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1. THoceo-ecteTnuHa crienudikalis JaBHbOYKpPaiHCbKOI CJIOBECHOCTI.
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Pedepar:

1. Y mocrinKeHHi 30cepei’)KeHO YBary Ha po3riisjli TBOPYMX OOCTaBUH, 3aBASIKU SIKUM 3'SIBUBCSI «KYJIbTYPHUI I'PYHT»
B3aeMUH NOMiX Pyccio-YkpaiHoo Ta XpUCTUSIHCBKUM CXOZI0M. 3 LIbOTO YB3a€MHEHHS II0CTA€ XYI,0KHbO-00Pa3HUI
MAaCHB JaBHbOYKPAiHCBKOTO CJIOBECHOTO KYJILTYPOTBOPEHHS. Y HbOMY BUPIi3HSAIOTHCSI CMUCIIY, 1O CTPYKTYPYIOTh
OyTTs pycbKO-yKpaiHChKoi cnisibHOTH. Le inei Ta 06pas3u cBsiTocTi, apcbkocti, He6ecHoro ropoja, JoMy-11€pKBU.
JyXOBHO-XY[O’KHE piunlie, 110 BUHMUKAE 3aBASKY 3B'I3KaM MOMDK Pyccio-YkpaiHoto Ta XpucTusiHCbKUM CXOTIOM,
TBOPUTHCS 4YEPE3 OCSATHEHHS TAKUX FOJIOBHUX CMUCJIOBUAX HANIPSIMHUX, IO TIOXOMSTS i3 JYXOBHOTO CEPENOBUIIA
XpUCTUSIHCBKOTrO Cxoy, — SIK COTEpioJIoris Ta iIKOHOMIsl — cllaceHHe IOMOOYIiBHALTBO. [IpOCTEXyIOThCS IUTaHHS
CIIPUMHSITTSI T OCSITHEHHS MTOHSITh «CBATICThY» Ta «CBSITUHS», @ BiITAK — «CBOE» CEPELIOBUILE, Y SIKOMY BUCHOBYETbCSI
LUJISIX JIyXOBHOT'O BUCXOIKEHHSI-IIITHECEHHS, — LI€ LYXOBHUM KUEBO-€PYyCAIIMMCBKIUY NIPOCTip. KniBcbka

€PYCAJIMMCBKICTb 3'SIBJISIETHCSI HEMAJIOIO MipOIO 3aBISIKU [IPOYaHCHKOMY CEPEIOBHUINY, a OT)Ke — IIPOYaHCKIi



CBiZIOMOCTI Ta «IIJISIXOBil MaM’sITi», 3 SIKUX IIOXOAUTB 6araTo O6pasis, KOTPi € IPUHECEHUMU i CIPUIHATUMMU 3
IIOKJIOHHUX MaHZPiBOK, epefoBcim — y €pycanum. KOHLIENTHOI0 CXeMOI0 TBOPEHHSI 00pasiB, CIPUIHATTS i IieBOro
BVKOPVICTaHHS CMUCJIB, [IEPEHECEHMNX i3 MiCLIb «[IlyXOBHOI'O CTOSIHHS», LIJO PO3TAIIOBYIOTLCS HA XPUCTHUSHCHKOMY
Cxopi i CKpIIIIOIOTECS CBATOBITLiBCBKAM JYXOBHUAM JIOCBiZOM, OyJia iKOHiMHA TisiecHicTb. OCHOBOIO 151 TAKOTO
CIIOCTEPEKEHHS € TEPMiHOJIOTIYHMIA OGP iepOoTomii Ta CTPYKTYPHO-XYA0>XKHI IPAKTUKHU iepoTtumii. CMuciose
CTPYKTYPYBaHHS B3a€MUH [TOMIXK «YCHUM» i «[IMCAaHUM» LOCBiaM1 YKPAIHCBKOI CJIOBECHOI KYJIbTYPU PO3TJISHYTO

4yepes AisiJIbHICHE 110J1€ «KYJIbTYPHOT'O KEHO3UCY».

2. In the thesis, attention is focused on the consideration of creative circumstances, thanks to which the cultural
ground-base, which gives the opportunity for the emergence of interrelations between Rus’-Ukraine and the
Christian East. The consequence of such links was the emergence of an artistic-shaped array that has become a
generating direction - the path of creativity in the Ukrainian ancient verbal culture. It delineates the meanings that
are structuring the spiritual and creative existence of the Rus’-Ukrainian «spil'nota» (community). These are ideas
and images of holiness, emperor (tsars’kist'), celestial city, home-church. The spiritual and artistic channel
emerging from the interconnections between Rus’-Ukraine and the Christian East is the basis for understanding
the main semantic «concentrum» that arose precisely in the Christian East, such as: «soteriology» and «ikonomia»
(«omnooopno») - salvatory and spiritual homestructing (homebuilding). The questions of perception and effective
understanding of the concepts of «holiness-sainthood» and «sacredness» are traced, thanks to which an
exploratory rapprochement with the «own» spiritual environment - the Kyiv-Jerusalem space, where spiritual
aspiration and elevation takes place. The basis for such observations is the terminological breadth of «hierotopy»
and structural and artistic practices of «hierotypy». Kyivan Jerusalem appears to a large extent from the pilgrimage
and «pilgrim’s consciousness», as well as the «viatical memory», from which many images (characters) are derived,
perceived and brought from worship traveling, primarily to Jerusalem. The semantic structuring of the relationship
between the «oral» and «writing» experiences in Ukrainian verbal culture is examined with the help of an effective
field of «cultural kenosis» («oonoooo») and «popular kerigma» («ooooopo»). Conceptual scheme for creating of the characte
(imagination) is the reception and active borrowing of spiritual senses, sourced with the experience of «spiritual
standing», which is placed in the «Holy territory» («Terra sancta») of Christian East. That territories are space of
spiritual grows of holy and reverend fathers authority. The material concerns with the receiving scheme and active
implementation of the spiritual senses («smysly» - «so-myslyie») at the Ukrainian spiritual and creative
community. There is «spiritual stairway» («listvytsia») - as practic and textual model of «soul elevation». Also
emphasized: one of the main figurative structuring in semantic actional that show the habilitation and garbing
(«zodiahannia») is the appearance of the image and the semantic field of «second body».
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