O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0406U001201
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 31-03-2006

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. MarTBiiiuyk AHaTOII! MUKOJIaiOBUY

2. Matvijchuk Anatoliy Mykolayovych
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 17.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcTy: 22-01-2006

CreniaJbHICTh 32 0CBiTOO: 7.020101

Micue po60oTH 34,00yBaya: KuiBcbkuil HALIOHATBHUIA YHIBEPCUTET KyJIbTYPH | MUCTELTB

Kopg, 3a €IPIIOY: 02214159

Micuesnaxo,szeHHa: 02000, m.KuiB, Bys1.€Brena Konosasb1s, 36

dopma BaacHOCTI:

Cdepa ynpaBriHHS: MiHicTepCTBO KyJIbTYpH i MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOI pagH (pa30Boi Cleliagai30BaHOi BYEHOI pazu): [l 26.807.02
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIl HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPY | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJ1. €Brena KonosasbLs, 36, M. Kuis, Kuiscbka 06:1., 01601, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micuesnaxo,rm(eﬂnﬂ: 02000, m.KuiB, Byn.€Brena KoHosanbLg, 36

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHiCcTepCTBO KyJILTYPU i MUCTELITB YKpaiH1

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYOPHK: 18.41.85

Tema gucepranii:
1. IcropuyHa eBOJIIOLsl NOETUKHU YKPaiHChKOI MicHi (KiHewlpb XIX - moyaTok XX CT.)

2. Historical evolution of the Ukrainian songs' poetics (the end of XIXth - beginning of XXth cent.)

Pedepar:

1. Ha rpyHTi A€TaJIbHOrO aHali3y HAayKOBUX NOCIIIPKEHD, 4 TAKOX JITEPATyPHO-XYH0XKHIX TBOPIB KiHIs XIX -1I0YaTKy
XX cT. B pucepTalii aHasi3yloTbCs 0COOIMBOCTI iCTOPUYHOI €BOJIIOLI YKpaiHChKOI MiceHHOI noeTuku KiHug XIX -
nmo4aTky XX cT. [IpocTexkeHo iCTOpUYHi BUTOKM YKPAiHCHKOI IIiCHI Ha TJIi yTBEPIPKEHHS Ta PO3BUTKY IiICEHHUX
JKaHpIiB, MPOaHai30BaHi KyJIbTyPHO-ICTOPUYHI 00CTaBMHHY, O CIIPUSIIM aKTyaslisalii ykpaiHCbKOi MiCeHHOI
noetuky. OKpeCJIeHH B JUCepTallii OCHOBHUX TEHIEHIII PO3BUTKY IIOETUKHU ITiICEHHOTO CJI0oBa Ha Mexi XIX - XX
CTOJIiTh B YKpaiHi BinbyBasocs Ha GOHi peKOHCTPYKIii eBoJItoLii MoeTHYHOoro 06pasy B YKpaiHChKiil MiCHi, pO3KPUTTI
0CO6IMBOCTEN IOETUYHOTO CJI0BA B podeciiHin sitepaTypi KiHus XIX - noyarky XX CTOJITTSI.

2. On the basis of the detailed analysis of materials and scientific works, and also literary and art products of the
end of the XIX - the beginnings XX of centuries in the dissertation are investigated features of image and semantic
evolution of song's poetics in the end of XIXth - beginning of XXth centuries. The historical sources of Ukrainian
song's poetics on the background of the statement and development of the song genres are retraced, the historical
cultural circumstances, which furthered the actualization of Ukrainian song's poetics are analysed. The marking



out in the dissertation the basic tendencies of development of poetics of song's word on a boundary of the XIXth -
XXth centuries in Ukraine occured on a background of reconstruction of evolution of a poetic image in the
Ukrainian song, of the disclosing of features of a poetic word in the professional literature of the end of the XIXth -
beginning of XXth centuries. Analyzing the available scientific literature on the given problem, with the purpose of
specification of conceptual categorical structure of research, the author of the dissertation opens historical
directions of the science literature' analyzing. For the first time the given problem is considered from the point of
the view of the creative orientations which have defined the development of the Ukrainian songs in the end of the
XIXth - the beginning of the XXth centuries. It is a combination of literary and folk song's principles of creativity,
that has found its reflection in the genre updating and the variety, in the transformed forms of the Ukrainian
song's poetics, in the changes of the art means. The reasons and the factors of formation of the important role of
the Ukrainian songs in the making of national self-consciousness are explained, that always induced to its active
research the most outstanding scientists, figures of art and culture. It is marked, that the Ukrainian song's and
poetic creativity has passed a long evolutionary way: at first representing itself as the integral component of ritual
and show, and in due course being gradually made out in an independent kind of professional art. Thus is
emphasized, that the traditional content of the Ukrainian national songs is as every day life, with its daily problems,
and the transcendent elements (leaving for limits of available activity), which stayed and kept in a song from times
of its stay in the structure of cult action. The reasons of complete dependence of an image and high artistic value
of the poetics of the song word from changes in the public consciousness of the creators and carriers of song
creativity are proved. The process of allocation of the Ukrainian songs on the border of the XIX-XXth centuries in a
separate genre of professional art is considered in the aspect of evolution of ideological - aesthetic belief of
younger generation of the writers, of their waste from popular tradition, of the comparison of the songs and
poetry as two independent aestheticallyimportant units of art culture. The special attentionin the thesis is given to
the analysis of features of poetics of the Ukrainian song word. The complex and multidimensional process of
evolution of images and concepts is in detail considered; thus there are taken into account both objective political
factors, and subjective factors of the influence on this process of especially powerful and bright creative
individualities (poets, composers, performers) of Ukraine in the end of XIXth - beginning of XXth cent. At the same
time is emphasized, that modern song arises in complex dialectic unity of traditional and new, of the display of
collective experience in individual creativity to be able again to return in the people, in the preservation of
authorship and anonymous functioning.
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Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Kapniosa Jlrogpmuia OsiekcaHapiBHA

2. Karpova Ludmyla Oleksandrivna

KBasnigikamis: k.nen.H., 13.00.01
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiiiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEeHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Cranimescokuii IOpiit OnexkcangpoBuy

2. CranimeBcbkuii Opiit OnekcaHapoBruY
KBasigikanis: g.mucr., 17.00.02
InenTudikarop ORCID ID: He 3acrocosyerbcs
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IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
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dopma ByracHoCTI:

Cdepa ynpassriHHS:
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Baacwue IlpizBumie Im's I1o-6aTbKOBI:
1. TIlopiypka Osbra AHaroJiiiBHa
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KBasigikamis: k.iu., 17.00.01
Imentudikarop ORCID ID: He zacrocoyerbcs
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PeuenseHTu

VIII. 3aKkJIl04Hi BiZoMOCTi
ByacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pajgu

BiiacHe IIpi3Buine Im'sa Ilo-6aThKOBI
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00JIIKOBHX JOKYMEHTIB
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[NTonnaBcbKu Muxamniao MuxamnaoBud

IOpuenko T.A.



