conducting-choral activities through analysis and prompt adjustment of performance efforts to achieve the
desired sound (methods: impact monitoring, performance self-analysis, practice of simultaneous attention,
practice of imaginary conducting). In order to organize the diagnostic stage of the experiment to identify the state
of development of the performance will of applicants, a criterion apparatus was developed to assess the levels of
development of the studied phenomenon in accordance with the content of its structural components. The
motivational-intentional component corresponded to the personal-axiological criterion, which allows to
investigate the manifestations of personal-value orientation to achieve the desired sound result in the process of
conducting-choral activity; the intonation-design component corresponded to the intonation-modeling criterion,
designed to assess the level of conscious perception and realization of the artistic-intonational image of a musical
work on the basis of the formed intonation-style standards; the communicative-energetic component was
diagnosed with the help of interactive-expressive criterion, which reflects the degree of ability to emotional
inspiration to involve members of the choir in the artistic and emotional field of choral work through the use of
appropriate-expressive conducting technique; the reflexive-regulatory component corresponded to the
correctional-coherent criterion aimed at diagnosing the degree of productivity of the intonation-auditory
simultaneous control in the process of solving intonation-performance tasks. Generalization of the results of the
theoretical and diagnostic research provided for the development of the author’s methodology of developing the
performing will of the future musical art teachers in the process of conducting-choral training, which involved
gradual implementation of the proposed pedagogical conditions and principles. The molding stage of the
experiment involved introduction of a series of disciplines of conducting-choral training of the applicants for
specially organized technologies and methods, conditionally divided into three stages. The consolidation-impulse
stage involves actualization, accumulation and systematization of knowledge, skills, experience of the
choirmaster’s activities that applicants have; the productive-modernization stage is aimed at updating and
deepening the existing knowledge, skills and abilities of the choirmaster’s work, taking into account the vector for
the development and manifestation of the performing will; the creative-verification stage is aimed at practical
verification, analysis and awareness of the experience gained, and its implementation in the performance-
pedagogical activities.
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