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Pedepar/anoTamis:

1. lucepraliio IpuCBIYEHO BUCBITIEHHIO aKCIOJIOTTYHUX Ta XYLO0KHIX TOMIHAaHT CY4aCHOI'O OMaHCBKOTO
nucbMeHHUKa Ceiida ap-Pax6i. locninxkeHo creundiky XyI0>KHbOTO CBiTy MMCbMEHHUKA Ta aKCiOJIOTi4HYy
NapajurmMy TBOPYOCTi MUTLS, BUSBJIEHO iMaroJyIoriyHi KOHCTaHTH TBOPIB Ta CTPMKHEBI MOTUBH, IIPOAHasi30BaHO iX
CTPYKTYpY Ta QYHKIii, BUCBITJIEHO OCHOBHI KaHPOBi nuys3ii 1 TpaHCcPopmaliii, po3IyISIHYTO NOETUYHY i IPO30BY
TBOpUicTh Celidpa ap-Pax6i B acCeKTi LiliCHOCTI aKCiOJIOTiYHOTO i XyIO’KHBOTO CBITY MUTILS, @ TAKOXK B KOHTEKCTi
Iiasory 3 Tpaguuieto Ta ii nepeocmucsienHs. BusHaueHo crienudiky JIipM4HOro cy6’eKTa Ta 4aColpOCTOPY B TBOPax
ap-Pax6i. Marepianom mocnimskenHs € TBopu Cerida ap-Pax6i (9 moeTuyHUX Ta 5 MPO30BUX 36ipOK apabChKOI0

MOBOIO).

2. The dissertation is devoted to the analysis of axiological and artistic dominants of the modern Omani writer Seif
ar-Rahbi. The study focuses on specifics of the writer's artistic world and the axiological paradigm of the artist's



work. The imagological constants of the works and core motifs are discovered, their structure and functions are
analysed, the main genre diffusions and transformations are highlighted. The poetic and prose work of Seif ar-
Rahbi is analysed in the aspect of the integrity of the axiological and artistic world of the writer, as well as in the
context of dialogue with tradition and its rethinking. The specificity of the lyrical subject, as well as and time and
space in the works of ar-Rahbi is explored. The material of our study is Seif ar-Rahbi’s works: 9 poetic and 5 prose
books in Arabic.
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