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Pedepar:

1. OnnepHe MUCTELTBO, YHIKA/IbHICTb SIKOTO BU3HAYAETHCSI CUHTE30M JPaMaTUYHOIO Ta My3UYHOTO C(HOPMYBAJIO
BJIACHY CUCTEMY CLI€HIYHMX aMILIya, IPUHAJIEKHICTD 10 SIKUX BU3HAYAIOTh HE CTiIbKY 32 30BHIIIHIMM /aKTOPCbKUMU
IAaHVMMM, CKiJIbKY 33 TUIIOM roJIoCy cIliBaka. ToX, repes qOCiJHUKaMM TI0CTa€ CKIaJAHE 1 BaKJIMBE 3allUTaHHS
I0ZI0 MOXKJIMBOCTI 3aMiHM TUITY TOJIOCY B OIIEPHOMY CIIEKTaKJi. HacKisibKy CyTTEBO 1Li€ BIIJIMHE HA aBTOPCHKUN
3alyM 1 4M CHIPaB/i KOMIIO3UTOPH HACTLIBKY NPUCKIIVIMBO CTABJISATh 4O 3BYKO300pakaJIbHUX MOKJIMBOCTEN
JIIOICBKOTO T0JIOCY? SIKMM YMHOM Ha TPAKTyBaHHS TEMOP-aMIlya, 30KpeMa KOJIOPAaTypHOTO CONPAHO BIUIMHYJIA
icTopuyHO O6YMOBJIEHA 3MiHA €CTETUYHUX HACTAHOB Ta BUKOHABCHKUX LIKiI? UK [iI0Th 3aKOHU 1010
B32€MOOOYMOBJIEHOCTI TEMOPOBUX XapaKTEPUCTUK roJIoCy Ta IpaMaTyprii CLeHiYHOTO PO3BUTKY [1€BHOTO
IIEPCOHAXY y CUTYyallii, KOJIM BeCb OIIEPHUII TBip 200 1Oro OKpeMi eIeMEeHTH (CL€HHU, COIbHI HOMEPU) BUKOHYIOTbCS

B iHIi#1 irpoBil cutyanii? He B TeaTpi, a KoHLepTi, cTanioHi, TesneBisiliHoMy moy. ToX, akTyaabHICTh 0OpaHOi B



