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Pedepar:

1. Incepraniiiny po60Ty IIPUCBSIYEHO AOCTIIKEHHIO XY OKHIX IPUHOMIB i TEHIEHLi!l CTUIBOBOIO CUHTE3Y Y
CTBOPEHHI >XiHOYOro 06pasy. Y npeicTaBieHill 10 3aXUCTy Mpalli BIieplie: OO PyHTOBAHO MOHSATTS «CUHTE3 CTUJIB»
K IEPCIEKTUBHUI MeTO Y GOPMYBaHHI Cy4aCHOTIO >KiHO4Or0o 00pasy; po3po06JIeHO i OOIPYHTOBAHO aJTOPUTM
CTBOPEHHS )XiHOYOro 06pa3y Ha OCHOBI CUHTE3y CTHJIiB; BAKOHAHO aBTOPCbKY PO3POOKY aKTyaJIbHUX KiHOUUX
00pa3iB Ha OCHOBI CUHTE3Y CTUJIIB 71 MOJIOLDKHOI, CepeiHbOi, CTaplIoi BIKOBUX KaTeropiil. IIpakTuyHe 3HaYeHHs
OJlIEP>KaHUX Pe3yJIbTaTiB JOCIIiI)KEHHS [10JISITa€ Y BUSBJIEHHI IEPCIIEKTUBHUX IIPUIOMIB CTUJILOBOTO CUHTE3Y I1pU
CTBOPEHHI Cy4aCHOr0 XiHO4Oro 06pa3y Ta AONOBHEHHI HEJOCTATHbO BUBUEHUX 00JIaCTEN B TEOPIi i mpakTuii
IV3aliHy. 3 MeTOIO BUSIBJIEHHSI OCHOBHUX HaIlpSIMiB CUHTE3y CTUJIiB BUKOPUCTAHO aKTyasbHi MOZeJi KiHO4oro
0Ty, TIpefiCTaBJIeH] Ha yKpaiHcbKoMy pUHKY nusaiiHepamu Nadya Dzyak, Ksenia Schnaider, ykpaiHcbkumu
o6penpamu RITO, Jul yepes pecypc Ukrainian Fashion Week, BnacHi pecypcu Ta iHTepHeT-MarasuHy; BUAAHHSIMU
TRserial Ta ELLE Ta iH. BcTaHOBJI€HO, 1110 CUHTE3 CTUJIiB MOXKE 37ilICHIOBATHCS a00 MIJIIXOM TpaHC(OPMaLiHUX

3MiH BcepeuHi ofHiei Gpopmu, abo 32 paXyHOK KOMIIOHYBaHHSI OKPEMUX BUIIB Oy B KOMILJIEKT i3 3a/Iy4YeHHSIM



