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Pedepar/anoTamis:

1. AKTyasbHICTh [OCIiI>)KeHHS 3yMOBJIeHa HEOOXiIHICTIO KOMITJIEKCHOTO My3UKO3HABYOI'O OCMUCJIEHHSI OIIEPHOi
tBOpUOocTi ®panua llIpekepa K 0GHOrO 3 HapeNpe3eHTaTUBHIIIMX SIBULL €BPOINENICbKOTO My3UYHOTO MOJIEPHY
nepumoi TpeTruHU XX CTOJITTS. YIIPOJOBX TPMBAJIOTO Yacy OCTaThb KOMIIO3UTOPA NepebyBasa Ha nepudepii
MY3UYHO-iCTOPUYHOTO AUCKYPCY, a OTO OIEPU iIHTEPIPETYBANNCS IEPEBAXKHO SIK MI3HLOPOMAHTUYHI a60
NepexifHi SBMIA MK BarHEPiBCbKOIO My3MYHOIO APaMOIO Ta PaAUKAJIIBHUMU NTOIIyKaMu HOBOBiI€HCBKOI IKOJIN.
Taxuil nigxin He 103BOJISIB IOBHOIO MipOIO BUSIBUTU CBOEPIIHICTD XyAOKHBOIO MUC/IEHHS llIpekepa, y KoMy
IICMXOJIOTiYHA ApAMaTyprisi, CMHMBOJIiCTCbKA OOPa3HiCTh, TEMOPOBA CEMAHTUKA, OPKECTPOBA TPOCTOPOBICTD i

kareropist Klang ¢popmyIoTb caMOCTiliHY MOZiesIb MOJE€PHOT0 My3U4YHOT0 TeaTpy. OCo6IMBOi aKTyaJIbHOCTI HabyBae



npob6emMa gociimkeHHs onep lllpekepa y KOHTEKCTi XyIOKHbO-€CTETUYHMUX ifleil €BPOIEIChKOTO MOJIEPHY.
MopepH y #0ro TBOpYOCTi He 3BOIUTHCS [0 30BHIIIHbOI IeKOPATUBHOCTI, [1iI3HLOPOMaHTUYHOI YyTTEBOCTI 260
OPKECTPOBOI po3KoIli. BiH ImocTae 4K CKyIafiHa CUCTEMA My3UYHO-IPaMaTyPridHOro MUCJIEHHS, Y MEKax SKOi Kpaca
1 IOTBOPHICTb, Mi( i ICMXOJIOTis], CUMBOIJI i CLIEHiYHa [is1, iIHTOHALisl 1 TeMOpP BCTYNAKOTh Y 6araTopiBHEBY
B3aemozio. Came B onepax «Jlanekuil 3Byk», «I[TlosHaueHi» Ta «lllykad ckap6iB» HalIIOCiOBHilI€e BUSIBIISETHCS
€BOJIIOLIis Liiei cucTemu — Bif, popMyBaHHS iHAMBIAyaIbHOI IOETUKY [0 ii €KCIIPeCiOHICTChKOro 3aroCTPeHHs i
Ii3HOMOJEPHOTO y3arajbHEeHHS. MeTa JOCliIyKeHHS MOJISIrae y BUSBJIEHH] Xy10XKHbO-€CTETUYHOI Ta My3UYHO-
IpamarypriyHoi crienudiku onepHoi TBopuocTi ®. Illpekepa B KOHTEKCTI €BPONENCHKOTO MOLEPHY Ta PO3KPUTTI
€BOJIIOLLii 10T0 iHAMBINyaNnbHOI KOMIIO3UTOPCBHKOI CUCTEMU Ha MaTtepiaii onep «Jlanexknii 3Byk», «[lo3HavyeHi» Ta
«Illykay ckap6iB». OO’eKT JoCiKeHHs — onlepHa TBopuicTe Opanua llIpekepa B KOHTEKCTi €BPONENCHKOTO
MY3W4YHOT'O MOJepHY. [IpegmMeT JOCHiIpKEeHHs — XyJOKHbO-€CTETUYHI, My3UYHO-IPaMaTypriuHi Ta CEeMaHTU4Hi
IPUHLMIU onlepHoro mucyeHHs Qpanuna llIpekepa, penpeseHToBaHi B onepax «Jlanekunii 3Byk», «[lo3HadeHi» Ta
«lllykau ckap6iB». Y BuCHOBKax OOI'PyHTOBAHO, 110 Cy4aCHE OCMUCJIEHHSI My3UYHOTO MOZEPHY I10TPebye BiIMOBU
Bif, JIiHITHO-HOPMAaTUBHUX icTOpiorpadiyHuX cxeM i nepexopy [0 NMOJLEeHTPUYHOI MOAE,  MEXKax sKoi
MOJIEPHICTb IIOCTA€ HE SK €IMHA TPAEKTOPisl KOMIO3ULIMHOIO IIPOTPECY, A SIK CYKYIHICTh aBTOHOMHUX XyL0KHbBO-
€CTeTUYHUX CHUCTEM, [1I0BS13aHUX i3 IEPEOCMHUCIEHHSIM My3UYHOTO MaTepiay, KyJbTypHOI IIaM’sITi, CHMBOJIIYHOTO
MUCJIEHHS Ta CIIOCO0iB OpraHisallii XyZ0)kHbOr0 CMHUCJITY. Y 11bOMY METO/0JIOTiYHOMY I10J1i OIlepHa TBOPYicTb .
llIpekepa iHTEPIIPETYETHCS HE K epudepiiiHe siBuUllle Mi3HOIO POMaHTU3MY, a SIK CAaMOCTiliHa MOJeJIb
LIEHTPaJIbHOEBPOIECHKOTO My3UYHOTO MOLEPHY, Y SKiil ICMXOJIOTiYHA ApaMaTypris, TeMOpOBa CEMAHTHUKA,
kareropist Klang, opkecTpoBuii npocTip i ponecyaibHa opraHizallis My3n4HOTr0 4acy yTBOPIOIOT LIiJliCHY CUCTEMY
OIIEPHOTO MUCJIEHHS. BU3HaueHO, 110 €BpONEeNChKUI MOJIEPH Y c(PePi My3UYHOTO T€aTPy 3yMOBUB JOKOPiHHY
TpaHcdopmaliito onepHoi GopmMH, Y SAKil 30BHIIIHS CIOKETHA MOJi€BICTb TIOCTYNAEThCS BHYTPILIHIN JIOTiLi
MY3WYHOTO TEKCTY, a iIHTOHALlisl, FTApMOHisl, TeMOp, PaKTypa, pericTp, OpKeCTPOBUI KOJIOPUT i CIIEHIYHUH IIPOCTIp
HaOyBalOTh CTATyCy PiBHONIPaBHUX HOCIIB XyIO>XHBOTO 3MicTy. O1nepa B LIbOMY KOHTEKCTi [IOCTa€ He K My3U4YHe
BiATBOPEHHSI JIiTepaTypPHOI jpaMH, a SIK [IOJIiCEMIOTUYHA CTPYKTYPa, [Ie My3UKa, CJI0BO, IIJIACTHKA, Bi3yaJbHUN 06pa3

