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Pedepar:

1. ¥ nuceprauii BusiBsieHo crienndiky QyHKIiOHYBaHHS KAMEPHOTO XOPOBOI'O MUCTELTBA B KyJIbTYPHOMY COLLiyMi
Ykpainu gpyroi nososuHu XX — noyatky XXI CTOJIITTS, pO3KPUTO BIIUB Lii€i CaMOOYTHBOI I'iJIKM BOKaJIbHOTO
BMKOHABCTBA Ha MIPOLECHU 3arajbHOKYJIbTYPHOTO PO3BUTKY YKpAiHU B 3a3Ha4€HUN Nepiof. 31iliCHEHO TUIOJIOTIYHUI
aHaJsi3 KAMEPHOTo XOpY SIK MUCTELbKOro (eHOMeHY. Ha OCHOBI IOHATTSI KAMEPHOCTI, SIK CBOEPiIHOTO YKaHPOBOTO
Opi€HTUPY, BUSBJIEHO aTPUOYTUBHI O3HAKM KAMEPHOT'O XOPOBOTO KOJIEKTUBY IJISIXOM KOMIIAPATUBHOTIO 3iCTAaBJIEHHS
3 TPaULiiHUM BEJIMKMM XOPOM Ta BOKJIbHUM aHcambiieM. CrienuivHi pucu KaMepHOT0 XOpy BU3HAUYEHO 3a
KpUTEPisIMU NOPiBHIHHS (Ky1acuPikaLilHUMK O3HAKaMU): KiIbKiCHMI CKy1af, (6a30BMi1 KOMIIAPATUBHUI TapaMeTp,

0 GaKTUYHO BU3HAYA€E TUIIOJIOTiI0 KAMEPHOTIO XOPY), SIKICHUM CKJIafl, CTYIIiHb MOOIJIBHOCTI KOJIEKTUBY, 3BYKOBI 1



TeMOPOBI MOXJINBOCTI, peNepTyapHUH [ialla3oH (penepTyapHa nositruka). Ha 6asi koMnapaTtruBHOTroO aHasisy
THUIIOJIOTIYHUX PUC KaMepHOro Xopy copMoBaHo aediHilliio, BiAMoOBigHO [0 SIKOI KAMEPHUM XOPOM CJIifl BBa>KaTu
MillaHUH abo OAHOPITHUI BOKAJIbHUI KOJIEKTUB Bif 12 10 40 BUKOHABLB, 1110 XapaKTE€PU3YETHCSI BUCOKOIO
1po¢€eCiiiHOI0 KOMIIETEHTHICTIO KOXKHOTO CIiBaKa, IIMPOKMMU COHOPHO-TeMOPaIbHUMU MOXJIUBOCTSIMY, BEJIUKUM
3BYKOBUM, arOriYHMM Ta IUHAMIYHUM [IOTEHIiaJIOM, MOKJIMBOCTSIMU BUTOHUYEHOI'O HIOAHCYBAHHS, THYUYKICTIO 1
MOOibHICTIO (1110 3a6e3redye MOXKIUBICTb CLIEHIYHOI TUHAMIKM), IIMPOKKM XaHPOBO-CTUJIbOBUM PelNepTyapHUM
Iiaria30HOM, Pi3HOMaHITHICTIO cep PYHKLiIOHYBaHHS. YBary NpuiijeHo NATAHHIO I'€He3U KAMEPHO-XOPOBOTO
BMKOHAaBCTBa. Crienu@iky GyHKIIOHYBaHHS [IbOTO MUCTELBKOTO SIBUILA AOCIIIPKEHO B KOHTEKCTI aCUHXPOHHOCTI
dheHOMeHy KaMEPHOTO XOpY Ta BiJ[IOBiIHOrO HOMY TepMiHa: IOIPU KiJIbKaCOTJITHIO iCTOPit0 HPaKTUYHOTO
11o0yTyBaHHS HEBEJIMKUX 32 CKJIAJJOM XOPOBUX KOJIEKTUBIB, CllelialbHUI TEPMiH [J1s HUX BUHUK [IPUOJIN3HO LIiCTh
IECSTWITh TOMY i € 3HaYHO MOJIOJIIMM 32 TEPMiHM «KaMepHa My3MKa» i «kaMepHUI OPKECTP», SIKi BUHUKJIU 1€ 3
1061 bapoko. BusBieHO 0CO6IMBOCTI IOMMPEHHS Ta MOOYTYBaHHS KAMEPHUX XOPiB Ha TepuTopii YKpaiHnu B nepioy,
Big CepenHbOBIUYs 10 Noyatky XX cTosiTTs. [IpoaHasnizoBaHO icTOpUKO-(aKTONOTIYHUI MaTepias o400 TBOPUOi
IiSJIBHOCTI KAMEPHMX XOPOBHUX KOJIEKTUBIB IIPOTATOM IIE€PLIOI MTOJIOBMHU XX CTOJITTS — I€Piofy iX iCHyBaHHS B
YMOBAX JOMiIHYBaHHSI «BEJIMKUX» XOPiB, MUCTELIbKUI ITIOTEHLIaJI SIKUX €KCIUIyaTyBaBCs SIK ITOTY>KHUM i1€0JI0Ti9YHO-
aritalifiHuit3 iIHCTPYMEHT i3 METOI0 [IpoNaraHiy eBHUX COLiaJIbHUX OOKTPUH. Po3risHyTo i gudepeHLiioBaHO
dopmu 1oOyTyBaHHSI KAMEPHUX XOPIiB: IK My3UYHOI CKJIaJloBOi XpaMOBOi BifjlIpaBu Ha 1o4aTky XX CTOJITTS (10
PpalMKaJIbHOIO 3J1aMy iCTOPUYHMX TPaJHULIiY BITYN3HAHOTO XOPOBOTO CIHIBY 3 YTBEPAKEHHAM B YKpaiHi pafisiHCbKOI
BJIa[I1); K 6a30BUI1 KOMIIOHEHT BOKAJIbHOI CAMO/iSJIbHOCTI y ITIOPEBOJIOLiIHI POKH; SIK OKPEMi BUKOHABCBKI
KOJIEKTUBU MaJIoro cKiany (ceper HuX — AHcam6ib mif kepiBHULTBOM f. CTenosoro (1919-1924), «€BokaHc» mif,

