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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliajai30BaHOI BYEHOI pazu). [126.005.01

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO
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IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujonanbHa My3udHa akaziemist Ykpainu imeni I1. L.
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V. BizomocTi npo aucepTaiiiio
MoBga guceprTaliii: Vkpaincbka
Koau remaTHYHHX py6an: 18.41.51.11, 18.41.51.15, 18.41.09.11, 18.41.

Tema gucepranii:
1. KamepHe Xx0poBe BUKOHABCTBO B COLLiOKYJIbTYPHOMY NIPOCTOPi YKpaiHu (Apyra nosoBuHa XX — noyatok XXI

CTOJITTS)

2. Chamber Choir Performance in Social and Cultural Space of Ukraine (the second half of the 20th — beginning of
the 21st century)

Pedepar:

1. Y nuceprauii BusiByieHO crienudiky (PyHKIiOHYBaHHS KAMEPHOTO XOPOBOI'O MUCTELTBA B KyJIbTYPHOMY COLIiyMi
Ykpainu gpyroi nososuHu XX — novyaTtky XXI CTOJITTS, pO3KPUTO BIUIUB Lii€l cCaMOGYTHBOI IiJIKA BOKAJIbHOTO
BMKOHABCTBA Ha MPOLIECU 3araJIbHOKYJILTYPHOTO PO3BUTKY YKpaiHU B 3a3Ha4Y€HUN Nepio,. 31iiCHEHO TUIIOJIOTIYHUN
aHasli3 KAMEPHOTO XOPY SIK MUCTELbKOro peHOMeHY. Ha 0CHOBI NOHSTTSI KAMEPHOCTI, SIK CBOEPIAHOTO XaHPOBOIO

OpiGHTI/Ipy, BUABJIEHO anI/I6YTI/IBHi O3HAKN KaME€PHOT'O XOPOBOT'O KOJIEKTUBY HIJIAXOM KOMIIAPDATUBHOI'O 3icTaBIE€HHS



3 TPAAULiIiHUM BEJIMKMM XOPOM Ta BOKaJIbLHUM aHcambiieM. Crienu@ivyHi pucu KaMepHOT0O XOPY BU3HAYEHO 32
KpUTEepisIMU NOPiBHAHHS (Kj1acuikalliiHUMK 03HAKaMU): KiJIbKiCHUI cKiiaf (6a30BUi KOMIIApaTUBHUI apaMeTp,
10 GaKTUYHO BU3HAYa€ TUIIOJIOTiI0 KAMEPHOrO XOpY), SIKICHUM CKJIafl, CTYyIiHb MOOIJIbHOCTI KOJIEKTUBY, 3BYKOBi I
TeMOPOBi MOXJIMBOCTI, pelepTyapHUH [ialla3oH (penepTyapHa nositruka). Ha 6asi koMmnapaTtuBHOTro aHasisy
THUIIOJIOTIYHMX PUC KAMEPHOTO XOPy cpOPMOBAHO He(iHillilo, BiITIOBIAHO [0 SIKOI KAMEPHUM XOPOM CJIifl BBaXXATU
MilaHui1 a60 OJHOPiAHMI BOKaJIbHUI KOJIEKTUB Bifl 12 10 40 BUKOHABIIIB, 11J0 XapaKTEPU3Y€ETbCSI BUCOKOIO
11po¢eCiiiHOI0 KOMIIETEHTHICTIO KOXKHOTO CIiBaKa, IIMPOKUMU COHOPHO-TEMOPaIbHUMU MOXJIUBOCTSIMY, BEJIUKUM
3BYKOBUM, arOriYHMM Ta IMHAMIYHMM MIOTEHIIiaJIOM, MOKJIMBOCTSIMU BUTOHUYEHOI'O HIOAHCYBAHHS, THYUYKICTIO 1
MOOiJIBHICTIO (1110 3a6e31e4ye MOKIIMBICTh CLIEHIYHOI INMHAMIKH), IIMPOKKUM XaHPOBO-CTUJIbOBUM PelepTyapHUM
Iiania3o0HOM, pi3HOMaHITHICTIO cdep PYHKUiIOHYBaHHS. YBary NpuiijeHo NUTAHHIO I'eHe3U KaMEPHO-XOPOBOTO
BMKOHaBCTBa. Crieuu@iky (yHKIIOHYBaHHS 1IbOTO MUCTELBKOTO SIBUILA AOCIIIPKEHO B KOHTEKCTI aCUHXPOHHOCTI
(peHOMEHY KaMEepHOTO XOPY Ta BiJIOBIIHOrO HOMYy T€pMiHa: IOMPH KiJIbKACOTJIITHIO iCTOPil0 (PaKTUYHOTO
1100yTyBaHHS HEBEJIMKUX 32 CKJIAJJOM XOPOBUX KOJIEKTUBIB, Cllelia/lbHUI TePMiH [J1 HUX BUHUK [IPUOJIN3HO LIiCTh
IEeCSTUJITh TOMY i € 3HAYHO MOJIOJIIIMM 32 TEPMiHM «KaMepHa My3UKa» i «kaMepHUI OPKECTP», sIKi BUHUKJIY 1€ 32
o6y bapoko. BusiBieHO 0COGIMBOCTI MOIIMPEHHS Ta NOOYTYBaHHS KAMEPHUX XOPiB Ha TepUTOPii YKpaiHu B repiof,
Big CepenHbOBIvYs [0 noyatky XX cTosiTTs. [IpoaHasnizoBaHO icTOpUKO-(aKTONOTIYHUI MaTepias Moh0 TBOPUO]
IiSTIBHOCTI KAMEPHMX XOPOBHUX KOJIEKTUBIB IIPOTATOM IIE€PLIOI MTOJIOBMHU XX CTOJITTS — MEpiofy iX iCHyBaHHS B
YMOBax JIOMiHYBaHHS «BEJIMKUX» XOPiB, MUCTELIbKAI MOTEHIiaT SIKUX €KCIUIyaTyBaBCs K IIOTYXKHUH i1€0JI0Ti4HO-
aritTanifiHuii3 iHCTPYMEHT i3 METOI0 MPOIAaraHy MEBHUX COLiallbHUX NOKTPUH. Po3rysHyTo i indepeHuiiioBaHo
dhopmu 1oOyTyBaHHSI KAMEPHUX XOPIiB: IK My3UYHOI CKJIaJloBOi XpaMOBOi BiflIpaBu Ha 11o4aTky XX CTOJITTS (10
PalMKaJIbHOrO 3J1aMy iCTOPUYHMX TPAJHULIiN BITYN3HAHOTO XOPOBOTO CIIBY 3 YTBEPAKEHHSIM B YKpaiHi pafisiHCbKOI
BJIaM); SIK 6a30BUI KOMIIOHEHT BOKaJIbHOI CAMOZiSIZIBHOCTI Y IIOPEBOJIIOLINHI POKY; SIK OKPEMi BUKOHABCBKI
KOJIEKTUBU MaJIOro CKiany (cepern HUX — AHcam6ib mif kepiBHULTBOM . CTenoBoro (1919-1924), «€BokaHC» Hif,

