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MMCTElTBA B IPOlieci HaBYaHHS rpu Ha dopTeniaHo

2. Formation of future musical art educators and teachers’ texture-style performance skills in the process of piano
teaching

Pedepar:

1. MeTa mociigpkeHHs — TeOPETUYHO OOIPYHTYBATU, PO3POOUTH Ta €KCIIEPUMEHTAJILHO NI€PEBiPUTH METOAUKY
(opmMyBaHHS (PAKTYPHO-CTUJILOBUX BUKOHABCHKUX YMiHb MaOYTHIX BUKJIalauiB Ta YUUTEIB My3UYHOTO MUCTELTBA
B IIPOLieCi HaBYaHHS Ipy Ha QopTeniaHo. HaykoBa HOBU3HA OTPUMAHUX Pe3yJIbTaTiB [10OJISATa€ B TOMY, 11O BIIEPIIE:
po3kputo ¢peHomeH GaKTypHO-CTUIbOBUX YMiHb (OPTEINiaHHOTO BUKOHABCTBA Yepe3 PyHKIIOHAbHI KJlacTepy
(emouiiiHO-ayianbHUI; KOTHITUBHO-iHTEpPIIPETALiIHMI; XPOHOTOIHO-TIEPLENTUBHUMN Ta XyA0KHbO~
nep(popMaTUBHUI); PO3KPUTO CYTHICTb (PaKTyPHO-CTUJILOBUX BUKOHABCbKUX YMiHb 1O € XyJI0>KHbO-BUKOHABCbKUN
pecypc BrisieHHs 06pa3y ¢GopTerniaHHOTO TBOPY B IIPOLECi HOTO iHTepIipeTallii, 3aCHOBAaHMI Ha BiJIbHOMY BOJIOTiHHI

(daxkTypHUM Pi3HOMAHITTSIM CBiTOBOI popTeniaHHOi criafmuny, i CTUIIbOBIN €BOJIOLi], KOMIIO3UTOPCHKOMY



