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1. IIpoBifiHI KOHLIENITA aMEPUKAHCHKOTO CUMBOJIIYHOTO JIiTEPaTypO3HABCTBA (Ha MaTepiajli TBOPUYOTro JOPOOKY
C.Jlanrep).

2. The main concepts of American symbolic literary criticism (on S.Langer's work material).

Pedepar:

1. BaxuaeTbCa pyKONMC, B SKOMY BIIEPIIE B YKPAIHCLKOMY JIiTEPATyPO3HABCTBI JOCIIIKY€ETbCS JITEPATYPHO-
KpuTu4dHa TBopuicTb C.JIanrep (1895-1985) - NpoBifHOTrO CUMBOJIOKPUTHKA XX CT. - B KOHTEKCTi CUMBOJIIYHOTO
niteparyposnaBctsa CIIA, Kanaau, Himeyuunu. [ pyHTOBHO aHasi3yeThCst PO3pOGIIeHa HEIO CUMBOJIOKOHIIETILS,
30KpEMa, TEOPisl CUMBOJY, 'TIPE3EHTUBHOIO CUMBOJIi3MY", "BipTyaslbHOrO IpOCTOpY". Y po6oTi 3pobsieHa cripoda
y3araJIbHUTY BiTYM3HSIHI I 3apyOiKHI JOCTIIKEHHS 3a IPO6JIEMOIO, YTOYHUTY BU3HAYEHHS "CUMBOJIOKPUTHKA",
03Ha4yuTH ii TepMiHOJIOTriYHMI CKJ1aZ. 3HAUHY yBary 30CcepeiKeHo Ha aHasli3i KoHuemnuii "cuMmBosiivaux popm" E.
Kaccipepa six nonepengHuka ciMBOJIOKpUTHKY i BuuTesd C. Jlanrep. Cragmuna C. Jlanrep - "TlouyTTs i popma”,

"IIpo6aema mucrenrsa”, "Pinocodiss y HOBOMy KJIIOUi" Ta iH. - PO3IJIIIAE€THCS B ACTIEKTI pO3PO0OJIEHUX HEIO i

BBEJI€HUX Y HAyKOBUI1 00iI KOHLENTiB "CUMBOJIOTBOPYICTS", "CUMBOJI", "MIPE3EHTUBHUI CUMBOJII3M", "BipTyasibHa

peasnbHicTh". Y guceprauii ananisyeTocs nosuuis H. ®past, sxuit He cupuiiHas BueHHs C. JlaHrep, a TaKoX KOHLIETii



M.®occa, ®. Vinpaiita, K. Bepka, JI.Haiita Ta iHIIMX IpeACcTaBHUKIB CHMBOJIIYHOTO JiTepaTtypo3HaBcTsa CIIA,
CIIaJIKOEMIIiB HAayKOBUX po3pobok C. JlaHrep.

2. This dissertation presents the first attempt in Ukrainian literary criticism to explore the creative literary-critical
work of S.Langer (1895-1985) - one of the distinguished scholars of the twentieth century, who was interested in
the "unlogicized" areas of mental life and in the relationships between the complicated symbols of mathematical
logics and, on the other hand, other areas of human symbolization, such as ordinary and literary language, myth,
ritual and art. The conventional positivist wisdom of the day tended to relegate all these areas to the non-scientific
and therefore non-intellectual, "emotional”, dimension of the human person. S. Langer, in her very popular
Philosophy in a New Key, vindicated the properly intellectual character of the non-discoursive "presentational"
symbols of myth, ritual and art. Under the influence of the neo-Kantian, Ernest Cassirer, Langer pointed to the
highly "formal" character of these non-scientific expressions. Art, for example, is not just the symptomatic
expression of the artist's immediate emotion aimed at the stimulation of immediate emotion in the percipient; it
involves a stylized "formal" quality, an element of "psychic distance" that constitutes it as properly human. Cassirer
had emphasized this formal, symbolic, quality in art and other "symbolic forms". Such forms are distinguished from
merely "passive images" in that they are not just given, but are created by the human mind itself. Hence, a historic
and analytic study of these diversified symbolic forms - language, myth, religion, art - can provide a
"phenomenology of human culture”, the human person's ongoing discovery of himself. Langer calls these non-
scientific symbols "presentational” ones because their materials are the ordinary presentations of eye and ear, of
sense and imagination. They are the sensitive or imaginative forms, the Gestalten, of art, the gestures of ritual and
the imaginative picture-stories of fairytale and myth. These include not just the elements of sense and visual
imagination, but materials of aural, kinaesthetic and literary imagination as well. To these sensitive or imaginative
elements meaning or import accrues. Although Langer never successfully determined the essence of meaning,
nevertheless she was insistent on the human and "meaningful" character of these presentational symbols. For
unlike mere signals which are rooted in biological reflexes and are symptomatic of immediate emotional
conditions, symbols are, as she puts it, vehicles of conception. They are highly "charged" with human formulated
significance. In Philosophy in a New Key Langer analyzes art, especially music, as symbolizing the complexity of
human feeling, ritual as symbolizing the human person's permanent attitude or orientation among the terrifying
forces of nature and society, and myth as the serious envisioning of the fundamental concepts of life.
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