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1. Y puceprauii 3anponoHOBaHO HOBUI KOMOIHATOPHO-CEMAaHTUYHUI MifXiJ 4O BUBYEHHS (POJIBKIOPHUX
I€MiHyTUBIB y KOJIMCKOBUX ITICHSX HOBOTPELbKOi, CepOChKOI Ta YKpaiHChKOi MOB. YIlepile B Cy4acHii
€THOJIHTBICTHLi allpO60BAaHO TEPMiH (QOJIBKIOPHI AeMiHYTUBH, Mif] SKUMU Y POOOTI pO3yMilOTbCSI 3MEHIIYBAJILHO-
[ECTJIBI MOBHO-TIO€TUYHI 3HAKY, 10 HA0y/IM KOMOiHATOPHO-€KCIIPECHUBHOIO NIOTEHIIialy B TAKOMY >KaHpi
HapOJHO-TIOETUYHOI TBOPYOCTI, SIK KOJIMCKOBI MiCHi, MOHOTOHHUH HACIIiB IKUX ¥ My3UYHUI PUTM 3yMOBJIIOIOTh
(doHOJIOTiYHY AUCTPUOYIIiI0, TPaMaTUYHY BaJIEHTHICTh i CEMAaHTUYHY CIIOJIy4yBaHICTh K BJIaCHE JIEMiHyTMBHUX

cyQikciB, Tak i IeMiHyTUBHUX OJMHUIIDb 3 iX KOTHITUBHO-METa(pOPUYHUM 3MiCTOM. PO3KpHTO KOMOIiHATOPHUM



