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Pedepar:

1. lucepraris npucBsYeHa KOMIIJIEKCHOMY KYJIbTYPOJIOTIYHOMY aHaJIi3y My3UYHUX I1OJIill B Cy4aCHil yKpaiHChKil
KyabTypi 2020-2025 poKiB - iXHIM peXUCEPCbKUM CTPATETisIM Ta KyJIbTYPOTBOPYUM (PYHKIIISIM B yMOBax
TpaHCc(OpMaLiliHUX BUKJIMKIiB. HarosomeHo, Mo 4OCiAKyBaHUH N1€piof, I03HAaY€HUI OJJHOYACHMM BILJIMBOM TPbOX
CHCTeMHUX YMHHUKIB: naHgemii COVID-19, inTeHCuBHOI U@ POBi3aliii CyCcHijIbHOTO KUTTS Ta TIOBHOMAaCIITaA6HOTO
pocilicbkoro 30pofHOro BTOprHeHHs B YKpainy. CaMme ixHe NIoeJHaHHS 3yMOBUJIO Oe3IpelieleHTHI TpaHcdopmallii y
(OYHKUiOHYBaHHI MY3UYHHUX OAiM 5K SIBUILA KYJIbTYPH — 5K y (popMax ixHbOI opraisalii, Tak i B ixHboMy
COoLia/IBHOMY Ta CMMBOJIIYHOMY 3MiCTi. BOZHOYaC BUOKPEMJIEHO KOMILIEKC KYJIbTYPOTBOPYMX (QDYHKIII My3UYHUX
nopiii — ineHTudikaniiiHy, KOMyHIKaTUBHY, BilHOBJIIOBAJIbHY, MEMOpiaJIbHY, MOOLIi3aLiiiHy, AUTIJIOMATUYHY Ta
OCBITHbO-TpaHCIALINHY. [lifKpecieHo IXHIO B3a€MOIIOB SI3aHICTb i CMHXPOHHY peasisallilo B Mexxax ofiHiel noaii, mo
BU3Hauae ii 4K 6araToQyHKIiOHAJIbHUNI COLIOKYJIbTYpHUN (peHOMeH. OCO6IMBY yBary NpuiiieHO IOCUJIEHHIO
TepareBTUYHOTr0, MEMOPIaJIbHOTO Ta MOOIIi3alifiHOTO BUMIPIiB y BOEHHUI NIepiof, 10 3a6e31e4yi0Th KOHCOJIinanio

CyCIiJIbCTBA Ta MiATPUMKY HalliOHAJIbHOI iI€HTUYHOCTI. Y BUCHOBKAX y3arajJbHEHO Pe3yJIbTaTU KOMIIJIEKCHOTO



