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Pedepar:

1. ¥ naHOMy JocClifKeHHi IIocTaBjieHa i pO3B's3aHa aKTyasbHa 1 paxoBoi My3U4HO-TIelaroriyHoi ocBiTU B YKpaiHi
ta Kurai npobsema MeToaM4HOro 3abe3nedyeHHs IpoLecy NiiIFOTOBKA MaOyTHIX yunTeliB My3UYHOTO MUCTELITBA
[0 CTUJIbOBOI iHTEepIpeTalii BOKaJIbHUX TBOPIB. ['0JI0BHOIO 3aCafI00 JaHOI METOIUKU € TePMEHEBTUYHUN ITiIXi,
peasi3oBaHUU y KOMILIEKCi MeTo1iB GOpPMYyBaHHS iHTEpIIPeTaLiiiHO-CTUILOBOI TOTOBHOCTI 3100yBayiB My3U4HO-
IeJjaroriyHoi ocBiTU. MeTa [ocCiI>)KeHHs 10J1Irae B OOrPyHTYBaHHI, po3po0lii Ta eKCIIepUMEHTaJIbHIN NIepeBipli
METOJIMKH MiJrOTOBKY MANOyTHIX YIUTEIB My3UYHOTO MUCTELTBA 10 CTUJIbOBOI iHTepIIpeTallii BOKaJbHUX TBOPIiB
Ha OCHOBi repMEHEBTUYHOTrO Nigxoay.HaykoBa HoBU3Ha po6oTu. HaykoBa HOBU3HA po6oTU. B mucepratlii Brepiue:

