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1. luceprauiiiHe DOCIiIKEHHS IIPUCBSIYEHE OHTOJIOTI PEMENKY B KyJIbTYPi Ta B Xy OKHIN KyJIbTypi 30Kpema.
Briepiuie B mpo6ieMHOMY T10J1i YKPaiHChKOI KyJIbTYpOJIOTii PO3KPUTO Ta JOCJiIPKEHO CYTHICTb (PEHOMEHY «PEMENKY,
BUJIiJIEHO 10T0 OHTOJIOTIUHY (PYHKIIIIO SIK €BOJIIOLiIIHOrO Ta 1iHHICHO-CMUCJIOBOTO MEXaHi3My KyJIbTYpHU.
JlocizpKeHo TeopeTUuyYHi pO3pOOKM 3aXiIHOrO KiHO3HABCTBA, JIiTePaTyPO3HABCTBA, KyJIbTYPOJIOTii Ta memory
studies, a TakOXX BiTYM3HSIHOTO My3MKO3HABCTBA i KyJIbTYPOJIOTii, 0 CTOCYIOThCS MPOOIEMATUKY PEMENKY,
TpaHcdopmarii, ananrarii, nepepooKu TOILO; TPOAHATI30BaHO TBOPH BiTYM3HIHUX Ta 3aPYODKHUX MUTIB, B SIKHX
OGI'PYHTOBY€ETHCSI BUKOPUCTAHHS PEMENKY SIK CITIOCOOY CTBOPEHHS HOBUX XY/IOKHIX TBOPiB Ha OCHOBI
TpaHc@opmalii nonepesHbOro TBOp4oro Marepiany. O6'eKTOM HOCIiIKEHHS € GEHOMEH KPOC-KYJIbTYPHOCTI B
OHTOJIOTII KyZIbTypu. [IpeiMeToM JOCIiIKEHHS € PEMENK Y CYKYIIHI [TOBHOTI 1OT0 BMMIpIB: SIK ABUILE Ta MIPOLEC,

JKaHp Ta MUCTelbKa CTpaTerisl. 3'51COBaHoO, 110 B yKPAiHCHKIl KyJIbTYPOJIOTiUHIN AyML TOCIII>)KEHHS peMeKY K



