O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0418U002251
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpaunii: 14-03-2018

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. leBnepa Karepuna MuxaiiniBHa

2. Devdera Kateryna Mykhailivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniagbHOCTI: 10.01.01

Ha3Ba HayKoOBOIi CIIeniaJIbHOCTI: YkpaiHCbKa JiTeparypa

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axHcTy: 27-02-2018

CnenianbHICTD 32 OCBITOXO: VkpaiHcbka MOBa i JliTepatypa

Micue po6oTH 3400yBayva: Incruryt siteparypu im. T.I. [lleBuenka

Kopg 3a €IPIIOY: 05417265

Micuesnaxo,szeHHa: ByJI. Muxaina I'pymescekoro, 4, m. Kuis, Kuis, 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: HaujoHanbHa akazemist Hayk YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CleliaJai30BaHOi BYE€HOI pazu): [l 26.178.01
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI OCOOH: IHcTHTYT JTiTeparypu im. T.I. [lleBueHka

Kopg 3a €IPIIOY: 05417265

Micuesnaxo;perHﬂ: ByJI. Muxaiina I'pymeBcbKoro, 4, m. Kuis, Kuis, 01001, YkpaiHa

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: HaujonasnbHa akaziemis HayK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: IHCTUTYT sTiteparypu im. T.I. [lleBueHKa
Kopg 3a €IPIIOY: 05417265

Micue3HaxoaKeHHS: ByJI. Muxaiina I'pymeBcbkoro, 4, M. Kuis, Kuis, 01001, Ykpaina
dopma ByracHOCTI:

Cdepa ynpaBiiHHS: HaujonanbHa akaziemist HayK YKpainu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PyOpPHK: 17.07.51

Tema gucepranii:
1. Jliteparypna tBOpuicTh Osiera Jlnmeru: iHTepnperauis, KOHTEKCT, pEeLeILis.

2. The literary work of Oleh Lysheha: interpretation, context, reception.

Pedepar:

1. IncepTariito MpucBs9eHO JOCiIKEHHIO aBTOPChKOro MiQy niepBo3fnaHHocCTi O. Jluimeru, BUpakeHoro y oro
TBOPYOCTI. Y po060Ti Bliepiie KOMIJIEKCHO IIPOAHali30BaHO JiiTepaTypHUll fopobok O. Jlniiery, NociiiKeHo
OCHOBHi MOTHBH, KJIIOUOBi MipOJIOT€MU 1 TOIIOCK aBTOPCBHKOro Mipy. OKpeMi MOTUBM ¥ 06pa3u OCMUCIIEHO KPi3b
IpU3MY LIaMaHi3My, SIKAil € BATOMOIO YaCTUHOIO aBTOPCHKOTO Midy. PO3KPUTO NCMXOAHANITUYHUI aCIEKT Miy
MepBO3JIJaHHOCT] Yepes 3B’S130K i3 0COOIMBOIO MaTpiapxaabHOIO CBiOMICTIO I apxeTunamu Besukoi Marepi, AHiMu
ta CamocTi. JloBesieHo, 110 Aiaior € sK (PiocoPCbKUM HiAIPYHTSIM CBITOIVISIAY aBTOPA, TaK i BAKJIMBUM €J1EMEHTOM
HOT0 MOETUKH, TICHO MOBSI3aHUM i3 IEPBICHUM MUCJIEHHSM. Y AucepTalii IPOCTesKeHO 1 O6IPYHTOBAHO PELENLIiio
O. Jlumeroto noctateii I. ®panka, [I. I'. JloypeHnca, E. [Tayaaa ta C. I17aT SK MPOEKIIit0 aBTOPCHKOTO Miy.
JocnimKeHo NpoayKTUBHUI BIVIUB aMEPUKAHCHKOI inei «wilderness» Ha cTaHOBJIEHHS aBTOPCbKOTO PO3YMiHHS

(<HepBOB,HaHHOCTi>>.