IaHiil gucepTauii TeMu 06yMOBJIEHA HACTYITHMM: HarajabHOIO IOTPEO0I0 HAYKOBOTO OCSITHEHHS 3MiH, 10
BiZOyBalOThCSl y Cy4acHill BUKOHABCHKIN [TPAKTHL; BilCyTHICTIO CIIeLliaJIbHUX ITpallb, IPUCBSIYEHUX OCIII>KEHHIO
(eHOMEeHY KOJIOPaTypHOT'O COIIPAHO y Cy4yacHill BOKaJbHiN KyJlbTypi; HEOOXiHICTIO 3aII0OBHEHHS JIaKYH I[0/10
SKUTTETBOPUYOCTi BUJATHUX KOJIOPATypHUX conpaHo XX — XXI cTosit. O6’eKT JOCTiIKEHHS — BOKaJIbHE MUCTELITBO
XVII - XXI cToniTe, npeamMeT - crienrdika TpaKTyBaHHS TeMOP-aMILIya KOJIOPATyPHOTO COIIPAHO y CY4acHii
BMKOHABCbKil npakTuli. KoHuernuis goctigpkeHHs 3yMOBUa HEOOXiAHICTh crucTeMaTu3allii HayKoBUX JpKepes 3
TaKMX HalpSMKiB MY3UYHOI HayKu: iCTOPisi BOKaJIbLHOIO MUCTELITBA, TEOPisl >KaHPY Ta CTUJIIO My3UKH, ITPO6IEM
iHTepnpeTalii My3MKU Ta BUKOHABCbKOI TBOPYOCTi. OKpEMUI1 KOPIIYC CKIAAIOTh iIHTEPHET-IKEpEla: Bieo3amnucy,
[IepCOHaJIbHI CTOPIHKY OKPEMUX BUKOHABIIIB Ta iX iHTEpPB'I0, KPUTHUYHI CTaTTi, 1[0 CTOCYIOTHCSI BUKOHABCHKOI
TBOPYOCTIi, 0COGJIMBOCTEN NIEBHUX [I0CTAHOBOK TOMI0. MeTO0J10Tis JOCHiIKeHHS. [y pO3KPUTTS 3MICTy 3as1BJI€HO]
TE€MU B AUCepTalii 3a/Iy4eHi €JIEMEHTH 4K 3araJlbHOHayKOBHUX, TaK i ClleliaJIbHMX My3UKO3HABYMX IiAXOMIB 10
IOCJIiI)KYBaHOTO SIBUIIA, CEpe]] HUX: iCTOPUYHNIA, >)KaHPOBO-CTUJILOBUM, CUCTEMHUI, 6iorpadiuyHui,
MOPiBHAJIBHOIHTEPIIpETALiliHU. L] T03BOINIIO: CUCTEMATU3YBATH BiJOMOCTI IIPO CTAaHOBJIEHHS Cy4aCHOI
xi1acudikauii orlepHUX roJlocCiB; IPOBECTY NMOPIBHAIbHUI aHasi3 TPAKTyBaHHS IIOHSTTS KOJIOPATYPHOTO CONPAHO y
METOAVNYHUX Ha HAYKOBO-METOMYHUX NPalsX; BU3HAYUTH HaUBigoOMillli napTii, 1[0 BUKOHYIOTHCS KOJIOPAaTypPHUMU
COIIPaHO; AOCIITUTH 06paHi NapTii AJ1s1 KOJIOpaTypPHOTO COIPAHO iX Kpi3b IPU3MY iCTOPHUKO-CTUIILOBOT'O PO3BUTKY
3axifmHo-eBponeiicbkoro onepHoro mucrenrsa XVIII - XIX cTosiTh; npoaHasnizyBaTu BUKOHABChKi BEpCii 00paHux
IapTi# [7151 KOJIOPAaTypHOTO CONPAHO SIK YACTUHY CY4aCHOI BUKOHABChKOI MPAKTUKW;BU3HAYUTU ClIeLuPiKy
TBOPYOCTI KUTAMCbKUX KOJIOPATYPHUX COIIPAHO B aCIEKTI KyJbTYPHOTO Aianory «Cxizg — 3axin». luceprauis e
IepHIUM B YKpaiHCbKOMY MY3MKO3HABCTBI 1OCBilOM KOMIIJIEKCHOI'O BUBYEHHS Cliellu(iky TpaKTyBaHHS TeMOp-
amILIya KOJIOpaTypHOro CONPAaHO y Cy4acCHiM BUKOHABCHKINM IPAKTHUL. Y Ipalli BIIepIle: HalBiIOMIli NapTii 11
KOJIOPATyPHOTO COIIPAHO MPEeJCTABIEHO KPi3b IPU3MY iCTOPUKO-CTUILOBOTO PO3BUTKY 3aXilHO-€BPONENCHKOTO
oniepHoro muctenTsa XVIII - XIX cTosiTh; IpoaHasizoBaHO BUKOHABCHKi BepCii 06paHuX MapTill A1 KOJIOPaTypHOTO
COIIPaHO SK YaCTHHY Cy4yaCHOI BUKOHABCHKOI NPAaKTUKM;BU3HAUEHO clielin(iKy TBOPYOCTI KUTAICbKUX
KOJIOPATyPHUX CONPAHO B ACMEKTI KYJIbTYPHOro gianory «Cxin — 3axin». [loganporo po3BUTKy HabyJM HAyKOBi
VSIBJIEHHSI LIOJIO SIBUIL, TA [TOHATD: «TEMOP-aMILyay, «BOKAJIbHUIN CTUIIb», KKUTAChbKe OEJIbKAHTO», «BUKOHABChKA

MIPAKTUKA», «CTUIbOBA IOMIHAHTUY.

