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Pedepar:

1. locaimpkeHHs1 TPUCBIYE€HO KOMIIJIEKCHOMY aHasli3y 00pa3y caly B Cy4aCHOMY KUTalCbKOMY >KUBOIIKUCI OCTaHHBO]
yBepTi XX — nepuoi yBepti XXI CTOMITh. AKTYya/IbHICTh TEMU BU3HAYAETHCA 3POCTAHHAM IHTEPECY [0
[IEPEOCMUCIIEHHS TPAAULiiHOI ikoHorpadii B r1106a1i30BaHOMY KyJIbTYPHOMY CepeloBulli. MeTa po60oTH —
3'ICyBaTH, K KJIaCU4Hi MoZeJi caloBoi 06pa3HOCTi 36epiraroTbcs, MOTUQIKYIOTbCS I HAOyBalOTh HOBUX 3HAYEHD Y
TBOPYOCTi KuTancbkux MUTLiB 1980-2020-X pokiB. ['inoresa rosusdrae B TOMy, 0 Cy4aCHUM KUTaVCbKAN KABOIINC,
CIIMPAIOYMCh Ha KJIACUYHI CaZjOBi MOTUBH, (POPMYE HOBY XYAOKHIO MOBY, [i€ TPQIALIiliHi CHMBOJIM 1 IPOCTOPOBI
MogeJii BimobpaxaioTb 3MiHU KyJIbTYPHOI IaM'sITi Ta BidyasibHOTO MucjeHHs. O6’eKT IOCIiIKeHHs — 06pa3 cany B
KUTaCbKOMY >KMBOIUCI; IpeameT — TpaHcdopmaliii ioro ikoHorpadii, mpocTopoBux mojenen i Metapopuku.
HaykoBa HOBU3HA NOJISITA€ Y KOMIIJIEKCHOMY MUCTELITBO3HABUOMY aHasisi TpaHcopmalii TpaguLiiiHoi ikonorpadii
06pa3y cazly B Cy4aCHOMY KUTAHCbKOMY KMBOIIMCI OCTaHHBOI uBepTi XX — nepmoi uBepTi XXI cTOIiTh, 3

ypaxyBaHHAM XyJO0XHbBOI CIIaJIKOEMHOCTI Ta 3MiH Y TPOCTOPOBO-KOMITO3ULIMHUX i CUMBOJIIYHUX MOJesX. [lo



YKPaIHChKOTO HAyKOBOT'O 00iry BBEIEHO BarOMUI KOPITyC TBOPiB KUTaCbKUX MUTLIB 1980-2020-X pOKiB. YTOYHEHO
THUII0JIOTiI0 iKOHOTpadiYHMX CTPYKTYP i MOTHUBIB, ITOB'SI3aHUX i3 00pa30M caay, BUBHAUEHO ixHi misaxu mopudikarii y
Cy4aCHOMY XMBOIHUCI. Po3mupeHo nigxonu 1o aHali3y B3aeMOJii TPAAULINHUX XyLOKHIX MOJEsel i HOBITHIX
SKMBOIMMCHUX CTPATeETiH, o BifoOpaXkaloTh KyJIbTYypPHi Ta €CTEeTUYHI TpaHCchOopMallil IOCTCOLiaiCTUYHOTO i
r7106a1i30BaHOTO CepefoBULIA. YIleple 3alIpOIIOHOBAHO OAYE€HHSI CaJly SIK THY4KOi 6araTOBUMIPHOI Bi3yaslbHO]
meTtadopu Mam’sTi, KyJIbTYPHOI ileHTUYHOCTI, eMOLIITHOr0 10CBiny MUTLS. Po60Ta CKIafaeThes 3i BCTYITY, TPhOX
PO3[iiB, BUCHOBKIB, CIIUCKY JXepeJl i JofaTkKis. Y nepumomy posnisi («TeopeTuko-mMeTo0I0TiYHUH anapar»)
IIPOAHAJI30BaHO CTaH HAYKOBOi pO3pOOKY NPO6IeMHU, OKPECIIEHO IPKepeJbHY 6a3y (TpaKTaTH, KaTaloru, Cy4acHi
ny6siikauii), BU3Ha4eHO OCHOBHI MeTOM — iKOHOrpadiuyHui, CTUIICTUYHUN, POPMaTbHO-KOMIIO3ULiHHUH — Ta
MDKAMCUUIUIIHAPHI cTpaTerii (KyJIbTypoJioriuyHi, ceMioTuyHi). [TifkpecyieHo BiCyTHICTb CUCTEMHOTO aHajlizy 0bpasy
cany y skuponuci Kinug XX - novyatky XXI crosits. Jpyruit po3ain («O6pa3 cany B TpaguLiliHOMY Ta
PaHHbOMOZEPHOMY >XUBOMNUCi KnTaio») MpoCTeXye iCTOPUKO-KyJIbTYPHI BUTOKU CaZ0BOI TEMAaTUKU. PO3IJISHYTO caf,
SIK KyJIbTYPHY Mogeib ($iocodChbKy, €CTETUYHY, IOETUYHY), IPOaHaJi30BaHO IPOCTOPOBI TUIH (IMIIEPATOPCHKUH,
IIPUBATHUM, XpPaMOBUI) Ta CUMBOJIIYHI CTPYKTYPH («03€PO i TpU ropu», MaHbIIy, caf, IK MiKpO- i MAKpOKOCMOC).
3anpornoHOBaHO TUIIOJIOTiI0 306paskeHb cazny: iMIIepaToOpPChKUiL; CAMiTHULIBKUM; Caf JIiTepaTopa;