XyIOXHbOMY METOMYy Ta CEMAaHTUKO-(PYHKLIOHAJIbBHOMY KOHTEKCTY 3aC00iB My3M4YHOI BUPA3HOCTI, a TAKOXX CYyTHICTb
L[bOTO ITIOHATTS BiJITIOBIHO 10 AiSIbHOCTI MalOyTHIX BUKJIANIavyiB Ta BUATEJIIB My3MYHOI'O MUCTELITBA SIK KOMILJIEKCY
aTpuOyTiB Xy O>KHbOI TEXHIKY, 110 XapaKTepU3YETHCS IKICHUM PO3YMIHHSM i BOJIOZiHHAM (popTemniaHHOi paKkTypu B
ii cTUBOBIN NMpoeKILii Ta B KOHTEKCTi pO3B'13aHHSI N1e1aroridHMX 3aBJjaHb MIOA0 CIPUMHSTTS XyJOKHbOTO 06pasy
¢dopremniaHHUX TBOPIiB Ta HAaBYaHHS I'pU Ha PopTeniaHo 3706yBayiB 3arajbHOI Ta IOYaTKOBOI MUCTELBKOI OCBITH;
PO3p06JI€HO KOMIIOHEHTHY CTPYKTYPY AOCJiIKyBaHOTO (PEHOMEHY B €IHOCTI TeXHIKO-(i3i0JI0Tr{YHOTO KOMIIOHEHTY
(1o oxoIuoe iHAMBiAyabHi BACTUBOCTI CTyl€HTa-TliaHiCTa), KOMIIOHEHTY MOOLIBHOCTI Ta BIIPABHOCTI BOJIOZHHS
pi3HMMM (aKTypaMu B Pi3HUX CTUJISIX Ta KOMIIOHEHTY 3aCTOCYBaHHS XyJO)KHbO-0OPa3HOT0O Ta CTUJILOBOTO
KOHTeKCTY dopTeniaHHoi pakTypu TBOpY B IIpoLieci pobOTH Hal HUM i B KOHLIEPTHOMY BUKOHABCTBi; OOI'PYHTOBAHO
METOJI0JIOTIYHY OCHOBY [IOCJIiIDKEHHS B KOMILJIEKCi iHPpOpMalLiliHO-My31UKOJIOTIYHOTr0, KOHITUBHO-pedeKCifHOrO,
BMKOHABCbKO-KOMIIETEHTHICHOI'O Ta iHTE€pPIpeTalillHO-TBOPYOro HAyKOBUX MiTXOMiB; PO3POOIEHO KpUTEPIi i
NIOKA3HUKU OLIiHIOBaHHS (PaKTyPHO-CTUJIbOBUX BUKOHABCbKUX YMiHb (peIeKCiliHO-CaMOKOPeryBabHUIA,
MOTHBALifHO-BUKOHABChKUH, iHTEpIpeTaliliHO-TBOPUMIL); PO3POOJIEHO Ta EKCIIEPUMEHTAJILHO IIEPEBipEHO
nenaroriyHi yMmosu GopmMyBaHHS (PaKTypPHO-CTUJILOBUX BUKOHABCHKUX YMiHb MaiiOyTHIX BUKJIQ[Ia4iB i BUYNTEIIIB
My3U4YHOro MucTelTBa (CTUMYJIIOBaHHS aJ€KBATHOIO CAMOOHIHIOBAHHS XyIO>KHbO-TEXHIYHOTO BUKOHABCbKOTO
pecypcey Ta IUISIXiB Oro rnokpaueHHs; LizecnpsiMoBaHe HAKOMMYEHHS! IPAKTUYHOTO 3aCTOCYBAaHHS (PAKTYPHO-
CTUJIbOBUX €TaJIOHIB CBiTOBOI (popTemiaHHOI ciaamuHy; TBoOpyo-g0MiHyBajibHE CTaBIEHHS 0 PaKTypHO-
CTMJIbOBUX YMiHb y BUKOHABCBKill iHTeprpeTalii ¢popTeniaHHUX TBOPIB), SIKi 3alIPOBAAKyBAINCS HA YCTaHOBOYHO-
pediekciiiHomy, BUKOHaBCbKO-MOOGii3aliiiHOMy, HAKONMYyBaIbHOMY Ta OO6pa3HO-iHTepIIpeTaLiiiHOMY eTarnax.
YTo4uHeHO: 0CO6IUBOCTI pOpTENiaHHOI MiJrOTOBKY MalOyTHIX BUKJIaayiB My3UYHOTO MUCTELTBA Ta MallbyTHIX
YUYUTEJIiB MY3UYHOTO MUCTELITBA, 10 npaloioTh B 33CO; TuNOBi pisHOBUYM (POpTENiaHHOI PaKTypH; CyTHICTb
CTUJIbOBOI iHTeprpeTalii TBopy; [IpakT4Ha 3HAUYLIiCTh Pe3yJbTATIB JOCiIPKEHHS BU3HAYAETHCSI PO3PO6IEHOI0
METOJIMKOIO [AiarHOCTUKY PiBHS cPOPMOBAHOCTI PaKTypHO-CTUILOBUX BUKOHABCHKUX YMiHb MalOyTHIX BUKJIZA4diB
Ta BUMATEJIiB My3UYHOIO MUCTELITBA, 3 ypaxyBaHHIM crielndiky ixHboi HpaxoBoi MiroTOBKY (CIibHI i po36iKHI
BJIACTMBOCTI), Ai€BiCTIO 3aCTOCYBaHHS PO3pOOJIEHUX [10KA3HMKIB, 10 OLiHIOBAIY BifTIOBIIHI €JIEMEHTU
KOMIIOHEHTHOI CTPYKTYPH (PaKTypPHO-CTU/IbOBMX BUKOHABCbKUX YMiHb: CTYIiHb PO3YMiHHS Ta 34aTHOCTI 10
CaMOOILIHIOBaHHS 100 BOJIOLIHHS XYI0>KHBOIO TEXHIKOIO MMiaHiCTa; Mipa 3IaTHOCTI 10 CAMOKOHTPOJIIO Ta
CaMOKOPEryBaHHS PO3BUTKY BUKOHABCbKOI TEXHIKU I1iaHiCTa; iIHTEHCUBHICTB 1 TParHEeHH W00 OBOJIOLHHS
Pi3HOMaHITHUMU (PAaKTypHO-CTUIbOBUMM YMIHHSIMU MiaHICTa; Mipa 3IaTHOCTI 0 METOJMYHOTO CAMOHABYAHHS i
BUKJIQJIaHHSI 010 BOJIOAIHHS PaKTypHO-CTUIIbOBUM PO3MAITTIM (OPTEIiaHHOTO pernepTyapy; SAKiCTb opieHTaii
IOZO CIiBBifHOLIEHHS PaKTypH i CTUJIIO B poOOTi HaZl 06pa3oM TBOPY Ta B METOJUYHOMY 3a0e31eUeHH] 1[bOTo
IIPOLIECY; CTYIiHb SKiCHOTO 3aCTOCYBaHHS (PaKTYPHO-CTUJIbOBOTO KOHTEHTY TBOPY B IIPOLIECi IOr0 BUKOHABCHKOI

