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Pedepar:

1. Y puceprauii mocizpkeHo akTyasbHy [pobseMy popMyBaHHS METOIVKU JUPUTEHTChKO-XOPOBOI MiJrTOTOBKU
CTYyJeHTiB (aKyJbTETiB MUCTELTB Ha OCHOBI Tpaguuiil KuiBcbkoi xopoBoi mkosu. Ocob1uBa yBara IpyujiieHa
BiIPOIKEHHIO iHTEpeCy A0 YKPaiHCbKOIO XOPOBOTO MUCTELTBA CEPEL, MOJIOAOTO MOKOJIHHS, 30KpemMa MalOyTHIX
y4uuTesiB My3nyHoro muctenrsa. eHomeHn KuiBcbKoi XOPOBOI MIKOIM 6a3y€eThCS HA LIEPKOBHOMY IICAJIMOCIIIBI Ta
36aradyeThCs 3aBISKU IIPalli BUAATHUX KOMIIO3UTOPIB Ta JUPUTEHTIB, TaKKX K Mukosia Jlucenko, Mukosna
Juneupkuii, ApreM Benesnb, IMUTpO BOPTHSAHCBHKUM Ta iH., SIKi 3aKiany QyHAAMEHT HAlliOHAJIbLHOI IUPUTE€HTCHKO-
XOpOBOi TpaguLii. YBara npupinsaeTbcs BHECKY HayKOBLIB Y JOCTiIKeHH KUiBCbKOI XOPOBOI IKOJIM Ta iX POJIL y

dhopmyBaHHiI MabyTHIiX poBigHUX (axiBLiB y il cdepi. 3 No3uULil TUPUTEeHTCPKO-XOPOBOI MiTOTOBKY CTYIEHTIB