TEOPETUYHO OOIPYHTOBAHO i MPAKTUYHO MiTBEPIPKEHO JOLIIBbHICTD 3aIy4€HHSs FepMEHEBTUYHOTO MiTX0y B



IIPOLIECi My3UYHO-BUMKOHABCHKOI MiITOTOBKMA MalOYyTHIX yYMUTEJIiB My3UYHOTO MUCTELTBA 4O CTUJIbOBOI
iHTeprpeTalii BOKaJbHUX TBOPIB; Y KOHTEKCTi Teopii Ta MeToAuKY (HaxoBoi MiiIrTOTOBKYA MalOyTHIX y4nTeIiB
MY3WYHOT'O MUCTELTBA BU3HAYEHO IIOHSTTS CTUJIbOBOI iHTepIIpeTallii My3UYHUX TBOPiB; - Po3po6seHo Mozeb
FOTOBHOCTI 3[100yBaya OCBIiTU JJO CTUJIbOBO]I iHTEpIIpeTallil, KOMIIOHEHTAMU SIKOi BUBHAUEHO: a) TEOPETUYHI 3HAHHS
IIPO CTWJIOBUI NPOCTiIp MUCTELTBA; 6) €MIIiPUYHI 3HAHHS IIPO CTUJIi BOKAJIbHOI My3UKH; B) My3UYHO-BMKOHABCKIi
Ta BepOaJbHO-PUTOPUYHI yMiHHS; ) mpodeciliHa MOTHBALlisI akaieMiuHoi fisybHOCTI; - OOrpyHTOBaHa i loBeseHa
MEeTOJM4YHa €(PEKTUBHICTb T€PMEHEBTUYHOrO MiAXOY B CIIOJIYUY€HH] 3 JisiJIbHICHUM Ta KyJIbTYPOJIOTIYHUM
nigxogamu y cepi My3n4HO-BUKOHABCBHKOI MiJrOTOBKU 3[100yBayiB OCBITH; 3[[ilICHEHO METOAUYHY PO3POOKY Teopii
6araTOMipHOTO CTUJIbOBOTO IIPOCTOPY MY3UYHOI IPAKTUKH, 3TiIHO 3 SIKOI0 KOXKHIi TBIp PO3IJISIAETHCS Y YOTUPHOX
CTUJIPOBUX BUMipax: )XaHPOBOMY, iCTOPUYHOMY, €THIYHOMY i IIEPCOHATIBHOMY; PO3PO0JIEHO i allpob0BaHO Ha
[IPaKTULi METOLVKY MIATOTOBKY A0 CTUJIbOBOI iHTEepIIpeTallii BOKaJIbHOTO TBOPY, SIKa BKJIIOYAE: METOJ, CUCTEMHOTO
MO/IEeJII0OBAaHHS )KaHPOBO-CTUJILOBOTO ITPOCTOPY BOKAJbHOTO MUCTELTBA; AJIFOPUTMi30BaHU MeTO], (POPMYyBaHHS
CTWJIBOBUX IIOHATDH; METOJ], BUSBJICHHSI KOHOTaTUBHUX CMUCJIIB My3MYHO-TIOETUYHOTO TEKCTY BOKAJIbHOTO TBOPY;
METOJI, XyJ0>KHbOT'0 IIEPEKJIANy My3MUHO-IIOETUYHOTO TBOPY (IIepeKa, CI0BECHOTO TEKCTY BOKaJILHOTO TBOPY Ha
iHIy Bep6asbHy MOBY, TDAHCBUAOBUM NI€PEKIIAT, My3UYHO-TIOETUYHOIO TBOPY Ha MOBY iHIIOTO BUAY MUCTELITBA);
METOJ aHaJi3y o6pa3za JipUYHOTO repoi0 BOKAJIbHOIO TBOPY, SIKUI 3a06e3redye aleKBaTHICTb 1epCOHAIbHO-
CTWJIbOBOI iHTEpIIpEeTallil; METO[ TPOEKTYBAHHS BUKOHABCBKOI BEPCii BOKAJIbHOTO TBOPY; irPOBUI METO[]
«CnoBeCcHUI MOPTPET [IEPCOHANBHOTO CTUJIIO» Ta iH. BU3HAaU€HO YMOBU €(PEKTUBHOCTI BIIPOBAI>)KEHHS
3aIIPONIOHOBAHUX METOIIB, a CaMe: IOLIIbHA 3 MOIJIALY CTUILOBOTO IIPOCTOPY MY3UKHU CEJIEKLIisl TBOPIB,
IIPU3HAYEHUX [1JI51 3aCBOEHHS B KJIaCi BOKaJy; JOTPUMAaHHS IPUHLUIY CTUMYJIIOBAaHHS TBOPYOCTI; Aii, CIPSIMOBaHi
Ha (POpPMYBaHHS YCTAaHOBKY CIIPUMHATTS i OLIHIOBaHHS CTWIiICTUKM TBOPY Ta Horo iHtepnpetauii. Po3pe6aeHo
METOJMKY I1€J]aroriyHoi AiarHOCTUKY TOTOBHOCTI MaliOyTHbOTO BUMTEJISI My3UYHOTO MUCTELTBA 10 CTUJIbOBOI
iHTeprpeTaLjil BOKaJIbHUX TBOPIB 32 YOTUPMAa KPUTEPiSIMU (THOCTUYHUM, BepOaIbHO-TePMEHEBTUYHNM, MY3UYHO-
neppopMaTUBHUM, iIHTEHILIIOHAJIbHUUM). Y KOHTEKCTI My3N4YHO-TI€/laroriyHoi MeTOJ0JI0rii yTOYHEHO IOHSITTSI CTUJIIO
inTepnperauii ,cTUNILOBOI aTpUOYLii, eKPpasrCy, KOHOTATUBHOTO CMUCILY, JTIPUYHOTO F€POI0 BOKAJIBHOTO TBOPY.
[Toganpmoro po3BUTKY OTPMMAJIU YSIBJIEHHS IIPO NENAroriYyHy repMEeHEBTUKY, IPAKTUKY iHTEpIpeTaLii My3su4HOoro
TBOPY, CTUJIICTAKY BOKaJIbHOI My3UKM Ta BUKOHABCbKOTO MUCTELTBA. [IpaKTUYHEe 3HaYEHHS AOCIIIPKEHHS [10JIArae y
MOXJIMBOCTI 6araTolisIbOBOr0 BUKOPUCTAHHSI N10JIOKEHb POOOTH Y HaBUaJIbHIl, BUXOBHIMN, XyJ0KHbO-
IIPOCBITHUILIBKIN POOOTI BUMTEJIS IKOJIM, 30KPEMA Y MOTO MiATOTOBLI 10 CAMOCTITHOTO CTBOPEHHSI BIIACHUX
BHMKOHAaBCBhKHUX BEPCil XyJO>KHIX TBOPiB, pO3B'sI3aHHI 3aBAaHb [1€1aroriyHol repMEeHEeBTUKY, TOOTO [TOSICHEHHI
Xy[LOXXHbO-00Pa3HOro 3MIiCTy My3UYHUX TBOPIB YYHSIM 3arajlbHOOCBITHBOI HIKOJIM HA YPOKaX My3UYHOTO MUCTELTBA