yTOIi4Hi /MiposioriuHi; «ref3akHa 60TaHika». Lle cTaso 0CHOBOIO IJ1s1 IOJAJIBIIOTO aHAai3y Cy4aCHOTO JKUBOIIUCY.
Tperiit po3zin («Tpancdopmatii TpaguLiiiHoi ikoHOrpadii cagy B CydyaCHOMY KUTaICbKOMY >KUBOIIUCI») IPOCTEXKYE
CIIaJIKOEMHICTb i HOBaTOPCTBO y APyriil nosioBuHI XX - Ha noyatky XXI crositts. Y TBop4ocTi Oy Baouy, SHb
BenbssnHs Ta V ['yaHbWwKyHa NIOKa3aHO NEPeXif, Bifl KJIACUKU 10 MOJEePHUX (OPM: €KCIIPECUBHE OHOBJIEHHS
JIITEPAaTOPCHKOrO MeN3axy, KaMepHa peajliCTUYHa 0eTHKa, MOJIEPHICTUYHE y3araJlbHEHHS KOJIbOpY i popmu. V
skuBonuci 1980-2020-x pokKiB BUSIBJIEHO 3CYB 10 (PparMeHTapHUX PaKypcCiB, CEPIITHOCTI, MOHTaKHOI JIOTIKHY,
iHTep’epu3allii MOTUBIB (BOPUKHU, 6AJIKOHM), BAKOPUCTAHHS 3MilllaHNUX TEXHIK, KOJIbOPOBUX TOJIiB, TOPOKHEY i
acumeTtpint. TpaguuiiiHi ikoHorpademu (6ambyK, 10TOC, KaMiHb) BUKOHYIOTh KOHCTPYKTUBHY 1 CMUCJIOBY (DYHKILIIO.
Y tBOpYocTi Yxoy UyHbs, Ykao KarikyHs, JIto Lstone, SH fHb, JIto MaHBeHb Ta iH. OKPECJIEHO KiJIbKa HaIpsAMIB: cajl
SK MEHTaJIbHa KapTa MaM’sTi; 4K yTOIlisl 441 HEOMi(; SIK ClieHa ipOHIUHOI LIUTATH; SIK €KOJIOTiUYHA YM YPOaHiCTUYHA
MeTadopa; KK MeTa->KMBOIMCHA CTpaTeTis (peMeliK, iHBepCisl, IeKOHCTPYKIisl KAHOHY). Y BUCHOBKAX IiIKPECJIEHO,
1110 pe3yJIbTaTy JOCIiIP)KeHHS CIIPUSIOTh IIMOIIOMY PO3yMiHHIO crienudiky perpeseHTallii o6pasy cazy B
Cy4aCHOMY KATalCbKOMY CTaHKOBOMY >KMUBOIIXCI, (PiKCyIOUM He JIMIIE XYJ0KHIO CIIaJJKOEMHICTD, ajle ! CYyTTEBI
3MiHM B iKOHOTrpa@iyHill CTPyKTypi, IPOCTOPOBUX MOJEJISIX T CEMAaHTUYHOMY HAIlOBHEHHI LIbOTO 00pa3y B yMOBax
[IOCTTPANULIIHOrO I r7106a71i30BaHOTO KyJIbTYPHOI'O C€peloBUIIA. BUSABIIEHO, IO Caf] y Cy4aCHOMY KUTalICbKOMY
SKMBONUCI QYHKIIOHYE SIK THY4YKa XYI0>KHS KOHCTPYKIIisl, 31laTHA BioOpaskaTu OCOOUCTICHI ITepesKuBaHHS,
KyJIbTYpHY [IaM’ITh, €CTETUYHY pedJieKcilo 1 BisyasnbHi TpaHchopMalii. OTpuMaHi pe3yabTaTy NOIIMOJII0I0Th
TEOPETUYHi 3acaii yKpaiHCbKOrO MUCTELTBO3HABCTBA i1 MOXKYTb OYTH BUKOPUCTaHi B IOJA/bIINX aKaJeMIiUHUX Ta

€KCIO3ULIHUX [TPaKTHUKAaX.