MOTEHI[iasl eMiHyTUBIB y ceMaciosoriYyHOMy Ta OHOMACIOJIOTIYHOMY acreKkTaX. YCTaHOBJIEHO 3B'I30K 1eMiHyTUBHOI
IepuBallii i3 B3aemoJieto KopeHeBoi i1 adikcanpHOi MopdeM, pe3yabTaToM sIKOi € TpaHchopMallis IepBiCHOTO
3HAYEHHS | HAOyTTsI HOBUX CMUCIIIB, SIKi BioOpakaloTh 3HAHHS PO [1eBHUI PparMeHT AifCHOCTI. [JeMiHyTUBHUI
cyQikc, IpUeNHYIOUNCh 40 TBIPHOI OCHOBYM BUIIPOMiHIOE HOBY CEMAHTHKY Y CJIOB4, 10 SIKOTO BiH JOJAETHCSI.
CxapaKTepr30BaHO OHOMACIOJIOTIYHUI KOMOIHATOPHUI TOTEHIial AeMiHyTUBHUX Cy(]iKCiB, e BOHU €
OoHoOMacioyoriyHUM 6a3ucom QoJIbKIOPHUX NEMiIHYTUBIB, a aCOLiaTUBHI KOMILJIEKCU BUKOHYIOTb POJIb [I€PEMUKAYIB
IIPU B3aeMO/Iii OCHOBU I cy(ikca. PO3KpHUTO KOTHITUBHI MeXaHi3MU MOJlyCHOI MOTUBallii E€MiHYTHBIB B yMOBax
BHYTPIIIHbOI KOMOIHATOPUKY, KOJIX OHOMACIOJIOTiYHMI 6A3UC aKTUBI3y€e OLiHHUI KOMIIOHEHT MOJYCY, SKUH Y
KoMbiHalii 3 eMOLisMU JIIOOMHY BILIMBaEe Ha GOPMYBaHHS Y (OJILKIOPHOTO eMiHyTHBa CEMaHTUKH “3MEHIIEHOCT]”
Ta “niecTauBOCTi”. CXapaKTepu30BaHO 30BHILIHIO KOMOIHATOPUKY MOLLyCHOI MOTUBALLii (POJIbKJIIOPHUX AEMIHYTUBIB Y
IIMPOKOMY KOHTEKCTI SIK IIepeMillleHHs (POJIbKJIIOPHOTO NeMiHYyTUBA 3 OJHi€l KOHLIENTyanbHOi cpepu 10 iHmoi. s
PO3KPUTTS BHYTPIlIHbO] i 30BHIIIHBOI KOM6GIHATOPUKY (POJIBKJIOPHUX AEMiHYyTUBIB yKpaiHCBKOI, CEPOCHKOI Ta
HOBOTPELbKOI MOB y AucepTallil po3p00JIeHO KOMIIJIEKCHY METOIUKY 3iCTaBHO-TUIIOJIONYHOTO aHaJli3y LIUX
YTBOPEHb, BiJliOpaHUX i3 KOJIMCKOBUX I1iCEHb TPhOX €THOKYJIbTYP. 32 OCHOBY 3iCTaBJIEHHSI OOPaHO KaTeropito
IeMiHyTUBHOCTI. Y niaHi ¢popmanbHOro BUpakeHHs — Lie croci6 adikcaii, skuiil 1aB 3MOTy BUSBUTUA (POHOJIOTIUHY
KOMOIHATOPUKY (IUCTpUOYILio0) neMiHyTUBHUX adiKCiB; y [1JIaHI BUPXKEHHS 3MiCTy — Lie CIIOCO0U i 3acobu
BHPaX€HHS KOMOIHAaTOPHOI CEMaHTHKU 3MEHIIEHOT0 PO3Mipy 06°'eKTa. YCTaHOBJIEHO, 110 KOMOIHATOPHKA
IEeMiHyTUBHUX CY(PiKCiB HA MOP(POHOJIOTIYHOMY PiBHi BUPaKa€ThCS B AUCTPUOYTUBHUX OCOOIUBOCTSIX MOPQiB,
30KpeMa B ixHill 0OMesKeHill nucTpuoylLii, sika Bigoopaxkae Bub6ip cydikca BifnoBigHO 100 (iHaji OCHOBH, KiJIbKOCTI
CKJIaIiB i TUITy HaroJoCy OCHOBY B KOXHIH i3 JOCJIiI>)KyBaHMX MOB. Ha rpaMaT4HOMY piBHi B YKpaiHCBKiil MOBI
IeMiHyTUB "yCNaJKOBYe" pifl TBIpHOI OCHOBH, y HOBOT'PELbKill MOBi — "0JI0Ky€e" BUXiIHUI pif i Hafae CBil
rpaMaTUYHUI I0KAa3HUK, HalluacTillle cepeiHiil pif. Y cepOChbKiil MOBi CHiBiCHYIOTh 00MJBA TUIU AE€MiHYTUBHUX
cydikciB. Ha iekCMKO-CceMaHTUYHOMY PiBHi Hai6ibLI YaCTOTHUMU B TEKCTaX KOJIMCKOBUX IiceHb € GOIbKIIOPHI
IeMiHyTUBU — Ha3BU POCJIMH, 110 CBiAYMTh PO TiICHUH 3B5130K Halla/IKiB iH,0€BPOIIEHLiB — IPEKiB, CEpOiB,
YKpaiHLiB 3 IPUPOAOI0. Y HOBOrpeLpKiil MOBi BUsiB€eHO 11 JICT 3 Hal6iIbIIMMU [TOKa3HUKAaMU (POJIBKIIOPHUAX
neminyTuBiB y 2-x JICT: “Apredaxtn” Ta “TBapunu’. Y cep6cbkiit MoBi - 12 JICT, B ykpaiHcbkiit moBi 19 JICT. Ha
KOTHITHUBHO-CEMaHTUYHOMY PiBHi y PYyHKUiMHOMY IJ1aHi (QOJIBKIOPHI IEMIHYTUBYU € Pe3yJIbTaTOM KOHILENTYaJIbHO]
inTerpauii pisHuX cep iXHbOro BXXUBAHHS B KOJIMCKOBUX MICHSIX. Y HOBOTPELbKill MOBi T06y0BaHO 10
MeTapOPUYHUX Ta 2 METOHIMIUHI MOZEJi (POJIBKJIIOPHUX AEMIHYTHUBIB. B ycix MeTapOprIHNX MOZEJISIX
(OJIBKIIOPHUX AEMiHYTHBIB BUXiTHUM IIPOCTOpPOM 2 € “IluTnHa”. Y cepOcehbKiil MOBi — inie 5 meTapopruyHux
Mogeeil. HanpoayKTHUBHIIIOW MeTa(popUyHOIO MOJeJo (2 3 5) BUsiBUIach Mozenb “TBapuna” - “PonuHHi
3B's13KK". B yKpaiHCBKill MOBi 3a()iKCOBaHO Hai6i/bIIy KijIbKiCTh MeTadopnyHuX (11) Ta MeTOHIMIYHMX (7) MOzEIEH,
HANNPOAYKTUBHIMMMU 3 IKUX € “PocnuHa” -“Pociuna” (2 3 7) Ta “AGCTpaKTHE MOHATTS” — “AGCTpaKTHE MOHSATTS (2
3 7). KornituBHi MeTadgopuyHi Mmozesi GOIbKIOPHUX AEMiHYTHUBIB, IKi yTBOPUJIM GJI€H], SIK pe3yJbTaT
KOHLIeNTyasbHOI iHTerpaii i sxi Hanexxats no JICT “Bik” a6o JICT “PonyHHI 38’93K1”, HasIBHI Y BCiX MOBax Ta
HalOiIbI TOMKpPEHi y HOBOrpelbKiit: “TBapuHa” - “Bik” n000on — no0O00oo (ITHSITKO — AUTUHKA). Y cepOChKill MOBI Hai16iIbIn
IpOAyKTUBHI 3 KorHiTUBHI MeTadopuyuHi Mmogeni: “TBapuHa” - “PonyuHHI 3B'13KK” jarikbeHIle — CHH (STHSTKO — CHH) Ta
“HexxuBa npupoga” - “Bik” 3Be3nulie — AUTUHA (3ipouka — JUTHHKA). [lepcrieKTHBY NoJalbInX HayKOBUX
IOCJIiIKEHD MOJIAraloTh B anpobaltlii po3po61eHoi KOMIIJIEKCHOI METOIOUKU [1J1S1 KOTHITUBHO-METaOPUIHOTO
aHasi3y QoJIbKJIOPHUX AEMIHYTUBIB B )KaHPi HAPOAHUX Ka30K. KiI0ouoBi c10Ba: KOMGiHATOPHA CEMAHTUKA,
(OJIBKIIOPHI IeMiHYTUBY, EMOLIIIHO-eKCIIPEeCUBHUII [TOTEHLIiajl, CHHTarMaTuka, oHeMHa AUCTpUOYLLisl, KOTHITMBHA