abo CTyJeHTaM BOKAJIbHOTO KJIACY B 3aKJIaZaxX My3UYHO-TI€JAroridyHoi OCBITH.

2. This study poses and solves the problem of methodological support for the process of training future teachers of
musical art for the stylistic interpretation of vocal works, which is relevant for professional musical and
pedagogical education in Ukraine and China. The main principle of this methodology is the hermeneutic approach,
implemented in a set of methods for forming the interpretative and stylistic readiness of applicants for musical and
pedagogical education. The purpose of the study is to substantiate, develop and experimentally verify the
methodology for training future teachers of musical art for the stylistic interpretation of vocal works based on the
hermeneutic approach.Scientific novelty of the work. The dissertation for the first time: theoretically substantiated
and practically confirmed the feasibility of involving a hermeneutic approach in the process of musical and
performing training of future teachers of musical art to the stylistic interpretation of vocal works; in the context of
the theory and methodology of professional training of future teachers of musical art, the concept of stylistic
interpretation of musical works is defined; - A model of the readiness of an education seeker for stylistic
interpretation is developed, the components of which are defined: a) theoretical knowledge about the stylistic
space of art; b) empirical knowledge about the styles of vocal music; ¢) musical and performing and verbal and
rhetorical skills; d) professional motivation for academic activity; - The methodological effectiveness of the
hermeneutic approach in combination with activity and culturological approaches in the field of musical and
performing training of education seekers is substantiated and proven; a methodical development of the theory of



the multidimensional style space of musical practice was carried out, according to which each work is considered
in four style dimensions: genre, historical, ethnic and personal; a methodology for preparing for the style
interpretation of a vocal work was developed and tested in practice, which includes: a method of systematic
modeling of the genre-style space of vocal art; an algorithmic method for forming style concepts; a method for
identifying connotative meanings of the musical and poetic text of a vocal work; a method of artistic translation of
a musical and poetic work (translation of the verbal text of a vocal work into another verbal language, transspecies
translation of a musical and poetic work into the language of another art form); a method of analyzing the image of
the lyrical hero of a vocal work, which ensures the adequacy of the personal and stylistic interpretation; a method
of designing a performing version of a vocal work; a game method “Verbal portrait of personal style”, etc. The
conditions for the effectiveness of the implementation of the proposed methods have been determined, namely:
appropriate selection of works intended for mastering in the vocal class in terms of the stylistic space of music;
adherence to the principle of stimulating creativity; actions aimed at forming an attitude of perception and
evaluation of the stylistics of the work and its interpretation. A methodology for pedagogical diagnostics of the
readiness of a future teacher of musical art for the stylistic interpretation of vocal works according to four criteria
(gnostic, verbal-hermeneutic, musical-performative, intentional) has been developed. In the context of musical and
pedagogical methodology, the concepts of interpretation style, stylistic attribution, ekphrasis, connotative
meaning, lyrical hero of a vocal work have been clarified. Further development has provided an idea of oopedagogical
hermeneutics, the practice of interpreting a musical work, the stylistics of vocal music and performing arts. The
practical significance of the study lies in the possibility of multi-purpose use of the provisions of the work in the
educational, educational, artistic and educational work of a school teacher, in particular in his preparation for the
independent creation of his own performing versions of artistic works, solving the tasks of pedagogical
hermeneutics, that is, explaining the artistic and figurative content of musical works to secondary school students
in music lessons or to students of the vocal class in institutions of musical and pedagogical education.
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