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IIIndp HaykoBOi creniabHOCTI: 17.00.03
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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BY€HOi pagH (pa30Boi Cleliaai30BaHOl BYEHOI paju). K 41.857.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: Opechka Hal[ioHaIbHA My3M4Ha akazemis iM. A.B.HexxnaHoBo1
Kopg, 3a €APIIOY: 02214254

Micue3Haxoa KeHHs: 65020, m.Opeca, Byn1.HoBOCEbCHKOTO0,63

dopma ByracHOCTI:
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PYyOPHK: 18.41.51, 18.41.07.11

Tema gucepranii:
1. OnepHe iHTOHYBaHHﬂ SIK CEMAHTUYHUN (‘beHOMeHZ BOKaJIbHO-BUKOHABCHKUI ACIIEKT.

2. Opera intonation as a semantic phenomenon: the vocal-performing aspect.

Pedepar:

1. ¥V nuceprauii po3kpuBaeThcs crieudiyHmil 3MiCT BOKaJIbHO-BUKOHABCHKOI'O iIHTOHYBAaHHS, I0r0 3HAaY€HHS B
dopmMyBaHHi LisicHOI ’XaHPOBOI CEMaHTUKU OllepU. BUSBIISIOTHCS NTOHATINMHI OCHOBU i TEOPETUYHI TEHIEHIIi1
OIIEPHOI CEMAHTHUKU SIK HAIIPSMM Cy4aCHOTO OIIEPO3HABCTBA, XapaKTEPU3YIOTbCSI CUCTEMHI N1IepeAyMOBU BUBYEHHS
OIIEPHOI CEMAHTHUKU 3 iX My3MKO3HABYO0i Ta XyLOKHbO-TEKCTOBOI CTOPiH. BUSIBJIEHHS iHTEPIIPETaTUBHUX (PAKTOPIB
OIIEPHOTO BOKAJILHOTO iHTOHYBAaHHS 1€ MOSKJIMBICTb PO3KPUTU 3HAUEHHS1 00pa3HO-POJIbOBOTO iHTOHYBAaHHS B 110r0

B3a€MO3yMOBJIEHOCTI 3 [IPOLIECAMU PO3YMIHHS - iIHTEPIIpeTAaLlii.

2. The dissertation reveals the specific content of the vocal-performing intoning, determines its significance in the
formation of the genre integral semantics of the opera. The conceptual foundations and theoretical tendencies of
operatic semantics as directions of modern operology are revealed, systemic prerequisites for studying operatic
semantics from their musicological and artistic-textual aspects are characterized. The identification of
interpretive factors of operatic vocal intonation makes it possible to disclose the meaning of image-role intonation
in its interdependence with the processes of understanding - interpretation.
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Baacue IlpizBuuie Im's I1o-6aThbKOBI:
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KBasigikanis: k.mucr., 17.00.03
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PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
roJIOBYIOYOro0 Ha 3acigaHHi
BignoBigasibHHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

Coxkou OnekcaHup BikropoBuu

Coxkon Onekcangp BikropoBuy

IOpuenko T.A.