2. Operatic art, whose uniqueness is defined by the synthesis of dramatic and musical elements, has developed its
own system of stage roles, the assignment to which is determined less by external or acting characteristics than by
the singer’s vocal type. This raises a complex and significant question for researchers concerning the possibility of
substituting vocal types in operatic performance. To what extent does such substitution affect the composer’s
original intent, and do composers indeed maintain such meticulous attention to the timbral and expressive
potential of the human voice? How has the historically conditioned evolution of aesthetic principles and
performance schools influenced the interpretation of timbre-role, particularly in the case of the coloratura
soprano? Are there governing principles regarding the interdependence of vocal timbral characteristics and the
dramaturgy of a character’s stage development when an entire opera or individual segments (scenes, arias) are
performed in alternative performance contexts—such as a concert hall, stadium, or televised show—rather than in
a traditional theater setting? Therefore, the relevance of the topic chosen in this dissertation is determined by the
following: the urgent need for scientific understanding of the changes taking place in contemporary performance
practice; the lack of specialized works devoted to the study of the phenomenon of coloratura soprano in
contemporary vocal culture; the need to fill the gaps in the life and work of outstanding coloratura sopranos of the
XX - XXI centuries. The object of the study is vocal art of the XVII - XXI centuries, and the subject is the specifics
of interpreting the timbre-role of coloratura soprano in contemporary performance practice. The concept of the
study necessitated the systematization of scientific sources in the following areas of musicology: the history of
vocal art, the theory of musical genre and style, and issues of musical interpretation and performance. A separate
section consists of Internet sources: video recordings, personal pages of individual performers and their
interviews, critical articles on performing arts, features of certain performances, etc. Research methodology. To
reveal the content of the stated topic, the dissertation draws on elements of both general scientific and special



musicological approaches to the phenomenon under study, including historical, genre-style, systemic,
biographical, and comparative-interpretative approaches. This made it possible to: systematize information about
the formation of the modern classification of opera voices; conduct a comparative analysis of the interpretation of
the concept of coloratura soprano in methodological and scientific-methodological works; identify the most
prominent roles performed by coloratura sopranos; examine selected coloratura soprano roles through the lens of
the historical and stylistic development of Western European operatic art in the XVIII - XIX centuries; to analyze
performance versions of selected parts for coloratura soprano as part of contemporary performance practice;
determine the specific characteristics of Chinese coloratura sopranos’ artistry in the context of the cultural
dialogue between East and West. The dissertation is the first comprehensive study in Ukrainian musicology of the
specifics of the interpretation of the timbre-role of coloratura soprano in contemporary performance practice. For
the first time in this work: the most famous parts for coloratura soprano are presented through the lens of the
historical and stylistic development of Western European opera art of the XVIII - XIX centuries; performance
versions of selected parts for coloratura soprano are analyzed as part of contemporary performance practice; the
specifics of the creativity of Chinese coloratura sopranos are determined in terms of the cultural dialogue between
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East and West. Scientific ideas about the phenomena and concepts of “timbre-role,” “vocal style,” “Chinese bel
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canto,” “performance practice,” and “stylistic dominants” have been further developed.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHH HaNpsSIM PO3BUTKY HayKH i TeXHIKHU: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGIIbII
BXXJIMBUX IPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOTr0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO NIOTEHLjaNy 1151 3a0e311e4eHHsI KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTAJIOr0 PO3BUTKY

CyCIIiJIbCTBA i Jep>kaBu
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIIBHOCTI: He 3aCTOCOBYETHCA
I'[i,ucyMKH IOCJIiI>KEHHS: TeopeTuyHe y3araJbHEHHs i BUPIlIEHHs BOXJIMBOI HAyKOBOI TPOGIeMu
Iy6sikamii:
e 13gn Linb. (2025). TBOpUiCTb KUTANCBKUX CONIPAHO B aCIEKTi riobanisauiiHux npouecis. [Ipobaemu B3aeMoii
MMCTEITBA, [1eJaroriku Ta Teopii i mpakTuku oceitu. 75, 107-120.
o 1I3sH Llinb. (2022). Tem6p-amILaya KOJIOPaTypPHOTO CONIPAHO B CMUCJIOBUX OPi€HTUPAX OIIEPHOTO TBOPY.
AcrieKkTy iCTOpUYHOTO MY3MKO3HABCTBY, 29 (XXIX), 204 - 216.

o [[3sH Line. (2025). TBopua noctats [inbbep IOHyC y KOHTEKCTi BoKasibHOro muctelTsa Kuraio XX-XXI cTomiTs.