inTepnperauii. [I[pornoHOBaHa noetanHa MeToauKa (YCTaHOBOYHO-PeIeKCIHNI,

2. The purpose of the study is to theoretically substantiate, develop and experimentally verify the methodology for
forming future musical art educators and teachers’ texture-style performance skills in the process of teaching
piano. The scientific novelty of the obtained results lies in the fact that for the first time: the phenomenon of
textural and stylistic skills of piano performance has been revealed through functional clusters (emotional-
auditory; cognitive-interpretative; chronotopic-perceptive and artistic-performative); the essence of texture-style
performance skills is revealed, which is an artistic and performing resource for embodying the image of a piano
piece in the process of its interpretation, based on fluent command of the texture diversity of the world piano
heritage, its stylistic evolution, the composer's artistic method and the semantic and functional context of the
means of musical expression, as well as the essence of this concept in accordance with the activities of future
teachers and teachers of musical art as a complex of attributes of artistic technique, characterized by a qualitative
understanding and mastery of piano texture in its stylistic projection and in the context of solving pedagogical
tasks regarding the perception of the artistic image of piano pieces and teaching piano playing to students of
general and primary art education; the component structure of the phenomenon under study has been developed
in the unity of the technical and physiological component (encompassing the individual properties of the student
pianist), the component of mobility and skill in mastering different textures in different styles, and the component



of applying the artistic, figurative and stylistic context of the piano texture of the work in the process of working
on it and in concert performance; the methodological basis of the study has been substantiated in the complex of
informational and musicological, cognitive and reflective, performance-competence and interpretative and
creative scientific approaches; criteria and indicators for assessing texture-stylistic performance skills (reflective
and self-corrective, motivational and performance, interpretative and creative) have been developed; Pedagogical
conditions for the formation of textural and stylistic performance skills of future teachers of musical art were
developed and experimentally tested (Stimulation of adequate self-improvement of artistic and technical
performance resources and ways to improve them; Purposeful accumulation of practical application of textural
and stylistic standards of the world piano heritage; Creative and dominant attitude to textural and stylistic skills in
the performance interpretation of piano works), which were introduced at the Establishment-Reflective,
Performance-Mobilization, Accumulation and Image-Interpretation stages. Clarified: features of piano training of
future teachers of musical art and future teachers of musical art working in the ZZSO; typical varieties of piano
texture; the essence of stylistic interpretation of a work. Praktychna znachushchisto rezulotativ doslidzhennya
vyznachayetosya rozroblenoyu metodykoyu diahnostyky rivnya sformovanosti fakturno-styloovykh vykonavsokykh
umino maybutnikh vykladachiv ta vchyteliv muzychnoho mystetstva, z urakhuvannyam spetsyfiky yikhnooyi
fakhovoyi pidhotovky (spiloni i rozbizhni vlastyvosti), diyevistyu zastosuvannya rozroblenykh pokaznykiv, shcho
otsinyuvaly vidpovidni elementy komponentnoyi struktury fakturno-styloovykh vykonavsokykh uminmo: stupinno
rozuminnya ta zdatnosti do samootsinyuvannya shchodo volodinnya khudozhnooyu tekhnikoyu pianista; mira
zdatnosti do samokontrolyu ta samokorehuvannya rozvytku vykonavsokoyi tekhniky pianista; intensyvnisto i
prahnennya shchodo ovolodinnya riznomanitnymy fakturno-styloovymy uminnyamy pianista; mira zdatnosti do
metodychnoho samonavchannya i vykladannya shchodo volodinnya fakturno-stylnovym rozmayittyam
fortepiannoho repertuaru; yakisto oriyentatsiyi shchodo spivvidnoshennya faktury i stylyu v roboti nad obrazom
tvoru ta v metodychnomu zabezpechenni tsooho protsesu; stupino yakisnoho zastosuvannya fakturno-styloovoho
kontentu tvoru v protsesi yoho vykonavsokoyi interpretatsiyi. Proponovana poetapna metodyka (Ustanovochno-
refleksiynyy,
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