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1. AHOTAIIISl By6HoBa B. B. TearpanbHa KpuTuka y ¢paxoBoMmy Mepianpocrtopi Ykpainu 1970-1980-x pokiB. —
Kgasnigikaniiina HayKoBa npalisl Ha [paBax pyKonucy. JlucepTraiis Ha 3100yTTsl HAyKOBOTO CTYII€HsI JOKTOpa
dinocodii 3a cnenianpHicTio 026 «CreHiyHe MUCTeTBO». — KuiBChbKuil Hal[ioHAIbLHUM YHIBEPCUTET TEaTpy, KiHO i
tesiebadyeHHs imeHi 1. K. Kapnenka-Kaporo, MiHicTepcTBO Ky/IbTypU Ta CTpaTerivyHUX KOMyHiKaujill Ykpainu, Kuis,
2025. AKTyanpHICTb gociaKeHHs. [JoCaiI)KeHHs crieKTpa (PyHKIiOHyBaHHS TeaTPabHOI KpUTUKU HA IINalbTaxX
NepiOVYHNX BUJAHD IIONEPEIHIX NEeCATUIIITh CTAHOBUTD BAXJIMBE [IKEPEJIO 3HAHD JJIS CYyYaCHUX T€aTPO3HABLB,
KyJIbTYypOJIOTiB Ta icTopukiB. OCO6/IMBO 3HAUYIIUM € BU3HAYEHHS YMHHUKIB, 110 CIIPUSIJIA PO3BUTKY YKPaiHCHKOTO
KPUTUYHOTO OUCKYPCY B KOHTEKCTi COLLiOKYJIbTYPHUX IIPOLECIB. SKILIO Xif TeaTpaabHO-KPUTUYHOI AyMKu 1920-1930
X POKiB HEOZIHOPa30BO OYB IIPEIMETOM HAayYKOBUX NOCJIIKeHb, TO LOCIII)KeHHS Ta aHajli3 TeaTpajbHO-KPUTUYHOTO
IOpPOOKY, cpOPMOBaHOTO B yKpaiHcbkoMy Megianpoctopi 1970-1980 x pokiB, moci Maiixke He 37iliCHIOBaBCS, 1110



3YMOBJIIO€ HASIBHICTD «OiJIMX IVISIM» Y BUBYEHHI iCTOPIii PO3BUTKY Te€aTpaabHO-KPUTUYHOI IyMKM LIbOro nepiony. He
3Ba)KAIOYM Ha OKpeMi Iy6stikaiii, ki mopymysaay eBHi acleKTH Lijei TeMu, KOMIIJIEKCHOTO i CUCTEMHOTO
IOCJiI)KeHHSI TeaTpajlbHOI KPUTUKY 3a3HAUY€HOro nepioay, ocobuBo y paxoBoMy iHPopMaliliHOMy CcepeoBullLl,
Opakye. barato BaXJIMBUX [IATaHb 3IMIAIOTHCS HE PO3KPUTUMU 200 BUCBIT/IIOIOTHCS Jldlle (PparMeHTAPHO.
3o0kpema noTpedye yBaru BUBYEHHS Meiianosist mpodeciiiHoi npecu Ta ii BIJIMBY Ha PO3BUTOK YKPAiHCHKOTO
TeaTpaJIbHOTO MPOLECy; IPOCTEXXEHHS €BOJIIOLi TeKCTiB, CMUCJIOBUX, TEMAaTUYHUX aKILeHTiB, pyopuKauii i1 popm
ny6JliKalii y KOHTEKCTI CYCIiIbHO-KYJIbTYPHUX 3MiH; @ TAaKOXK aHaJIi3 TeaTpajbHO-KPUTUYHUX MaTepiais K
BaroMoOro CKJIaJJHMKA Te€aTPajbHOTO XUTTA i 3aco0y ¢ikcalii HalBaXXIUBIIKUX NOIINA. ATPKE PO3yMiHHS
0COOGJIMBOCTEN TeaTPaIbHOI KPUTUKHU SIK HOCIS LIIHHOCTEN, eCTETUYHUX HOPM i Mozieneit mpodeciitHoi eTuku
II03BOJIsIE TIO-HOBOMY OCMUCJIUTU POJIb Liiei IPakTUKY y GOPMYBaHHI HalliOHA/IbHOI KyJIbTYPHOI ineHTUYHOCTI. Yci 1i