akcecyapiB i mpukpac. HaBezneHo aHasii3 Ta BUSIBJIEHO OCOGIMBOCTI OHSITTS «CTUJIb» B MUCTELTBI i AN3aliHi;
IIPOAHAJIi30BaHO MIOHSATTS «CTUIIEYTBOPEHHSY, «MIKPOCTUJIb», «CTUJIi3Allis1», «CTUJIbOBA CTPYKTYPa» y KOHTEKCTI
IV3aliHy OJSTY, BUSIBJIEHO cllelu(iuyHi prucu OCHOBHUX CTUJIIB Yy MOJIi Ta MOXiAHUX, 5IKi YTBOPIOIOTHCS B PE3YJIbTaTi
CHHTe3Y Pi3HMX HanpsiMiB. CUHTE3 CTUJIB y CTBOPEHHI LIiJIICHOTO 00pa3y BU3HAUEHO SIK METOJ, I0€IHAHHS
Pi3HOCTUJIBOBUX ITPOSIBIB (POPMOTBOPYMX, KOHCTPYKTUBHUX, KOMITO3ULITHIX, KOJIODUCTUYHUX, (PAKTYPHUX,
037100J110BaJIbHUX), 00YMOBJIEHNX 6araTo(akTOPHUM BIVIMBOM COLIiOKYJIPTYPHOT'O CEpPelOBUILa, Y LIiliCHY
Xy[OXXHbO-00pa3Hy cucreMy. Ha 0CHOBI IpoBeIEHOr0 TEOPETUYHOIO Ta EMIIIPUYHOTO [OCiIPKEHHS PO3PO0JIEHO
Ki1acu@ikalilo aKTyaJbHMX CTUIbOBUX HANIPSIMIB MOJY, SIKA Hajliuye 9 rpyn — 6a30Bi CTUJI, MIKPOCTUIII, aBTOPCHKIi
CTWUJI, CTUJI CyOKYJIBTYP, CTWJII/Tedil CHisIbHI 1711 MUCTELTBA i MOY, CTUJIL /Tedii crinbHi 17151 nu3ainy i Moay,
OKpEeMI HanpsiIMU B MOJi, iCTOPUYHI CTUJI /iCTOPU3M, I7106asbHi TeHeHwii. [IpoaHasnizoBaHo Teopii i MpaKTHU4Hi
KOHIIEINLi XyJIOKHUKIB, CTAJIICTIB i Bi3aKUCTIB XX CT., SIKi € MiAIPYHTAM 11 CYy4aCHUX JW3aMHEPIB CTUJIIO IOL0
PO3KPUTTSI iHAMBIIyaTbHOCTI Ta LIiIICHOTO TIEPETBOPEHHS BCIX CKIAI0BUX 06pasy: Teopis Kosboporuis (V. ITren),
IIPUHLUIIA KOJIbOPOBOI rapMoHii B Makiski (M. dakrop), nizxony moao inausinyansHoi ineHTudikanii koasopy (C.
Keiimxuin); Teopis Tunaxis 3oBHimHocTi (1. Ki66i), pexkomeHpaljii o0 BU3HaY€HHS TUIIAXY i opaau 11 Horo
rapmepo6Hoi aganrauii ([. JlapcoH), TpUHIMIIY TOEQHAHHS 3a4icKu i3 30BHimHIMU gaHumu (B. CaccyH). 3'sscoBaHO
Migxony i TeHAeHLii y CTBOPEHHI Cy4aCHUX CTUJIbOBUX PillleHb IIPOBiIHUX YKPAiHCBKUX CTUIIICTIB B. [llofieHKa, A.
Kpynunncskoro, K. Mansgpuyk, 1. O6osneHncekoi, €. Kasnkarosa, I. Bpainko, O. Cious, 10. I[Tesninac, M. Mypaznosoi, JI.
[NTonosoi. [IpoananizoBaHi MifxoAu HayKOBLIB [0 BiKOBOI NlepioAu3allii 103BOJININ BUSIBUTYU HalOiIb11 NPUAHITHUN
D71 OCTaHHIX [OCJiJI)KEHb PO3MNO/AiJ, 1I0 BUKOPUCTOBYETHCS 1J1s1 IPOEKTYBAHHS OJATY: OJAT ISl JOPOCJINX 32
BiKOBOIO 03HAKOIO MOAI/ISIIOTh 3 ypaxyBaHHSIM TPbOX BiKOBUX IpyIl: MoJsiogmoi (18 — 29 pokis), cepenHboi (30 - 44
POKM) Ta cTapiuoi (Bif 45 pokiB i cTapiue). Bunineno 7 etaniB CTBOPEHHS iHAMUBIyalbHOTO 06pasy Ha OCHOBI CUHTE3Y
cTuiiB: 1) aHani3 noTpe6 KiHKY, sIKi MaIOTh 3a/10BOJILHATHUCS 32 JOMIOMOT0I0 06pa3HO-(yHKIiOHAJIbHOTO BUPIIIEHHS;
2) BUBHAUEHHSI IPU3Ha4YeHHs 00pa3sy; 3) 3'ICyBaHHS CTUJIbOBUX YIIOLO0OAHb CIIOKKBaya, BU3HAYEHHS CTUIILOBOTO
pillleHHs Bif[IOBiAHO [0 NpU3HAaUYEHHs 00pasy i noTpeod; 4) aHai3 30BHILIHIX TapaMeTpiB; 5) BU3HAYEHHS (POPM,
CUJIy€eTiB, (aKTyp, KOJIbOPOBUX NIO€IHAHD, I€KOPATUBHOTrO 03[100JI€HHS; 6) €CKi3Ha TpopoOKa LijIoro o6pasy,
pO3po6Ka TEXHOJIOTIYHOI KAPTH 3a4iCKH; Bidyasizallisi 06pa3HO-CTUIbOBOI CTPYKTypU 06pasy 3a JOIIOMOT0I0
Myn60pay; 7) peasiszallis eckizHoro 3anymy. [IpakTryHa yacTUHA JOCHiIKEHHS [IpeicTaBjieHa aBTOPChKOIO
Po3po6KoIo Ta PoTodikcalliero iHINBIyalbHAX CTUIBOBUX PillleHb )KiIHOUMX 00pasiB TPbOX BiKOBUX IPYIL
OmnpanpoBaHo 06pa3u pi3HOro NPU3HAYEHHS BifIIOBIIHO 10 OTPE6, CTUIIBOBUX YII000aHb, BIKOBUX
XapaKTEePUCTHUK. AHaJIi3 IEPCIIEKTUBHUX [TPUMOMIB CTUIILOBOTO CUHTE3Y B CY4aCHOMY KiHOYOMY KOCTIOMI Ta
Pe3yJIbTaTU [IPAaKTUYHOTO BIPOBAKEHHS JOIIOBHIOIOTh HEJIOCTATHbO BUBUYEHI 06J1aCTi B TE€OPIi i MpaKTHULli AU3aNHY.
Ki04u0Bi cy10Ba: CUHTE3 CTUIIIB, )KiHOUMI MOJHUN 00pa3, AU3aliH Oy, TeHEHLii, IpUiloMU qU3alHy,