2. The research is an attempt to explore his literary work integrally using the category of mythopoeia or the
author’s myth. The roots of the mythic thinking are found in O. Lysheha’s biography: marginalized by the Soviet



Union he (as some other writers of the times) creates his own center a kind of a possible world for which a longing
for the primordial times, mythical Golden Age is important and defining. This longing for primordial determines
author’s interest in shamanism that becomes an important part of the mythopoeia. The shamanic undercurrents
are seen as an ecstatic journey to the Sky (poems «Swan», «Mountain») or even Hell (poems «Raven», «Marten»,
partially «Doll» and «Fox»), ability of the lyric subject to see the souls or his own bones («Swan», short story
«Lausanne»), a kind of specific illness (poems «Pohonya», «Doll») and also a constant usage of the images of birds
showing the way and trees each of which seem to be at once concrete and symbolical. The research depicts the
variety of the mythemes and toposes. Some of the mythemes are as follows: mytheme of origins and world’s
creation, of the fall, of metamorphoses and ecstatic journeying. The toposes of Lysheha’s poetry and prose are
often showed as binary oppositions, for example «town», «metro» /«wood». The topos of the wood is related to the
biblical idea of wilderness and has different meanings depending from the context. Some aspects of the author’s
myth had been analyzed too. The longing for the primordial times had been interpreted as a search for the Self
archetype, in which Ego loses its separateness. Traveling and moving somewhere as one of the most wide-spread
states of the lyric subject or the narrator of the prose is seen as a symbolical marker of the difficult process of
individuation. Special attention had been paid to «the matriarchal consciousness» (E. Neumann) of the lyric subject
of O. Lysheha’s poetry and to the Great Mother’s archetype in his writings. The other important aspect is a
Dialogue, which can be treated as a principle of the author’s worldview and one of the basic features of his poetic.
Some of the poems from the poetic cycle «To Snow and Fire» were classified as «a monologue of the Other». In
such poetic monologues O. Lysheha gives voice and an ability to express themselves to creatures which are usually
silent in the anthropocentric world (poem «Horse», partially «Boar» and «Fox»). A lot of long epic poems can be
treated as a stream of consciousness («Swan», «Doll», «Raven», «Marten» etc.). Poems, written as a classical
dialogue, usually show the collision of two worldviews, ancient and modern, and while according to the first the
space is treated as a sacred the second makes everything seem profane and looked at from the point of view of a
user and consumerist («Mulberry»). The author’s poetic avoids traditional alliterations and meters but uses
dialogue as a kind of instrumentation. The intonation as a global rise of some final questions of the poems, rhythm,
as in E. Pound determined by the musical phrase not the metronome, approve O. Lysheha’s literary skill. The
reception of I. Franko and the Anglo-American poetry in O. Lysheha’s literary work is treated as a projection of the
author’s own myth. I. Franko is shown as a shaman or someone who has unordinary abilities to see the unseen. O.
Lysheha’s translations demonstrate his profound understanding of the nature of the original texts. Translating
«Canto 45» by E. Pound he stresses the Chinese idea of productiveness in E. Pound’s poem while I. Kostetskyi puts
an emphasis on the idea of capitalistic exploitation. As a translator of S. Plath O. Lysheha was interested in poems
connected with some wild mystical toposes. If O. Zabuzhko’s choice and translation is rather feminocentric the
Lysheha’s seems to be concerned with nature and mystery. Accurately recreating the meanings of the original text,
he makes the author’s personification of the blackberries even more vivid and expressed. The topos described by S.
Plath in the poem seems to be not only natural and lonely but also somehow primordial in O. Lysheha’s translation.
To conclude, the research work shows the special structures and toposes of the myth of the primordial times of O.
Lysheha, its’ psychoanalytic and dialogical aspects. The reception of other writers is analyzed as a kind of
projection of O. Lysheha’s own mythopoeia. The author’s myth is reach, based on the national tradition and at the
same time it has the global value and meaning.
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Iyo6sikaii:

HaykoBa (HayKOBO-T€XHiYHa) MIPOAYKILis:



ConuiasIbHO-€KOHOMIYHA CIIPSIMOBaHICTh:
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VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)
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1. MoByaH Paica BanenTuHiBHa

2. Movchan Raisa Valentynivna

KBasigikanis: n. dpinosn. 1., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indopmamist:

IloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasitiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. KosasniB IOpii1 IBanoBuY

2. Kovaliv Yurij

KBasidikanis: g. dinon. u.,10.01.01
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa inHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByracHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Jlebenunuesa HaTtanig MuxaiiaiBHa

2. Lebedynceva Nataliya Mykhailivna
KBasmigikamis: k. ¢pinosn. 1., 10.01.01
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

IloBHe HaliMeHYBaHHSI IOPUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZOMOCTI
BaacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pagu

Biiacue IIpizBuie Im'sa I1o-6aTbKOBi
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

JKynuucekuil Mukosa I'puroposuy

Kynuucpkuit Mukosa I'puroposud

IOpuenko T.A.