2. The study is devoted to a comprehensive analysis of the image of the garden in contemporary Chinese painting
of the last quarter of the 20th century and the first quarter of the 21st century. The relevance of the topic is
determined by the growing interest in reinterpreting traditional iconography within a globalized cultural
environment. The aim is to clarify how classical models of garden imagery are preserved, transformed, and acquire
new meanings in the works of Chinese artists of the 1980s-2020s. The hypothesis assumes that contemporary
Chinese painting, drawing on classical garden motifs, forms a new artistic language in which traditional symbols
and spatial models reflect changes in cultural memory and visual thinking. The object of the research is the image
of the garden in Chinese painting; the subject is the transformation of its iconography, spatial patterns, and
metaphoric dimensions. The scholarly novelty lies in a comprehensive art historical analysis of the transformation
of the traditional iconography of the garden in contemporary Chinese painting of the late 20th-early 21st
centuries, taking into account artistic continuity as well as shifts in spatial-compositional and symbolic models. A
substantial corpus of works by Chinese artists of the 1980s-2020s has been introduced into Ukrainian scholarly
discourse. The typology of iconographic structures and motifs associated with the garden image has been refined,
their modifications in contemporary painting identified. Approaches to analyzing the interaction between



traditional artistic models and new painting strategies have been expanded, reflecting the cultural and aesthetic
transformations of the postsocialist and globalized environment. For the first time, the garden is proposed as a
flexible multidimensional visual metaphor of memory, cultural identity, and the artist’'s emotional experience. The
dissertation consists of an introduction, three chapters, conclusions, a list of sources, and appendices. The first
chapter («Theoretical and Methodological Framework») analyzes the state of research, outlines the source base
(treatises, catalogues, contemporary publications), and identifies key methods - iconographic, stylistic, formal-
compositional - together with interdisciplinary strategies (cultural, semiotic). The lack of a systematic analysis of
the garden image in painting of the late 20th-early 21st centuries is emphasized. The second chapter («The Image
of the Garden in Traditional and Early Modern Chinese Painting») traces the historical and cultural origins of
garden imagery. The garden is considered as a cultural model (philosophical, aesthetic, poetic), with spatial types
(imperial, private, temple) and symbolic structures («lake and three mountains», shanshui, the garden as micro-
and macrocosm). A typology of garden representations is proposed: imperial; hermit’s; literati;
utopian/mythological; and «landscape botany». This forms the basis for the further analysis of contemporary
painting. The third chapter («Transformations of the Traditional Iconography of the Garden in Contemporary
Chinese Painting») follows continuity and innovation in the second half of the 20th-early 21st century. In the works
of Fu Baoshi, Yan Wenliang, and Wu Guanzhong, the transition from classical models to modern forms is shown:
expressive renewal of the literati landscape, chamber realist poetics, modernist generalization of form and color.
In painting of the 1980s-2020s, a shift is identified toward fragmentary viewpoints, seriality, montage logic,
interiorized motifs (courtyards, balconies), and the use of mixed techniques, color fields, voids, and asymmetries.
Traditional iconographic elements (bamboo, lotus, rock) perform constructive and semantic functions. In the
works of Zhou Chunya, Zhao Kaikun, Liu Jiude, Yang Yan, Liu Manwen, and others, several directions are outlined:
the garden as a mental map of memory; as utopia or neo-myth; as a stage for ironic citation; as an ecological or
urban metaphor; as a meta-painting strategy (remake, inversion, deconstruction of the canon). The conclusions
emphasize that the results contribute to a deeper understanding of the specific features of representing the
garden image in contemporary Chinese easel painting, recording not only artistic continuity but also significant
changes in iconographic structures, spatial models, and semantic content in a post-traditional and globalized
cultural environment. It is revealed that in contemporary Chinese painting the garden functions as a flexible
artistic construct capable of reflecting personal experience, cultural memory, aesthetic reflection, and visual
transformations. The results obtained enrich the theoretical foundations of Ukrainian art history and can be
applied in further academic research and exhibition practice.
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