(paKyJIbTETIB MUCTELTB HAa OCHOBI Tpaauuii KuiBcbKoi XOpOBOi IIKOJIM PO3PUTi HAYKOBI MX0OH, a CaMe:
CHCTEMHUM, aKCiOJIOTIYHUH, KYJIbTyPOJIOTiYHUI, aKMEOJIOTIYHMI Ta TBOPUMN Migxonu. CUCTEMHUN MiJXiT gae
MOSKJIMBICTb PO3TJISIaTU Pi3Hi €JIeMEHTH sIK €[MHE 11ijie Ha OCHOBI CNiJIbBHUX 2060 CXOKUX eJIeMEHTIB. SIKicHa
MiIrOTOBKAa XOPOBOTO JUPUreHTa — Lie 1iijla CUCTeMa B3a€MOIIOB I3aHUX 3HaHb, HABUYOK Ta YMiHb, IKi PO3BUBAIOThCS
HA OCHOBI JOCTYIIHUX OVPUTEHTY CIIELiaJIbHUX, MAHYaJIbHUX PYXiB. AKCIOJIOTIYHUN MiAXif Y MUCTELbKIN [eJaroriui
PO3IJIsSIIa€ OCOOUCTICTD YIUTEJS SIK HAaWBUIILY LiHHICTb CYCIIiJIbCTBA, & TOMY i AUPUTEHT, SIK BUUTEJIb (HACTABHUK,
KEPiBHUK) Ma€ BOJIOAITU JifePChKUMU SIKOCTSIMU Ta CTaTU TUM (daxiBleM, IKUN 3MOXKe «3araJuTyu» BJIaCHUMU
imesmMu, MOBECTU KOJIEKTUB 32 COOOI0 B MIOJI€ AOCIiI>)KEHHS XOPOBOi My3uKU. KyibTyposioriyHuii niaxiz, 3adbesnedye
MOYKJIMBICTb 3aJIy4€HHSI OCOOMCTOCTI IO HanOaHb BiTUM3HSHOI Ta CBITOBOI KyJIbTYPH, OPi€EHTOBAaHUI HacaMIlepes Ha
CTBOPEHHS MOJKJIMBOCTEN 3aCTOCOBYBATU 3HAHHS 11715 3aTaJIbHOKYJIBTYPHOTO i TBOPYOTrO CAaMOBLOCKOHAJIEHHS.
AxMeosioriyHmi Nigxin nependaydae CyKynHiCTb IPUHLMIIB, IPUMOMIB, METOMIB JOCJIIKEHHS, SIKi 103BOJISIOTh
BUBYATH I BUPillyBaTU HAYKOBIi Ta IPAaKTU4Hi IPO6JIEMU B 06CS3i iX peasibHOrO OHTOJIOTIYHOrO OyTTS. XOPOBUIA
IAPUTEHT EMOHCTPYE aKMEOJIOTIUHY CIIPSIMOBAHICTh Y€pe3 LiHHICHE CTaBJIEHHS 1O BOKAJIbHO-XOPOBOTO
MUCTELTBA B [IPOLieCi BUKOHAHHS TBOPIB, MiI00PY penepTyapy, M0ro aHasisy, apaH>KyBaHHsI, TOLO. TBOpUMI Miaxif,
CIIpMsie CTBOPEHHIO Ta IOIyJIspu3alii OpuriHagbHUX LiHHOCTEH, [IPUUHSATTS HECTAHNAPTHUX PilllEHb HA OCHOBI
BJIACHUX 37i6HOCTe. BiH crioHyKae CTyZeHTiB ¢pakyJIbTeTiB MUCTELTB 0 OpieHTalii MmeTu, 3MicTy, pOpM Ta METOZIB
HaBYaHHS Ha TBOPYMI PO3BUTOK OCOOUCTOCTI, aJkKe TBOPYE 3POCTaHHS (axiBlisi 3HAXOAUTHCS Y IPSIMIl 3aJ1€5KHOCTI
Bifl IOCTiTHOTO BUPOOJIEHHS Y HBOI'O HABUYOK NIPAKTUYHOI JisIJIbHOCTI, SIKi aKTUBHO PO3BUBAIOTbCS Y IIPOLIEC]
MIPOAYKTUBHUX CUCTEMATUYHUX 3aHATh. CIIMPAIOYKCh HA HAYKOBI MTiZX0AM i KOHKIII03i10 HAYyKOBO-METOANYHO]
JliTepaTypy, HaMU BUOKPEMJIEMHO HAaCTYIIHY CTPYKTYPY LOCJIIPKyBaHOTO SBUIA Y €IHOCTI MOTUBAL[IHO-
ajanTalifiHoro, KOMyHiKaTUBHO-€MOLIHOr0, pe(JIeKCMBHO-IIEPETBOPIOIOYOTr0 Ta Hisl/IbHICHO-KPEATMBHOTO
KOMIIOHEHTIB. Bu3Havyao4u faHi KOMIIOHEHTH, MU BUXOJUIIN 3 TUX Tpaauliiii KuiBcbkoi xopoBoi mKoJu, ki Habynn
CTaJIOro XapakTepy iCHyBaHHS Y CYy4aCHOMY MUCTELILKOMY IIPOCTOPI 3aBISKY BITi3HABAHOCTI CHIJILHUX NO3ULIN
00 JUPUT€HTCbKO-XOPOBOTO HaBYaHHS y CIIaIKOeMILiB i pyHIaTOPiB 03HaueHoro peHomeHa. Tak, MOTUBALiITHO-
ajanTaliliHMi KOMIIOHEHT OpyAye [0 KoJa NpodeCciiHuX iHTepeciB i NOTpeb CTYAEHTIB (PaKyIbTETiB MUCTELTB, a
TaKOX BifjOMBae ajanTauiliHi CHPOMOSKHOCTI iHIMBIA 10 INPUTE€HTChKO-XOPOBOI isJIbHOCTI, SIKa Iepenbadae
OJJHOYACHE BUKOHAHHS MYJIbTU3aBaHb Y IJIOLIIMHAX 3BYKO-CJIYX0BOi, KOOPAMHALITHO-PYX0BOi, OpraHizaliiiHo-
KepyBajbHOi cpepu Ta 6araTbox iHmux. TomMy, KpUTepieM MOTHBALIIMHO-a4aNTalillHOr0O KOMIIOHEHTa MU BOAYaEMO
Mipy 3aHYPEHOCTI Y AUPUTE€HTCHKO-XOPOBY AislIIbHICTh. BAKIMBUMU NTOKa3HUMKAMU BUTIITIEHO: YCTaJIeHYy IOTPEDY y
IAPUTE€HCbKO-XOPOBI JisIbHOCTI; 3MaTHICTh aKTyasli30ByBaTHU BiTar€HHUH [OCBiM HA OCHOBI ajamnraiiii go

IV PUT€HCbKO-XOPOBOI [isyIbHOCTI. KOMyHIKaTMBHO-eMOLiTHMI KOMIIOHEHT, (PYHKLi SIKOTO MOJISAraloTh Y
BiICTEXXEHHi CBOEPiHOCTI NPOTiKaHHA iHYOpMaLifHNX NIOTOKIB, IX €MOLiIIHOI HACUYEHOCTI, CITPSIMOBAHOCTI,
BiIKDUTOCTI 1O HAIIPALIOBAHHS HOBUX LISIXIB B3a€MOZI, IIPOSIBi EKCIIPECUBHOCTI CTYIEHTIB, SIKa ICKPABO
BUPKAETHCA y MiMilli, MaHyaJIbHI TEXHIL Ta IX MHOXXMHI ITOegHaHb. TOMy KpUTEPi€eM KOMYHIKaTUBHO-€MOLiIHHOTO
KOMIIOHEHTA BUCTYIa€ Mipa BUPaKE€HHS MUCTELbKOI KOHTAKTHOCTI. [ToKka3HUKamMu MU B6AYaEMO: CITIPOMO>KHICTD 10
MMCTEIbKOI KOMYHIKallii 3aco6aMy MaHyaIbHOI TEXHIKH; 30ATHICTb 4O €MOLifHOrO BIIUBY Ta EMOLIIMHO]
cTabisbHOCTI. JIOriYHO MOB'SI3aHUM i3 KOMYHIKaTHBHO-€MOLIHHUM KOMIIOHEHTOM € pedIeKCHBHO-T1epPETBOPIOIOYNI
KOMIIOHEHT, a/i)k€ eMOLliliHa CTabisIbHICTb i KOMYHIKaTUBHI YMiHHS iHAMBiA TICHO MOB’s13aHi 3 BifICTE>KEHHSIM
OCOOMCTICTIO XapaKTEPUCTUK CBOEI AisNIbHOCTI, (piKcallielo CBOIX BHYTPIIIHIX CTaHIB y Hill, OpieHTali€o Ha
IOKpalleHHs cebe i cBoix mpodeciiiHuX HaBUYOK.