aCIIeKTU paHillle He CTaBajv IIPEIMETOM LiiCHOrO HayKOBOTO OCMUCJIEHHS. AKTYaJIbHICTh JOCIIiIKEHHS
IIOCUJIIOETBCS TAKOXK MOTPE6OI0 BBEAEHHS 10 HAYKOBOTO 0O6Iry apXiBHMX MaTepiasiB, 10 NPOJIUBAIOTh CBIiTIO Ha
BHYTPIlIHI pefaKLiliHi MPOLeCH Ta MEXaHi3MU LIEH3yPHOTO peryoBaHHs. CaMe TOMY KOMIIJIEKCHE BUBYEHHS
TeaTpajibHOI KpUTUKU Y paxoBomy megianpocTopi 1970-1980 x pokiB € akTyaJbHUM i BaXXJIMBUM 3aBJIaHHSIM, 110
IIO3BOJISIE He JINIIE PEKOHCTPYIOBATU KPUTUYHUI TUCKYPC 3a3HAYEHOI 100OH, a 1 3HANTH BifIOBifi Ha MUTaHH4,
BayKJIMBI JJ151 Cy4acHOT0 YKPaiHChKOTO TeaTpy B yMOBaX MOLIYKY HOBUX XYIOKHIX ime i BUpOOJIeHHs cTpaTeriit
pearyBaHH4 Ha BUKJIMKM CbOTOJ€HHS. HayKkoBa HOBM3HA JOCIIIPKEHHS [I0JISITa€ y TOMY, 110 Y AUCepTallii: Briepiie Ha
OCHOBi CUCTEMHOTI'O Ta KOMIIJIEKCHOTO aHaJli3y 3HAYHOT'O MAaCUBY T€aTPa/IbHO-KPUTUYHUX MyOJIiKaliil 31iliCHeHO
CIpo0y BUSBUTH OCOGJIMBOCTI PO3BUTKY T€ATPAJIbHO-KPUTUYHOI yMKHU B YKpaiHi 1970-1980-x pokKiB, OKpecaeHO
OCHOBHI TeHeH11i ii eBoJtoLi{, TeMaT4YHe HallOBHEHHS Ta )KaHPOBY crielndiky. Y po6oTi NorinbaeHo ysIBIeHHs
IIPO B32EMO3B'SI30K T€ATPaJIbHOI KPUTHKY i3 IIPOLleCaMU KYJIbTYPHOI [OJITUKY Ta COLiOKYIbTYPHUMU 3MiHAaMU
3a3HAYEHOrO NEePiofly, a TAKOX MPO poJib PaxoBoi Nepioguku y GpopMyBaHHI IPOQPECIMHUX CTAHAAPTIB KPUTUIHOTO
aHaJli3y. YTOYHEHO i JOTIOBHEHO MOHATIMHO-TEPMiHOJIOTIYHNN anaparT NOCJiIKEHHS, 30KpeMa PO3MEXKOBAHO Ta
KOHKPETU30BaHO TEPMiHHU, 110 BUKOPUCTOBYIOTbCS B XYPHAJIICTULI] T T€aTPasIbHIN KPUTHILI, 2 TAKOK OKPECJIEHO
IepeJlik 03HaK, 10 XapaKTepPU3yloTh TEMAaTUYHE i 3MiCTOBE HAIIOBHEHHS T€ATPAJIbHO-KPUTUYHHUX TEKCTIB Y CKJIaL]
(axoBoro meniaauckypcy. CuCTeMaTU30BaHO KOPIYC KPUTUYHUX ITy6liKaliil B yKpaiHChbKUX (PaxOBUX NEPIOSUYHUX
BUJaHHAX 1970-1980-x pokiB, sKi 6ys10 IPUCBIYEHO IIPO6IeMaM PO3BUTKY TeaTpajibHOI KpUTUKU, BUIINIEHO Ta
3TPYIIOBAHO OCHOBHI IIPOGJIEMHI TeMU 1 JycKycii, o ¢ikcyBann npodeciiiti ysaBieHHs PO 3aBAaHHS, KpUTEPii Ta
(yHKLiI KpUTUKK. Briepiie BBeAEHO 0 HAYKOBOr'O 00iry apXiBHi MaTepianu: IPOTOKOJIM 3acifaHb pelaKIiiHoi
KOJIETiI )XypHaiy «YKpaiHcekui TeaTp» 1970-80 x poOKiB, 10 HE BUKOPUCTOBYBAJIMCS B [IONIEPENHIX JOCIiIPKEHHSIX.