[Tpo6aemu B3aeMofii MUCTELITBA, NTeIaTOTiKK Ta Teopii i MpakTUKU OCBiTH, 65, 199-211.
HaykoBa (HayKOBO-T€XHiYHa) MIPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEPTallii: BuposamkeHo

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:
1. Cyxnenko Ipuna IOpiiBHa

2. Iryna Sukhlenko



KBasigikamis: k. mucr., npodecop, 17.00.03
I,ILeHTI/Iq)iKaTOP ORCID ID: 0000-0002-1881-6011
JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKuil HalliOHAMLHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KornsapeBcpkoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>KeHHs: mioma Koncruryunii 11/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBo KyJbTypy YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€EHTIiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBume Im'a Ilo-6aTbKOBI:

1. JlJo6oga Jlaprca MukosaiBHa

2. Larysa Loboda

KBasidikanis: k. mucr., nor,, 17.00.03
ImenTudikarop ORCID ID: 0000-0001-5446-2380
JoparkoBa iHdpopmamist:

IIoBHe Haff'lMeHyBaHHﬂ lOpI/I,ZLH'{HO'l' 0COOM: Opechka Hal[joHaIbHA My314Ha akajemis imeHi A.B.

HesxmaHoBoi

Kopg 3a €IPIIOY: 02214254

Micue3Haxoa KeHHs: Bys. HoBocenbcbkoro, Opieca, 65023, Vkpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepCcTBO KyJILTYpU Ta CTPATETiYHMUX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kumkosuy Mupocnasa AHpiiBHa

2. Myroslava Zhyshkovych

KBasigikamis: k. mucr., npodecop, 17.00.03

ImenTudikarop ORCID ID: 0000-0003-3432-2641

JoparkoBa iHdpopmamist:

IToBHE HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOH: JIbBiBCbKA HALIIOHAIBHA My314Ha akagemis imeHi M.B. Jlucenka

Kopg 3a €IPIIOY: 02214225



Micue3HaxoaKeHHS: Byn.HuxkaHkiBcbKoro, JIbBiB, 79005, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. XKapkix Tersna BacuiiBHa

2. Tetiana Zharkikh

KBasigikanis: k. mucr., nor,, 17.00.03
InenTudikarop ORCID ID: 0000-0001-8392-6578
JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HAlliOHAMLHUT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnapeBcpKkoro

Kopg 3a €IPIIOY: 02214350

MiCI.ICBHaXO,T.[)KeHHﬂ: nyoma Konerurynii 11 /13, XapkiB, XapkiBcbkuil p-H., 61003, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepcTBO KyJbTypy YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ipau Ipuna CrenaniBHa

2. Iryna Drach

KBasigikamis: n.mucr., npodecop, 17.00.03
InenTudikarop ORCID ID: 0000-0003-2089-9570
JoparkoBa iHdpopmamnist:

IloBHe HafIMeHyBaHHH Iopn,rmqﬂoi 0COOH: XapKiBCbKMil HAlliOHAMLHUT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnspeBcpKoro

Kog, 3a €IPIIOY: 02214350

Micuesnaxo,szemm: nyoma Konerurynii 11 /13, XapkiB, XapkiBcbkuil p-H., 61003, Ykpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MinictepcTBo KyJbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBH pajgu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acCimaHHi
BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCTpallilo HayKOBOIi

OisIIBHOCTI

I'pebentok HaTasis €BreHiiBHa

I'pebeniok Hatanig €BreniiBHa

[Tosina KoppoBcbKa

FOpuenko TetsiHa AHaToJiiBHA

Opuenko TersiHa AHaToJIiBHA