2. The dissertation examines the actual problem of formation of the methodology of conducting and choral
training of students of arts faculties based on the traditions of the Kyiv Choir School. Special attention is paid to
the revival of interest in Ukrainian choral art among the younger generation, in particular future music teachers.
The phenomenon of the Kyiv Choir School is based on church psalm singing and is enriched thanks to the work of
outstanding composers and conductors, such as Mykola Lysenko, Mykola Diletskyi, Artem Vedel, Dmytro
Bortnyanskyi, etc., who laid the foundation of the national conducting and choral tradition. Attention is paid to the
contribution of scientists to the research of the Kyiv Choir School and their role in the formation of future leading
specialists in this field. From the point of view of conducting and choral training of students of the faculties of arts



based on the traditions of the Kyiv Choir School, scientific approaches have been developed, namely: systemic,
axiological, cultural, acmeological and creative approaches. A systemic approach makes it possible to consider
different elements as a whole based on common or similar elements. High-quality training of a choral conductor is
a whole system of interconnected knowledge, skills and abilities that develop on the basis of special, manual
movements available to the conductor. The axiological approach in art pedagogy considers the personality of the
teacher as the highest value of society, and therefore the conductor, as a teacher (mentor, manager) must possess
leadership qualities and become the specialist who can "ignite" with his own ideas, lead the team with him into the
field of choral research music. The cultural approach provides an opportunity to involve the individual in the
heritage of national and world culture, focused primarily on creating opportunities to apply knowledge for general
cultural and creative self-improvement. The acmeological approach provides a set of principles, techniques,
research methods that allow studying and solving scientific and practical problems in the scope of their real
ontological existence. The choir conductor demonstrates an acmeological orientation through a valuable attitude
to vocal and choral art in the process of performing works, selecting the repertoire, analyzing it, arranging it, etc. A
creative approach contributes to the creation and popularization of original values, making non-standard
decisions based on one's own abilities. He encourages the students of the faculties of arts to focus on the goal,
content, forms and methods of education for the creative development of the individual, because the creative
growth of a specialist is directly dependent on his constant development of practical skills, which are actively
developed in the process of productive systematic classes. Based on scientific approaches and the conclusion of
scientific and methodological literature, we single out the following structure of the studied phenomenon in the
unity of motivational-adaptive, communicative-emotional, reflexive-transformative and activity-creative
components. In determining these components, we started from those traditions of the Kyiv Choral School, which
have acquired a stable character of existence in the modern artistic space due to the recognition of common
positions regarding conducting and choral training among the heirs and founders of this phenomenon. hus, the
motivational and adaptive component is geared towards the range of professional interests and needs of students
of the faculties of arts, and also reflects the individual's adaptive abilities to conducting and choral activity, which
involves the simultaneous performance of multitasks in the planes of sound-auditory, coordination-motor,
organizational-management spheres and many others Therefore, we see the degree of immersion in conducting
and choral activity as a criterion of the motivational and adaptation component. Important indicators are
highlighted: the established need for conducting and choral activities; the ability to actualize Vitagen experience
on the basis of adaptation to conducting and choral activity. Communicative-emotional component, the functions
of which are to track the originality of the flow of information flows, their emotional saturation, orientation,
openness to developing new ways of interaction, manifestation of expressiveness of students, which is clearly
expressed in facial expressions, manual techniques and their many combinations. Therefore, the criterion of the
communicative-emotional component is the measure of expression of artistic contact. We see the indicators as:
the ability to artistic communication by means of manual techniques; ability to emotional influence and emotional
stability.
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Bsacue IlpisBume Im'st [To-6aTbKOBI [llonokosa Osbra [nymnisHa

rOJIOBYIOYOrO Ha 3acigaHHi

Bi,zmo:si,qa.nbnnﬁ 3a l'li,ZII‘OTOBKy KniBagenko Hatanisa IBaniBHa

00JIIKOBHX JOKYMEHTIB

Peectparop VYKpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