KyJIbTYPOJIOTIYHOTO aHali3y My3UYHUX N0Ail B YkpaiHi y 2020-2025 pokax sk creludivHoro CoLioKyJIbTypHOTO
dbeHoMeHYy, 110 3a3HaB IMIMOUMHHUX TpaHcdopMauiil nix BiyuBom nangemii COVID-19, npounecis nudposizauii Ta
IIOBHOMACIITAO0HOI BiliHU. AKLIEHTOBAHO, 110 B YMOBaX MHOXKMHHMX KPU3 My3W4Ha I1071is1 €BOJIIOLIiOHYBaa Bif
[IEPEBAKHO PO3BAXXAIbHOI IPAKTUKY 0 6araTOBUMipHOrO MEXaHi3My KyJIbTYPOTBOPEHHS, 3IaTHOTO IIPOLyKyBaTH
HOBi (P OPMU KOJIEKTUBHOTO JOCBifly, MiATPUMYyBaTU CYCIIiJIbHY CTiKiCTBb Ta 3a6e31e4yBaTy CUMBOJIIYHE
BiITBOPEHHSI KYJIbTYPU. 3HAUHY yBary npuaijsieHo TpaHcdopmallii peXXucypu My3UYHUX MO/, SIKY OCMHUCJIEHO SIK
KOMIIJIEKCHY COL[iOKYJIbTYPHY IIPAaKTUKY. BUOKpeMJIEHO KJII0YOBI PEXXUCEPChKi cTpaTerii, 1110 copMyBaInuCs y
BiATIOBiZlb HA BUKJIMKY YaCy: «PEXUCYPa IPUCYTHOCTI», IEPEOCMUCIIEHHS TPOCTOPY SIK CMUCJIOTBOPYOTO YMHHMKA,
ribpunusanis cueHivHuX i HudpoBux Gopmaris, peskucypa 6e3reKy Ta MOJiLeHTPUYHOCTI, «peskrcypa
IIPOJOBXXEHOr0O JOCBIiZly», a TAKOXX MEMOpiasibHa pexxucypa. [ligkpecieHo, o 1i cTparerii 3aCBiI4yoTh 3MiHY
napagurMy pexucypu - Bifl BULOBUIHO-KOMEPLIHOI O €eTUYHO OPi€HTOBAHOi, CIIPSIMOBAHOI Ha 306€peKEHHS
KyJIbTYPHOI TATJIOCTI Ta aAanTalilo CyCIiNbCTBA 4O KPU30BUX YMOB. OKPEMO aKIJEHTOBAHO Ha CUCTEMI
KyJIbTypPOTBOPUYMX DYHKUIN MY3UUHUX IOAiM1, cepe] SIKUX BUOKPEMJIEHO ifeHTUiKaliliHy, KOMyHIKaTUBHY,
BiZJHOBJIIOBAJIbHY, MEMOPiajlbHy, MOOiTi3aLiliHy, IUIIIOMAaTUYHY Ta OCBITHbO-TpPaHC/IsALINHY. HarosomeHo Ha ixHil
CUHXPOHHI} peasi3allii B Mexkax ofHiei noii, 110 BU3Havae ii SIK yHiKaJabHUN 6araTopyHKIioHAIbHUN (PEeHOMEH.
I[TinkpecyeHo, 0 B YMOBax BillHM OCOGIMBOrO 3Ha4€HHS Ha0yBalOTh TePANleBTUYHUI, MEMOPiaJIbHUM i
MOO6inizalifHui BUMIipY, sIKi 3206€3I1e4yI0Th [ICUXO0JIOTIYHY NiATPHUMKY CYCIiJIbCTBA Ta CIIPUSIOTh KOHCOinallii Haji.
Y3arasibHeHo, 10 My3W4Ha MOAisl B JOCiIKyBaHU NIepio, 3MiHIOE CBill OHTOJIOTIYHUI CTaTyC, TPAHC(POPMYIOUNCH
i3 MPOCTOPY CHOXKMBAHHA MUCTELTBA Ha IIPOCTIP NPOLYKYBaHHS CMUCIIIB, iIEHTUYHOCTEN Ta MOJEJIEN COLiaIbHOI
B3a€eMO/Iii. AKIIEHTOBAaHO Ha NPOLECi AeKOMepLiasidanii My3nYHUX MO i 3MillleHH] aKIeHTy 3 pO3BaXKaJIbHOI
(dyHKIi Ha IXHIO €K3UCTEHL}HY Ta KyJIbTYPOTBOPYY CYTHICTb. BUCBIT/IEHO B3a€MO3B'SI30K MiXK PEKMCEPCHKUMU
CTpaTEeTiSIMM Ta KyJIbTYPOTBOPYMMU (PYHKLISIMUY, SIKUY BU3HAYEHO SIK B3a€MOOOYMOBJIEHUI MEXaHi3M, IO
3abe3rnevye aJalTUBHICTh My3UYHUX N0 Ta iX 37aTHICTh TpaHCHOPMYBaTH KPHU30Bi 0OMEKEHHS Y IKEPeJsIo
iHHOBauin. [limKpecyieHo, o U aJallTUBHICTh € 3aKOHOMIPHOIO XapaKTEPUCTUKOIO My3UYHOI O] SIK BiIKPUTOI,
IIPOLIECYAJIBHOI Ta KOHTEKCTHO-4YTJINBOI (POPMU KYyJIbTYPHOI MPAaKTUKU. OKPECIIEHO IEPCIEKTUBU PO3BUTKY
MY3UYHUX MO, cepel SKUX BU3HauY€HO (POPpMYyBaHHS LU(PPOBUX €KOCUCTEM Oe3lepepBHOI B3aeMozii 3
ayIuTopielo, BIPOBAI>)KEHHS! iHK/IIO3MBHUX i 6€3M1€KOBUX [IPUHLUIIIB Y PEXKUCYPY, BUKOPUCTAHHS TEXHOJIOTi
IITYYHOTO iHTEJIEKTY IJ1s1 IEPCOHai3allii JOCBiAy, @ TAKOXK MOMIYK HOBUX CEHCOPHUX (OPMATIB, 10 NPOTULIIOThH
«undpoBil BToMi». HarosomeHo Ha BaKJIMBOCTI PO3BUTKY MiXKHAPOIHOI penpe3eHTallii yKpaiHCbKOi My3UYHO]
IIO/Ii€BOCTI SIK OPEHy «KyJIbTypHU CTiKOCTI». KitouoBi cy10Ba: My3n4yHa MoJisi, KyJIbTypPOTBOPEHHS, PE>KUCEPChKi
cTparerii, KyJIbTypoTBOpYi PyHKLii, yKpaiHCbKa KyJIbTypa, HalliOHAJIbHA i€HTUYHICTD, KyJIbTYpHUI1 CIIPOTUB,
uudposizaliisi, CMMBOJIiYHE BUPOOHULITBO, COIliabHa PE3UIBEHTHICTD.