KoMbiHaTopuka, MeTapOpUYHi I METOHIMIYHI MOIEJTi, KOJIMCKOBI MiCH.

2. The dissertation proposes a new combinatorial-semantic approach to the study of folklore diminutives in
lullabies of Modern Greek, Serbian and Ukrainian languages. For the first time in modern ethnolinguistics the term
folklore diminutives is tested, which in the research means diminutive linguistic-poetic signs that have acquired
combinatorial-expressive potential in such a genre of folk poetry as lullabies, the monotonous melody of which
and musical rhythm determine phonological distribution, grammatical valence and semantic conjugation of
diminutive suffixes and diminutive units with their cognitive-metaphorical content. The combinatorial potential of



diminutives in semasiological (from form to meaning) and onomasiological (from meaning to form) aspects is
revealed. The connection of diminutive derivation with the interaction of two morphemes: root and affix, which
transforms the semantics of meanings and, accordingly, reflects the knowledge of a particular fragment of reality.
The diminutive suffix, joining the creative basis, radiates new semantics. The onomasiological combinatorial
potential of diminutive suffixes is characterized, where they are the onomasiological basis of folklore diminutives,
and associative complexes play the role of switches in the interaction of base and suffix. Cognitive mechanisms of
modus motivation of diminutives in the conditions of internal combinatorics are revealed, when the
onomasiological basis activates the evaluative component of the modus, which in combination with human
emotions influences the formation of the semantic "diminutive" and "tenderness" in the folklore diminutive. The
external combinatorics of modus motivation of folklore diminutives in a broad context as the movement of folklore
diminutive from one conceptual sphere to another is characterized. To reveal the internal and external
combinatorics of folklore diminutives of Ukrainian, Serbian and Modern Greek languages, the dissertation is
developed a comprehensive method of comparative and typological analysis of these formations, selected from the
lullabies of three ethnic cultures. The category of diminutiveness is chosen as the basis of comparison. In terms of
formal expression - this is a method of affixation, which allowed to identify the phonological combinatorics
(distribution) of diminutive affixes in terms of content expression. It is established that the combinatorics of
diminutive suffixes at the morphological level is expressed in the distributive features of morphs, in particular in
their limited distribution, which reflects the choice of suffix according to the final base, number of syllables and
the type of emphasis of the base in each of the studied languages. At the grammatical level, in the Ukrainian
language the diminutive "inherits" the genus of the creative basis, in Modern Greek "blocks" the original genus and
provides its grammatical index, often the middle genus. In Serbian, both types of diminutive suffixes coexist. At the
lexical and semantic level, the most frequent in the lyrics of lullabies are folklore diminutives of plant names, which
indicates the close connection of Indo-European descendants that is Greeks, Serbs, Ukrainians with nature. In
modern Greek 11 LSGs were found with the highest indicators of folklore diminutives in 2 LSGs: “Artifacts” and
“Animals”. In the Serbian language are 12 LSG. There are 19 LSGs in the Ukrainian language. At the cognitive-
semantic level folklore diminutives are functionally the result of the conceptual integration of different spheres of
their use in lullabies. In modern Greek 10 metaphorical and 2 metonymic models of folklore diminutives are
constructed. In all metaphorical models of folklore diminutives, the source space 2 is “Child. There are only 5
metaphorical models in Serbian. The most productive metaphorical model (2 of 5) was the “Animal” - “Family Ties”
model. The Ukrainian language has the largest number of metaphorical (11) and metonymic (7) models, the most
productive of which are “Plant” - “Plant” (2 of 7) and “Abstract Concept” - “Abstract Concept” (2 of 7). Cognitive
metaphorical models of folklore diminutives, which formed a blend as a result of conceptual integration and which
belong to LSG “Age” or LSG “Family Ties”, are available in all languages and are most common in modern Greek:
“Animal” - “Age” nooooo - noooooo ( little lamb). In Serbian, the most productive 3 cognitive metaphorical models are: “Anir
“Family ties” jarmeHue (little lamb) and “Inanimate nature” - “Age” 3Be3nutie (little star). Prospects for further
research are to test the developed comprehensive methodology for cognitive-metaphorical analysis of folklore
diminutives in the genre of folk tales. Keywords: combinatorial semantics, folklore diminutives, emotionally
expressive potential, syntagmatics, phonemic distribution, cognitive combinatorics, metaphorical and metonymic
models, lullabies
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