i akycTryHU npocTip GOPMYIOTh €AUHUI IIPOLIEC IPaMaTypriyHOr0 CMUCJIOTBOPEHHSI.

2. The relevance of the study is determined by the need for a comprehensive musicological interpretation of Franz
Schreker’s operatic oeuvre as one of the most representative phenomena of European musical modernism in the
first third of the twentieth century. For a long time, the composer’s figure remained on the periphery of music-
historical discourse, while his operas were interpreted mainly as late-Romantic or transitional phenomena
between Wagnerian music drama and the radical explorations of the Second Viennese School. Such an approach
did not allow the specific nature of Schreker’s artistic thinking to be fully revealed, since in his work psychological
dramaturgy, symbolist imagery, timbral semantics, orchestral spatiality, and the category of Klang form an
independent model of modern musical theatre. The problem of studying Schreker’s operas in the context of the
artistic and aesthetic ideas of European modernism is therefore of particular relevance. Modernism in his oeuvre
cannot be reduced to external decorativeness, late-Romantic sensuality, or orchestral luxuriance. It emerges as a
complex system of musico-dramaturgical thinking, within which beauty and ugliness, myth and psychology,
symbol and stage action, intonation and timbre enter into a multilayered interaction. It is in the operas “Der ferne
Klang”, “Die Gezeichneten”, and “Der Schatzgraber” that the evolution of this system is most consistently
manifested - from the formation of an individual poetics to its expressionistic intensification and late-modernist
generalisation. The aim of the study is to identify the artistic-aesthetic and musico-dramaturgical specificity of F.
Schreker’s operatic oeuvre in the context of European modernism and to reveal the evolution of his individual
compositional system on the material of the operas “Der ferne Klang”, “Die Gezeichneten”, and “Der Schatzgriber”.
The object of the study is Franz Schreker’s operatic oeuvre in the context of European musical modernism. The
subject of the study is the artistic-aesthetic, musico-dramaturgical, and semantic principles of Franz Schreker’s
operatic thinking, represented in the operas “Der ferne Klang”, “Die Gezeichneten”, and “Der Schatzgraber”. The
Conclusions substantiate that the contemporary understanding of musical modernism requires abandoning linear

and normative historiographical models in favour of a polycentric conception, within which modernity is



understood not as a single trajectory of compositional progress but as a constellation of autonomous artistic and
aesthetic systems associated with the reinterpretation of musical material, cultural memory, symbolic thought,
and the organisation of artistic meaning. Within this methodological framework, Franz Schreker’s operatic oeuvre
is interpreted not as a peripheral phenomenon of late Romanticism but as an independent model of Central
European musical modernism, in which psychological dramaturgy, timbral semantics, the category of Klang,
orchestral space, and the processual organisation of musical time constitute an integrated system of operatic
thinking. It is determined that European modernism fundamentally transformed operatic form by shifting the
focus from external plot development to the internal logic of the musical text, whereby intonation, harmony,
timbre, texture, register, orchestral colour, and scenic space acquire the status of equal carriers of artistic
meaning. In this context, opera emerges not as a musical representation of literary drama but as a polysemiotic
structure in which music, verbal text, movement, visual imagery, and acoustic space collectively generate a unified
process of dramaturgical meaning production.
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