2. The dissertation is devoted to a comprehensive culturological analysis of musical events in modern Ukrainian
culture in 2020-2025 - their directorial strategies and cultural-creative functions in the context of
transformational challenges. It is emphasized that the period under study is marked by the simultaneous influence
of three systemic factors: the COVID-19 pandemic, the intensive digitalization of public life, and the full-scale
Russian armed invasion of Ukraine. It is their combination that has led to unprecedented transformations in the
functioning of musical events as a cultural phenomenon - both in the forms of their organization and in their
social and symbolic content. The conclusions summarize the results of a comprehensive culturological analysis of
musical events in Ukraine in 2020-2025 as a specific socio-cultural phenomenon that has undergone profound
transformations under the influence of the COVID-19 pandemic, digitalization processes, and full-scale war. It is
emphasized that in conditions of multiple crises, the musical event has evolved from a predominantly
entertainment practice to a multidimensional mechanism of culture creation capable of producing new forms of
collective experience, supporting social stability, and ensuring the symbolic reproduction of culture. Considerable
attention is paid to the transformation of musical event directing, which is conceptualized as a complex socio-
cultural practice. Key directing strategies that have emerged in response to the challenges of the time are
highlighted: “directing of presence”, rethinking space as a meaning-making factor, hybridization of stage and
digital formats, directing of security and polycentricity, “directing of extended experience”, as well as memorial



directing. It is emphasized that these strategies testify to a change in the paradigm of directing - from spectacular
and commercial to ethically oriented, aimed at preserving cultural continuity and adapting society to crisis
conditions. Separately, the emphasis is placed on the system of cultural functions of musical events, among which
the identification, communicative, restorative, memorial, mobilization, diplomatic and educational-broadcasting
functions are distinguished. Their synchronous implementation within the framework of one event is emphasized,
which defines it as a unique multifunctional phenomenon. It is emphasized that in conditions of war, therapeutic,
memorial and mobilization dimensions acquire special importance, which provide psychological support to society
and contribute to the consolidation of the nation. It is generalized that the musical event in the studied period
changes its ontological status, transforming from a space of art consumption to a space of production of meanings,
identities and models of social interaction. The emphasis is on the process of decommercialization of musical
events and the shift of emphasis from the entertainment function to their existential and cultural-creative
essence. The relationship between directorial strategies and cultural-creative functions is highlighted, which is
defined as a mutually conditioned mechanism that ensures the adaptability of musical events and their ability to
transform crisis constraints into a source of innovation. It is emphasized that this adaptability is a natural
characteristic of a musical event as an open, procedural, and context- sensitive form of cultural practice. The
prospects for the development of musical events are outlined, including the formation of digital ecosystems of
continuous interaction with the audience, the introduction of inclusive and safety principles in directing, the use
of artificial intelligence technologies to personalize the experience, as well as the search for new sensory formats
that counteract “digital fatigue”. The importance of developing the international representation of Ukrainian
musical events as a brand of “culture of sustainability” is emphasized. Keywords: musical event, culture creation,
directorial strategies, culture-creating functions, Ukrainian culture, national identity, cultural resistance,
digitalization, symbolic production, social resilience.
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