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1. OCco6MBOCTi YyrOPCHKOI'O HAal[iOHAJILHOTI'O CTUJIIO B TBOPax Ajis (popremniaHo 3 opkecTpoM b. bapToka

2. The Peculiarities of the Hungarian national style in works for piano and orchestra by B. Bartok

Pedepar:

1. Incepraliio pUCBsIYEHO OOIPYHTYBaHHIO (popTeniaHHOi TBopuocTi besn bapToka sk yHiKajibHOI CTUIBOBO]
cucTeMy, sKa 6a3yeTbCsl Ha €JHOCTI HalliOHAJIbHOI YrOpChbKOi TpaauLii Ta iHAMBiAyanbHO-aBTOPCHKOTO MUCTIEHHSI.
OpHYM 3 KPUTEPIiB 1Lijei €HOCTI Cyrye BUKOHABChKA AislJIbHICTD KJIACUKA YTOPCHKOI MY3UKU XX CT., Pa30oM 3 10TO
HAyKOBO-J0CJiJHULIBKOIO IIPAaKTHKOIO, 1110 MaJjla BIJIUB HA €BOJIIOLI{I0 «3Bydallero oopasy» popreniaHo. binbuicTs
(doprenianHux TBOpiB b. bapToka Oyyin HaNMCaHi B paHHiN i €KCIIEPUMEHTAIbHUI Nepioy TBOPUYOCTi. [IpocTexxeHo
«CXUJIbHICTB» B. BapToKa 10 NepBUHHUX i POMAaHTUYHUX >KaHPiB, TPOTPaMHOI IMKJIIYHOCTI, HE3MIHHUH iHTEpEC 110
CTBOPEHHS JUTSYOro perepryapy. EBoiolliss popTeniaHHOro CTUIII0 MUTLS NIPEICTaB/IeHa SIK PYX BiJi POMAaHTUYHOI
napagurmMu - yepes GoJbKIOpU3M — O HEOKJIACMYHOIO CMHTE3Y. LISl TpaeKTOpisl JIETKO IIPOCTEXYEThCS «Ha CIYX»
3aBISKU CTUIICTUYHUM «3CyBaM» My3UYHO-MOBHUX PECYpCiB (pPUTM, rapMOHis, Gpopma, PpakTypa, Mesoc). 51k

HaCJIiOK, 3MiHIOBaBCS 1 3By4HUI 00pa3 popTreniaHo, OTpUMaBLIM CTUJILOBY aTPUOYILIiI0 «O0apTOKiBChbKUi». OTXKe,



¢dopreniaHHe NuCbMO bapToKa € yBUPa3HEHHSIM HOBAL[ITHOTO MUCJIEHHS, B SIKOMY BUKOHABCbKa CKJIal0Ba HOTO
BJIACHUX MOXUJIMBOCTEHN BifjirpaBasia KiIl040By poJib. TBopu A ¢popTeniaHo 3 opkectpom benm baproka, 3 ogHOTO
00Ky, IEMOHCTPYIOTb €BOJIIOLiI0 MUCJIEHHSI KOMIIO3UTOPA, 3 iHIIIOI'O — CTAHOBJISATh €HLMKIIONE/Iil0 HOBITHUX
BMKOHABCbKO-TE€XHOJIOTIYHUX IPUIOMIB rpu Ha (popremniaHo. CyTHICTb 6apTOKIBCbKUX MiaHICTUYHMX 3aCO0iB Clif,
BiIyKyBaTH y HalliOHAJIbHOMY (OJIBKIIOPi, 60 cCame HapOAHMIA CTUJIb IHCTPYMEHTAJIbHOTO Ta BOKAJIbHOTO
MY3UKyBaHHS JETaJbHO AOCIIKyBaBCs KOMIIO3UTOPOM 3 METOIO 3aJIyYUTH B CBOI TBOPH. fIK HAC/IiIOK, 3ByKOBUA
Ja"pmadT oro TBOPIB AJ1s1 GopTENniaHO YHAOYHUB CaMOOYTHICTh YTOPCbKOI HallioHAJIbHOI KAPTMHU CBITY. Pa3oM 3
THM, B HUX YBUPa3HEHO YHIBEPCali3M €BPOIENCHKOI0 MUCJIEHHS, 10 IIPU3BEJIO 1O CTBOPEHHA b. bBapTokoM

€TaJIOHY «3ByYHOTO 00pa3dy ¢popTremniaHo» XX CTOJITTSI.

2. The dissertation is devoted to the understanding of Bela Bartok 's piano work as a unique style system based on
the unity of the Hungarian national tradition and individual authorial thinking. One of the criteria of this unity is
performing activity of the classic of musical culture of the twentieth century, together with the research
component, which played a fundamental role in the context of the evolution of his piano style. Most of Bartok's
piano works were written in the early and experimental periods. B. Bartok's "tendency" to primary and romantic
genres, program cyclicity is traced; constant interest in creating children's repertoire. The evolution of the artist's
piano style is seen as a movement from the romantic paradigm - through folklore - to the neoclassical synthesis.
This movement is easily traced "by ear" due to changes in the system of musical and linguistic resources (rhythm,
harmony, musical form, texture, melody). As a result, the sound image of the piano, which received the stylistic
attribution of "Bartok’s”, also changed. The basic quality of the artist's piano style is a national character, shrouded
in the resources of the latest technique of musical composition. Auditory analysis of the performance style of B.
Bartok-pianist led to the conclusion that, unlike many members of the romantic tradition, he uses pedal effects
very sparingly, preferring a clear and distinct pronunciation of all elements of the facture. Thus, Bartok's piano
writing style is an expression of innovative thinking, in which the performing component of his own abilities played
a key role. The works for piano and orchestra by Bela Bartok, on the one hand, clearly demonstrate the evolution of
the composer's work, and on the other - are an encyclopedia of various performance and technological techniques
of playing the piano. The essence of Bartokov's pianistic means should be found in the field of national folklore,
because it is the folk style of instrumental and vocal music that has been studied in detail by the composer in order
to involve these techniques in his work. As a result, the soundscape of his piano and orchestra pieces embodies the
identity of the Hungarian national worldview. At the same time, they reflected the European thinking universality,
which led to the "sounding piano image " of the 20th century created by B. Bartok.
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