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1. Metoguka popMyBaHHS BMiHb My3M4YHO-BUKOHABCbKOI apTUKYJIALi MallOyTHIX yYUTeiB My3UKU B IPOLECi
HaBYaHHS TpU Ha POPTeEMNiaHo

2. Methodology of formation of perspective music teachers' artistic performance articulation skills during the
process of teaching them to play fortepiano

Pedepar:

1. Y puceprauii akTyasiizaoBaHO MUTAHHS OBOJIOJIHHS MAOYTHIMU YIUTENSIMU MY3UKHU XYL0KHbO-BUPA3HUM,
[IePEeKOHJIMBUM BUKOHAHHSM MY3UYHUX TBOPiB Ha GOpTENiaHO Ha OCHOBI yMiHb My3MYHO-BUKOHABCHKOI
apTUKyJIALi, Ka BXOAUTD 40 CTPYKTYPHU iHTOHALIIHOTO BUKOHABChKOT'O KOMILJIEKCY My3MKaHTa-iHCTPYMEHTaliCTa.
Bu3HauyeHO CyTHICTb YMiHb MY3UYHO-BUKOHABCBKOI apTUKYJIsLil. PO3p06s1€HO Ta eKCIEPUMEHTAILHO JOBEEHO
ePeKTUBHICTb MeTOOUKY (POPMYBAHHS TAaKWUX YMiHb HA OCHOBI JIIHTBOKYJIBTYPHOTO, KYJIbTYPOJIOTi4HOTO,
TPaHCKYJIbTYPHOTO, aHTPOIIOJIOTIYHOTO Ta MOJIIMOJAJIBHOTO MiIXOIiB.

2. This thesis contains raise of the question of mastering artistic-expressive, convincing performance of musical
compositions on fortepiano by perspective music teachers on ground of music performance articulation skills

being the part of structure of innovative performance complex of musician-instrumentalist. The essence of music



performance articulation skills has been determined. The efficiency of methodology of formation of such skills
were developed and experimentally checked on ground of linguocultural, culturological, trans-cultural,
anthropological and polymodal approaches.
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