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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pagu). K 08.051.12
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Micue3HaxoaKeHHS:

dopma ByracHoCTI:
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COO0H: J[HINMpONeTPOBCHKMI Hal[iOHAJILHUIA YHiBepcuTeT iMmeni Oecs
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V. BimomocTi npo guceprauiio
Mosga guceprarii:

Koau TemaTuyHHUX PYOpPHK: 17.09.91

Tema gucepranii:

1. "CtunboBi noMiHaHTu noe3sii Tomoca OcbMauku”

2. "Style dominants of Todos' Os'machka's poetry"

Pedepar:

1. O6'exT mochimxkeHHs:moeTuyHi TBOPU T.OcbMayku. MeTa: BUSBJIEHHS CTUJIbOBUX NOMiHAHT noesii T.OcbMauky,
3'sICyBaHHSI OCOOJIMBOCTEN X XyIOXKHBOI peanizalii i pyHKIioHyBaHHS. MeTonu: NOPiBHAIbHO-TUIOJIOTIYHAN,
MOPiBHSAIbHO-ICTOPUYHNIA, iCTOPUKO-(QYHKLiIOHANBbHUMN, 6iorpadiyHuil. Pe3ynbTaTu: LijliCHUI CUCTEMHMII aHai3
3aXiZJHOE€BPOIIENCHKYX [T0E€TIB-MOAEPHICTIB 3aCBif4WIIN, IO B iHAMBILyaJbHOMY IIOETUYHOMY CTUJIi MUTLA
OpraHiuyHO O€IHAHO JOMIHAHTU Pi3HUX THUIIIB TBOPYOCTI (EKCIIPECIOHI3MY, CIOpp€eai3My),sKi CIIiBBiIHOCHI 3
yKpaiHCbKUM (OJIBKIOPOM i MOTEHILIMHO 3[aTHI eBOJIIoLioHyBaTH. HaykoBa HOBM3Ha: yreplIe B yKpaiHCbKOMY
JliTepaTypO3HaBCTBi IPeJMETOM I'PYHTOBHOTO i 6araToacrekTHOTO OCiI>)KeHHs cTaB cTUJb noesii T.OcbMauky B
J10ro KJIIOYOBUX O3HAKAX, KOMIIJIEKCHO i CUCTEMHO BUPILIyETbCS IMTAHHA [IPO XapaKTepP peLeniii
€KCIIPECIOHICTUYHYX i CIOpPEeaNiCTUMHUX CTUJILOBUX TEHIEHIIN B IO€3ii MUTILISL B KOHTEKCTI €BPONECHKOIO

MOZIEPHi3My, IIPOCTEKEHO iX €BOJIIOLiI0 Ha MiKPOpPIiBHI TEKCTY, BU3HAYEHO 0COOJIMBOCTI BUSIBY allOKAJIIITUYHUX Bi3iil



Ta iHTepIpeTaliil 06pa3dy MiCTa B aCIEKTi Xy[JO)KHbO-€CTEeTUYHUX 3aCaj €KCIIPECiOHI3MY, yIieplle AeTalbHO
[IPOAHAaIi30BaHO CloppeaticTUYHUi 06pas y aiputi T.OcbMayKky, BUCIOBIEHO OYMKY IIPO Or0 reHeTHUYHi 3B'SI3KU 3
Xy[LOXXHBOIO 0OPa3HicTIO 7061 6apOKO, BCEOXOITHO [IPOAEMOHCTPOBAHO TBOPUI Hifxonu T.OcbMauky 1o
(POJIBKJIOPHUX PECYPCIB Y IVIOMIVHI )XaHPy. Pe3ynbTat MOXKYTh 6yTY BUKOPUCTAHI ITPY YMTAHHI JIEKLil, CIIELIKYPCiB
3 icTopii ykpaiHCBKOi JliTepaTypu, HallMCaHHI KypCOBUX, JUIIJIOMHUX POGIT TOLLO.

2. In the dissertation for the first time in Ukrainian study of literature a complex analysis of style dominants in
T.Os'machka's poetry in the context of European modernism was made with an application of systematical and
analytical approach, historical and functional, comparative and typological, biografical methods of research. It
provides a possibility to understand that the main components of T.Os'machka's ideostyle are dominants of
different types of creative trends (expressionism, surrealism) organically combined with the features of Ukrainian
folklore with their potential ability to develop. The author of the dissertation studies the character and evolution of
expressionistic and surrealistic tendencies in the poet's lyrics, reveals the originality of his expression of
apocaliptic visions, regards his interpretation of the City as an ontological phenomenon. For the first time the
mechanisms of modelling of surrealistic images in T.Os'machka'’s poetry were demonstrated as well as the
originality ofauthor's approach to the reception of traditional material (Ukrainian folklore) on the level of genre
and style as well as on the level of motives, images and rhythm.
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