opypoto €. llleitnina (1929), «’KinxopaHc», sikuil cTBopuB B. BepxosuHenp y 1930-Ti pokn).

2. The specificity of functioning of chamber choral art in Ukrainian cultural socium of the second part of the 20th
— beginning of the 21st century is considered in the thesis. The impact of this unique branch of vocal performance
on the processes of general cultural development of the period in question is revealed. The typological analysis of a
chamber choir as an art phenomenon is made. A chamber choir’s attributive characteristics are identified by its
comparison with a large choir and a vocal ensemble on the base of the conception of “chamber”. The analysis of
specific features of a chamber choir is made with the help of the following criteria (classification features):
quantitative composition (a basic comparative parameter, actually defining the typology of a chamber choir),
qualitative composition, the degree of a collective’s mobility, sound and timbre capabilities, repertoire (or
repertoire policy). On the basis of the comparative analysis of the typological features of a chamber choir its
definition is formed. According to it, a chamber choir is a mixed or homogeneous vocal collective 12 to 40
performers; it's characterized by high professional competence of each of the singers, large timbral capabilities,
broad sonoric, agogic and dynamic range, ability to nuance, flexibility and mobility on the stage, repertoire variety
by style and genre, diversity of the spheres of operation. Attention is also paid to the question of genesis of
chamber choir performance art. The specifics of functioning of this art phenomenon is studied in the context of
asynchronicity of the emergence of chamber choir itself and of a corresponding term’s advent: despite of several-
century-history of small choirs’ actual existence, the specific name for them appeared circa six decades ago. It is
much younger than the terms “chamber music” and “chamber orchestra” which appeared in the baroque era. The
specifics of chamber choirs’ spread and functioning in the territory of Ukraine from the Middle-Ages to the
beginning of the 20th century is considered. The historical and factologic material, concerning chamber choirs’
creative activities during the first half of the 20th century is analyzed. It was the time of their existence in the
conditions of predominance of so called «large» choirs’ whose art potential was exploited as a powerful ideological
and agitation instrument with the aim of certain social doctrines’ propaganda. The forms of chamber choirs’
functioning are treated. Such choirs existed as a musical component of the Temple Service at the beginning of the
20th century (before radical breaking of national choral singing’s historical traditions); then — as a basic



component of vocal amateur performance after the October revolution. There6 also were small concert
collectives. Among them: Ya. Stepovyi Ensemble (1919~ 1924), “Yevokans” (a syllabic abbreviation; literally means:
Jewish Vocal Ensemble, conductor — Ye. Sheinin (1929), “Zhinvokans” (literally means: Women’s Vocal Ensemble,
conductor — V. Verkhovynets, 1930s).
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VIII. 3aKkJII04Hi BiZOMOCTi

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

TOJIOBH pajgu

Baache IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUIH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeectpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €

BiZINIOBiZaJIbHUM 32 peECTpallil0o HAayKOBOIi

OisIJIBHOCTI

Ciora borman OMenssHOBUY

Crota borgan OmensgsHOBUY

Bosocartux O. IO.

VKpIHTEI

[Opuenko TeTsHa AHaTOJlIiBHA