IHIMBINYyaIbHNIA CTUJIb, BIKOBI TPYIIN.

2. The dissertation work is devoted to the study of artistic techniques and trends in stylistic synthesis in the
creation of a female image. In the presented thesis defense for the first time: substantiated the concept of
«synthesis of styles» as a promising method in the formation of a modern female image; developed and
substantiated an algorithm for creating a female image based on the synthesis of styles; the author's development
of actual female images was carried out on the basis of the synthesis of youth, middle age and senior age styles.
The practical significance of the obtained research results lies in the identification of promising methods of
stylistic synthesis. In order to identify the main areas of synthesis of styles used current models of women's
clothing, presented on the Ukrainian market by designers Nadya Dzyak, Ksenia Schnaider, Ukrainian brands RITO,
Jul through the resource Ukrainian Fashion Week, by own resources and online stores; editions TRserial and ELLE,
etc. It has been established that the synthesis of styles can be carried out either by transformational changes
within one form, or by arranging individual types of clothing into a set with the involvement of accessories and
adornments. Conducted analysis and exposed features of the «style» concept in art and design; analyzed the
concept of «style formation», «micro style», «stylization», «style structure» in the context of clothing design,
identified the specific features of the main styles in fashion and derivatives, which are formed as a result of the
synthesis of various directions. Synthesis of styles in creating a holistic image was defined as a method of



combining different-style manifestations (form-building, constructive, compositional, coloristic, textured,
finishing), due to the multifactorial influence of the socio-cultural environment, into an integral artistic-figurative
system. Based on the conducted theoretical and empirical research, a classification of current style trends in
fashion has been developed, which includes 9 groups - basic style, microstyle, author's style, style of subcultures,
styles / trends common for art and fashion, styles / trends common for design and fashion, individual trends in
fashion, historical styles / historicism, global trends. Analyzed theories and practical concepts of artists, stylists
and makeup artists of the XX century. Which are the basis for modern style designers to reveal individuality and a
holistic transformation of all components of the image. The theory of color types (I. Itten), the principles of color
harmony in makeup (M. Factor), approaches to individual color identification (S. Cageil), the theory of appearance
types (D. Kibby), recommendations for determining the type and advice for his wardrobe adaptation (D. Larson),
the principles of combining hairstyles with external data (V. Sassoon) were analyzed. The approaches and
tendencies in the creation of modern style solutions of the leading Ukrainian stylists V. Dyudenko, A.
Krupchinskaya, K. Malyarchuk, I. Obolenskaya, E. Kalkatova, I. Brailko, A. Slon, Y. Pelipas, M. Muradova, L. Popova
were clarified. Analyzing approaches of scientists to age periodization made it possible to identify the most
acceptable distribution for recent studies, used for designing clothes: clothes for adults are divided by age, taking
into account three age groups: youngest (18 — 29 years old), middle (30 - 44 years old) and older (45 years and
older). There are 7 stages of creating an individual image based on the synthesis of styles: 1) analysis of needs of
woman, which must be satisfied with the help of a figurative-functional solution; 2) determination of the purpose
of the image; 3) finding out the style preferences of the consumer, determining the style solution in accordance
with the purpose of the image and needs; 4) analysis of external parameters; 5) determination of shapes,
silhouettes, textures, color combinations, decorative trim; 6) a sketch study of the whole image, the development
of a technological map of a hairstyle, visualization of the figurative and stylistic structure of the image using a
mood board; 7) implementation of the outline plan. The practical part of the research is presented by the author's
development and photographic recording of individual stylistic solutions of female images of three age groups.
Processed images for various purposes in accordance with the needs, style preferences, age characteristics.
Analysis of promising methods of stylistic synthesis in modern women's suit and the results of practical
implementation complete the insufficiently studied areas in the theory and practice of design. Key words:
synthesis of styles, female fashionable image, costume design, trends, design techniques, individual style, age
groups.
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