JKaHpY Ta K TpaHC(HOPMALITHOTO NPOLECy He IPOBOAUIOCH, & PEMENK 3ralyeThCS SIK IIOHSTTS JIULIE B
CIlelliali3oBaHUX CJIOBHUKAX. B Mekax 3axifHOTO HaNpsIMY KYJIbTYPOJIOTiYHOI JYMKU PEMENK IIIMO0KO
IOCJTIIKY€EThCS [IEPEBAXXHO B KiHO3HABYIN cdepi, e BiH po3IiIsaeThCsl SIK OPraHiYHUI KOMIIOHEHT [IpOLecy
KiHOBUPOOHHUIITBA Ta SIK )KaHPOBA (POPMa, 10 AJANTYeE JiTepaTypHi CIOKETU 200 PO3BUBA€E HAPATHUBHI CTPYKTYPH 32
BCTaHOBJIEHVMHU KJlille. B JiiTepaTypo3HaBCTBi peMENK IIEPEBAXKHO TPAKTYEThCS Yepe3 MOHATTSA ajanTarii ta
pelentii, o 30cepeKyioTh B o0l 03HaKU IOCTMOJ€PHICTCHKOTI'O CTaHY KYJIbTYPH, KOJIM YCi CUCTEMU B3aEMOZ{IOTh
y HeCKiHUeHHOMY IIpolieci camopedepeHntii. B 06pa3oTBOpUOMYy MUCTELTBI Ta My3ULli IIPOCTEXYETHCS OpaK
IOCJiIXEeHb, 3 aHali3y TpaHC(GOPMATUBHUX [IPOLECIB, BDAaXOBYIOUM HAIIPALIOBAHHS B JIiTepaTypi Ta KinemaTtorpadi.
3arajziom, He CTBOPEHO NOHATIMHUY anapar, 31aTHUI [TOBHICTIO PO3KPUTHU CYyTHICTb PEMENKY SK PYyILis
TpaHcPopMaliiiHUX IIPOLIECiB XyJOKHbBOI KyJIbTYpPH B LIiIoMy. BCcTaHOBJIEHO, 1110 3apyO6i>KHI LOCIiI>)KEHHS 3
Ipo6JIEMAaTUKU PEMENKY B KiIHO3HABCTBI TpUBAIOTh 3 1970-x pp. (M. IIpakcman, T. Jleiy, JI. Ma3noH, V. Eko, A.
3anrep, K. Bepesic Ta iHmi) i1 akTyanisyloTbCs Y 3B'13KY 3 BIUIMBOM IJ100aTi3aliliHUX IIPOLIECiB HA MUCTELTBO,
IVHaMiKOIO iHHOBAliiiHMX 3pYIIeHb, IOCUJIEHHSIM KyJIbTYPHOI'O OOMiHY, CIIiBTBOPYiCTIO MUTLIiB 3 TEXHOJIOTISIMU
LWTYYHOTO iHTeNeKTy Towo. M. Jlpakcman, T. Jleid Ta K. BepeBsic CX0Xi B TIyMa4eHHi pEMENKY K CKIIagHO]
KyJIbTYPHOI i BUPOOHNYOI IPAKTUKHU B IPOLIECi KiIHOBUPOOHULITBA, 10 BifOOPa’kae aKTyalbHi CYCIiJIbHi LiHHOCTI Ta
HopMu. CepeJ IPpUYNH, SIKi CIIOHYKAIOTh MUTLiB CTBOPIOBATY PEMENKH, HAYKOBIIi BilMi4alOTh TEXHOJIOTIYHUI
nporpec, ynogo6aHHs ayauTopii Ta ranysesi TeHeHLii. [3painbcbka HayKoBuULs A. 3aHI'ep JOCTiIKye B3aeMOiI0
PEMEIIKyY i3 KOJIEKTUBHOIO IIaM'SITTIO TA KyJIbTYPHUMU apXeTUIIaMHU, IO A03BOJISIE KIIACUYHUM iCTOPIsIM 3aJIMIIATHCD
aKTyaJIbHUMU Ta PO3BUBATHCH 3 YaCOM. BOHa HaroJsoye Ha CUMBOJIIYHUX JIAHIIIOKKAX, 5IKi TIOB’I3yI0Tb PEMENKH 3
BUXiJHUMU TBOPaMHU Ta BioOpa’kaloTh aKTyasbHi 00pa3y Haloi ernoxu. BinMivaouu yjaBaHy HaJJIMIIKOBICTh
peMeliKy, A. 3aHrep JOBOJUTh Or0 B3aEMOZI0 3 KOJIEKTUBHOIO aM’STTIO 3317151 IEPEOCMUCIIEHHS Ta
PEKOHTEeKCTyaslizallii HapaTuBiB, IO POOUTH iX aKTyaJlbHUMU Ta OHOBJIIOE IJIs1 CY4acHOI ayauTopii. ABCTpasiiicbKuii
KiHo3HaBe1lp K. BepeBic mpucBsTUB neKinbka MoHOrpadiil JOCimKeHHI0O KIHOPEMEUKIB, SIKi 3arajloM BBasKae
CKJIQJHUMU iHIyCTPiaJIbHUMU IIPAKTUKAMU 3 IHTEPTEKCTYAJIbHUM IIiAIPYHTSM, a [IPY BUKOPUCTAHHI iHOKYJIbTYPHOI
icropii - posrygpgae K TpaHCHaLIOHAJBHI aganTauii. bpuraHceka gocaigauug JI. Ma3noH HaroJsiouye Ha BaXKJIMBOCTI
B3aeMOJii pi3HUX KyJIbTYPHUX [TOCEPENHUKIB, SIKi 6EpyTh y4acCThb y >)KUTTEBOMY LIMKJIi BUDOOHUILTBA PEMENIKY 34
CTBOPEHHS TPaHCHAalliOHAJIbHUX OIOBiaHb. B Mekax KOHIeMNLii TpaHCKYJIbTypU, BOHA 00CTOIOE BJIACHY TEOPito
«iHO3eMi3alii», 3a SIKOi HiBEJIIOIOTbCS JOMIHAHTHI LIIHHOCTI IPUIMAIOYOi KYJIbTYPH, IO CIIPUIE PO3KPUTTIO
JIOKAJIbHUX HIOAHCIB BUXiHOI iCTOPIi Ta BCTAHOBJIEHHIO CEMAHTUYHOI BiJIIOBIIHOCTI 3 IPUMMAIOY0I0 KyJIbTypOlo. B
JliTepaTypO3HaBCTBI peMelKy IpuAisieHo yeary B po6otax JI. 'aTueon ta @. [xeiiMicoHa, sKi BigmMivaioTh 110ro
3pPOCTA0YMi [IOTEHILiaJ B IKOCTi MUCTELbKOI CTPATETii B Iapajurmi IOCTMOEPHICTCHKOTO CTUIIIO0 MUCIIEHHS. JI.
l'aTyeoH BigMivae, 0 peMeNK CIIOPiAHEHUI 40 Napoii, sIKa [I0CTae B JliTepaTypi GOpPMOIO Cy4acHOi camopedieKcii
MIKXYZOKHBOTO IUCKYpCY. BoHa BBaKae, 110 PEMENK Ta Napofisd € B3a€MOIIPOHMKHUMU ITOHATTAMU, CIIOPiZHEHICTDb
SIKMX 0a3yeThCsl HA 3JaTHOCTI KOHCTPYIOBAaTH TEKCT, 3MiHIOBAaTU (QYHKILiI0 TEKCTY Ta TPAHCKOHTEKCTYyasi3yBaTu
TekcT. ®. JIkeiiMiCOH po3IJsgiae peMENK SIK CBOEPiIHUI Pe3yIbTaT IIPOLECY PO3IIMPEHHS [IPOCTOPY KyJbTypHU Mif,
BIUIMBOM I1i3HBOT'O KalliTasidmMy, KOJIU )XaHPU, CTUJII Ta KOAY MUHYJIOTO CTAIOTh MIifCTABOIO AJ1s1 KoMepLjianisauii. B
Iyceprauii IpeCcTaBlIeHOo Pe3yJIbTaTH JOCIIiIPKEHHS peMeNKY SIK KPOC-KyJIbTYPHOTO (PEHOMEHY B KOHTEKCTi