opypoto €. llleitHina (1929), «)KiHxopaHc», sikuiil cTBopuB B. BepxoBuHenp y 1930-Ti pokn).

2. The specificity of functioning of chamber choral art in Ukrainian cultural socium of the second part of the 20th
— beginning of the 21st century is considered in the thesis. The impact of this unique branch of vocal performance
on the processes of general cultural development of the period in question is revealed. The typological analysis of a
chamber choir as an art phenomenon is made. A chamber choir’s attributive characteristics are identified by its
comparison with a large choir and a vocal ensemble on the base of the conception of “chamber”. The analysis of
specific features of a chamber choir is made with the help of the following criteria (classification features):
quantitative composition (a basic comparative parameter, actually defining the typology of a chamber choir),
qualitative composition, the degree of a collective’s mobility, sound and timbre capabilities, repertoire (or
repertoire policy). On the basis of the comparative analysis of the typological features of a chamber choir its
definition is formed. According to it, a chamber choir is a mixed or homogeneous vocal collective 12 to 40
performers; it’s characterized by high professional competence of each of the singers, large timbral capabilities,
broad sonoric, agogic and dynamic range, ability to nuance, flexibility and mobility on the stage, repertoire variety
by style and genre, diversity of the spheres of operation. Attention is also paid to the question of genesis of
chamber choir performance art. The specifics of functioning of this art phenomenon is studied in the context of
asynchronicity of the emergence of chamber choir itself and of a corresponding term’s advent: despite of several-
century-history of small choirs’ actual existence, the specific name for them appeared circa six decades ago. It is
much younger than the terms “chamber music” and “chamber orchestra” which appeared in the baroque era. The
specifics of chamber choirs’ spread and functioning in the territory of Ukraine from the Middle-Ages to the
beginning of the 20th century is considered. The historical and factologic material, concerning chamber choirs’
creative activities during the first half of the 20th century is analyzed. It was the time of their existence in the
conditions of predominance of so called «large» choirs’ whose art potential was exploited as a powerful ideological
and agitation instrument with the aim of certain social doctrines’ propaganda. The forms of chamber choirs’
functioning are treated. Such choirs existed as a musical component of the Temple Service at the beginning of the
20th century (before radical breaking of national choral singing’s historical traditions); then — as a basic
component of vocal amateur performance after the October revolution. There6 also were small concert
collectives. Among them: Ya. Stepovyi Ensemble (1919- 1924), “Yevokans” (a syllabic abbreviation; literally means:
Jewish Vocal Ensemble, conductor — Ye. Sheinin (1929), “Zhinvokans” (literally means: Women'’s Vocal Ensemble,



conductor — V. Verkhovynets, 1930s).
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