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1. Tloetuka ymo60BHOI sipuku EgmyHna CrieHcepa: o6pa3Hi JoMiHaHTH Ta XXaHPOBi MoauQikarlii

2. The Poetics of Edmund Spenser’s Love Poetry: Imagery Dominants and Genre Modifications

Pedepar:

1. Po6oTy nprcBsiueHO BU3HAYEHHIO OOpa3HUX JOMIHAHT Ta )KaHPOBUX Moaudikaniii mo60BHOi sipuku E. CnieHcepa
B KOHTEKCTi pO3BUTKY aHIJIiliCbKOI noesii o6y BinpomkenHs. Briepiie B ykpaiHChKill aHIIiCTULl TPOBELEHO
JeTanbHU aHai3 06pa3Hoi cucrtemu conerapito E. CrieHcepa, yTOYHEHO JKaHPOBY crienudiKy TimMHiB.
O6rpyHTOBaHO TEOPETUKO-METOMOJIOTIUHY 623y LOCIIIKEHHS, IPOCTEKEHO OCOGIMBOCTI peLenLlii COHETHOTO
LIUKJTYy «AMODETTI» y IiaXxpOHI4YHill IEPCIEKTUBI, HAKPECJIEHI OCHOBHI KPUTUYHO-HAyKOBi BEKTOPH iHTEpIIpeTallii
nipuku E. CneHncepa. Buxogsuu 3 koHuenuii JIro6oBi B KyJIbTypi €e113aBeTUHCHKOI AHIIIi, pO3rJIaHyTi (PinocodcbKo-
€CTEeTUYHI IXepea a060BHOi ipuku E. CieHcepa. 30kpema, BUCBITIIEHO ClleHU(iKy XyIL0KHbOTO IIOEIHAHHS ¥

110r0 JIipPYHOMY CIIAJIKY ileIHUX CTPYMEHIB HEOILJIATOHI3MY, IETPAPKi3My Ta XpUCTHSIHCTBA.

2. The thesis focuses on identifying dominant images and genre modifications in Edmund Spenser’s love verses
within the context of English Renaissance poetry. It is the first research in Ukrainian English literary studies to
offer detailed exploration of the system of imagery used in Edmund Spenser’s sonnet sequence, as well as to
specify the genre nature of his hymns. The author substantiates theoretical and methodological premises for her



research, traces the diachronic receptive trajectory of the sonnet sequence Amoretti, and discusses major critical
and academic interpretative approaches to Spenser’s lyrical poetry. The survey of a massive body of Spenserian
literary criticism accumulated over centuries it possible to conclude that the most productive of these approaches
were biographical, romantic expressive, modernist, neo-critical, as well as reader response criticism, New
Historicism and feminist approaches. Proceeding from the concept of Love developed in the culture of Elizabethan
England, the thesis deals with philosophical and esthetic sources of Edmund Spenser’s love poetry. It, addresses, in
particular, the artistic mechanisms for combining Neo-Platonic, Petrarchian, and Christian ideas in his lyrical
legacy forming the background for the poet’s original philosophy of Love that strove to harmonize its heavenly and
earthly aspects.
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