IliaJIEKTAKU KyJIbTYPU.

2. The dissertation study is devoted to the ontology of remake in culture and in artistic culture in particular. For
the first time in the problematic field of Ukrainian cultural studies, the essence of the phenomenon of ‘Remake’ is
revealed and studied, its ontological function as an evolutionary and value-semantic mechanism of culture is
highlighted. Theoretical developments of Western film studies, literary studies, cultural studies and memory
studies, as well as national musicology and cultural studies related to the issues of remake, transformation,
adaptation, processing, etc. are studied; works by national and foreign artists are analysed, which substantiate the
use of remake as a way of creating new works of art based on the transformation of previous creative material. It
has been found that in Ukrainian cultural thought, there has been no study of remake as a genre and as a
transformational process, and remake is mentioned as a concept only in specialised dictionaries. In the Western
trend of cultural studies, remake is studied in depth mainly in the field of cinema studies, where it is seen as an



organic component of the film production process and a genre form that adapts literary plots or develops
narrative structures based on established clichés. In literary studies, remake is mainly interpreted through the
concept of adaptation, which concentrates the signs of the postmodern state of culture, when all systems interact
in an endless process of self-reference. In the visual arts and music, there is a lack of research on the analysis of
transformative processes, taking into account the developments in literature and cinema. In general, there is no
conceptual apparatus capable of fully revealing the essence of remake as a driver of transformational processes in
artistic culture in general. It has been established that foreign research on remakes in film studies has been going
on since the 1970s (M. Druxman, T. Leitch, L. Mazdon, U. Eco, A. Zanger, C. Verevis, and others) and is becoming
more relevant due to the impact of globalisation processes on art, the dynamics of innovation, increased cultural
exchange, artists' collaboration with artificial intelligence technologies, etc. M. Druxman, T. Leitch, and C. Verevis
are similar in their interpretation of remake as a complex cultural and production practice in the process of
creating a film that reflects current social values and norms. Among the reasons that encourage artists to create
remakes, scholars note technological progress, audience preferences, and industry trends. Israeli scholar A. Zanger
explores the interaction of remakes with collective memory and cultural archetypes, which allows classic stories to
remain relevant and evolve over time. She emphasizes the symbolic chains that link remakes to the original works
and reflect the current images of our era. Noting the seeming redundancy of remakes, A. Zanger argues that they
interact with collective memory to rethink and recontextualise narratives, making them relevant and renewed for
contemporary audiences. Australian film scholar C. Verevis has devoted several monographs to the study of film
remakes, which he generally considers to be complex industrial practices with intertextual underpinnings, and
when using a foreign cultural story, he views as transnational adaptations. The British researcher L. Mazdon
emphasises the importance of interaction between different cultural intermediaries involved in the life cycle of
remake production in order to create transnational narratives. Within the concept of transculturation, she
advocates her own theory of ‘foreignisation’, which obscures the dominant values of the host culture, thus
contributing to the discovery of local nuances of the original story and establishing semantic correspondence with
the host culture. In literary studies, remake is paid attention to in the works of L. Hutcheon and F. Jameson, who
note its growing potential as an artistic strategy in the paradigm of the postmodern style of thinking. L. Hutcheon
notes that the remake is related to parody, which appears in literature as a form of contemporary self-reflection of
inter-artistic discourse. She believes that remake and parody are interpenetrating concepts, whose affinity is
based on the ability to construct a text, change the function of a text, and transcontextualise a text. F. Jameson
considers the remake as a kind of result of the process of expanding the cultural space under the influence of late
capitalism, when genres, styles and codes of the past become the basis for commercialisation. The thesis presents
the results of a study of remake as a cross-cultural phenomenon in the context of the dialectic of culture.
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KoHQepeHLis (24-26 TpaBHs 2024 poky, CBiTs3b) / BonuHceKuii Hall. yH-T iM. JI. YkpaiHku, G-T KyJIbT. i MUCT.
C. 37-40.

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)
Baacwue IlpizBumie Im's I1o-6aTbKOBI:

1. Pycakos Cepriit CeprifioBuy

2. Serhii Rusakov

KBasigikanis: k.¢inoc.H., gor., 09.00.04

ImenTudikarop ORCID ID: 0000-0002-8494-9445

JoparkoBa iHpopmawuist: https://www.scopus.com /authid /detail.uri?authorld=57429567800;
https:/ /sciprofiles.com /profile /2039665; https: / /scholar.google.com.ua /citations?user=xr92wOcAAAAJ&hl=ru

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: YKpaiHChKMIi IepKaBHUII yHiBEpCUTET iMeHi Muxaiina

JparomaHoBa

Kopg 3a €IPIIOY: 44807628

Micue3HaxoaKeHHS: ByJL. [luporosa, 6yz. 9, Kuis, 01030, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBIiTH | HayKy YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odinifiHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OIOHEHTH
Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. Be3pyuko OsnekcaHzp BikropoBud



2. Oleksandr V. Bezruchko

KBasigikanis: . mucr., mpodecop, 26.00.01
ImenTudikarop ORCID ID: 0000-0001-8360-9388
JoparkoBa iHdopMamist: https://scholar.google.com.ua/citations?user=EK4XTXYAAAAJ&hl=ru

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHOi 0COoO0M: [IpuBaTHMI BUIIMI HaBYaJIbHUI 3akia, "KnuiBCbKUM

YHiB€pCUTET KyJbTypu"

Kopg 3a €IPIIOY: 31028309

Micue3Haxoa KeHHs: By Yuropina, 6yz. 20, Kuis, 01042, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa ynpassriHHS:

InenTudikarop ROR:

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. BosimHenp Bikropis OsnekciiBHa

2. Viktoriia Volynets

KBasigikamis: k. kyssr., gor., 26.00.01
Imentudikarop ORCID ID: 0000-0003-3783-508X

JoparkoBa iHpopmamist: https://www.webofscience.com /wos /author /record /AAQ-9176-2021;
https://scholar.google.com.ua/citations?user=UCws5x4AAAAJ&hl=uk

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOH: KuiBChKMil HALLIOHAIbHUI YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,q)KeHHﬂ: ByJ1. €Brena Konosasbuys, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Penensentu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. T'onvyapenko Karepuna CepriiBHa

2. Kateryna S. Honcharenko

KBasidikanis: k.dinoc.n., nouent, 09.00.05

ImentTudikarop ORCID ID: 0000-0003-1162-9464

HoparkoBa iHpopMmamist: https://scholar.google.com.ua/citations?user=ZOJCMToAAAAJ&hl=ru

IloBHE HalIMEeHYBaHHS IOPUAHYHOL 0COOH: VkpaiHChbKUIi lep>KaBHUI yHiBepcUTeT iMeni Muxaiina

I paromaHoOBa

Koz 3a €JIPIIOY: 44807628



Micue3HaxoaKeHHS: ByJL. [luporosa, 6yz. 9, Kuis, 01030, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ocapua Jlapuca BacuniBna

2. Larysa V. Osadcha
KBasigikamis: k. pinoc. n., mor., 09.00.03
InenTudikarop ORCID ID: 0000-0003-0797-2788

JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOM: YKpaiHChKUIL Jep>KaBHUI yHIBEpCUTET iMeHi Muxaitna

JparomaHoBa

Kopg 3a €IPIIOY: 44807628

Micue3HaxoaKeHHS: ByJL. [luporosa, 6yz. 9, Kuis, 01030, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi
BsiacHe IIpi3Buine Im'sa I1o-6aTbKOBI

TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI

rOJIOBYIOYOrO Ha 3acigaHHi

BignoBigasibHHUIA 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 3a peecTpallilo HAayKOBOIi

OisIIBHOCTI

SIpomenko Anna OsnekcaHapiBHA

Spowenko Ana OnekcanapiBHa

KniBamenko Harasisg IBaHiBHa

VKpIHTEI

FOpuenko TetsHa AHaTosiiBHA