Lle mano MOXKJIMBICTb PEKOHCTPYIOBATH MEXaHi3MU YXBAaJI€HHS PEIAKLiMHUX PillIeHb i IPOCTEXXUTYU BHYTPILIHI
npouecy (GOpMyBaHHSI TEMAaTUYHOI NIAJITPY Te€aTPaIbHO-KPUTUYHUX Ty06JliKalliil Ta 3MiCTOBOTO HAaIlIOBHEHHSI LIbOTO
IIPOBiAHOrO XypHay. Habysu noganbsimoro po3BUTKY XapaKTepUCTUKN OCHOBHUX (OPMATiB TeaTpaabHO-
KpUTUYHUX Ny06Jlikaliil (peLeHsii, TBopyoro noprpera, NpobjieMHoi CTaTTi, orJisiay, iHTepB’10), 0COOGINBOCTI
T€MaTUYHO-PYyOPUKaLiMHOrO HallOBHEHHS BUIaHb, a TAKOX MiX0AM 1o iX Kiacudgikalii Ta onucy B KOHTEKCTI
(PYHKLIOHYBaHHS y (PaXOBOMY MeZianpocTopi YKpaiHu KiHILsl PaAsHCBKOI 100U. Pe3ysbTaTy JOCHiIpKEeHHS. Y X0ai
IOCIIiIPKEHHS 311iiICHEHO I'PYHTOBHUI aHAJIi3 HAYKOBUX Ipallb, IPUCBSIYEHUX PO3BUTKY T€ATPY Ta T€ATPaJIbHOI

KPUTHKU 33a3HAYEHOr0 Nepiony.

2. ABSTRACT Bubnova V. V. Theatre Criticism in the Professional Media Space of Ukraine in the 1970s-1980s. -
Qualifying scientific work on the rights of the manuscript. Dissertation for the degree of Doctor of Philosophy in
specialty 026 “Stage Arts.” - I. K. Karpenko-Kary Kyiv National University of Theatre, Cinema and Television,
Ministry of Culture and Strategic Communications of Ukraine, Kyiv, 2025. Relevance of the Study. The examination
of the spectrum of theatre criticism functioning in the pages of periodical publications of previous decades
constitutes a significant source of knowledge for contemporary theatre scholars, cultural researchers, and
historians. Of particular importance is the tracing of factors that contributed to the development of Ukrainian
critical discourse within the broader framework of sociocultural processes. While the evolution of theatre-critical
thought in the 1920s and 1930s has repeatedly become the subject of academic inquiry, the study and analysis of
the body of theatre-critical work formed in the Ukrainian media landscape of the 1970s and 1980s has remained



largely unaddressed, resulting in noticeable “blank spots” in the research of the history of theatre-critical
reflection of this period. Despite isolated publications that have touched on certain aspects of this topic, there is
still a lack of comprehensive and systematic research devoted to theatre criticism of the specified period,
particularly within the specialised information environment. Many crucial questions remain insufficiently explored
or are treated only fragmentarily. In particular, there is a pressing need to study the media field of professional
periodicals and its influence on the development of the Ukrainian theatrical process; to trace the evolution of
texts, semantic and thematic emphases, rubrics, and publication formats within the context of sociocultural
change; and to analyse theatre-critical materials as an organic component of theatrical life and as a means of
recording its most significant events. A deeper understanding of the specific features of theatre criticism as a
bearer of values, aesthetic norms, and models of professional ethics enables a renewed comprehension of its role
in shaping national cultural identity. All these dimensions have not previously been the subject of a holistic
scholarly analysis. The relevance of this study is further enhanced by the necessity of introducing archival
materials into scientific circulation-materials that shed light on internal editorial processes and mechanisms of
censorship regulation. Therefore, a comprehensive examination of theatre criticism in the specialised media space
of the 1970s-1980s is both timely and essential, as it makes it possible not only to reconstruct the critical discourse
of the era but also to address questions vital for contemporary Ukrainian theatre as it searches for new artistic
ideas and develops strategies to respond to current challenges. Scientific Novelty of the Study. The scientific
novelty of the dissertation lies in the fact that, for the first time, based on a systematic and comprehensive analysis
of a substantial body of theatre-critical publications, an attempt has been made to identify the features of the
development of theatre-critical thought in Ukraine during the 1970s and 1980s, to outline the main trends of its
evolution, its thematic content, and its specific formats. The study deepens our understanding of the relationship
between theatre criticism and the processes of cultural policy and sociocultural transformation during the period
in question, as well as the role of professional periodicals in establishing professional standards of critical analysis.
The conceptual and terminological apparatus of the research has been clarified and supplemented, including the
differentiation and specification of terms used in journalism and theatre criticism. A set of characteristics has been
defined that describe the thematic and substantive content of theatre-critical texts within the professional media
discourse. The corpus of critical publications in Ukrainian professional periodicals of the 1970s-1980s devoted to
the development of theatre criticism has been systematised. The principal thematic issues and debates that
reflected professional views on the tasks, criteria, and functions of criticism have been identified and categorised.
For the first time, archival materials have been introduced into scholarly use: minutes of the editorial board
meetings of the journal Ukrainskyi Teatr (“Ukrainian Theatre”) from the 1970s-1980s, which had not been utilised
in previous studies. This has made it possible to reconstruct the mechanisms of editorial decision-making and to
trace the internal processes of shaping the thematic palette and substantive content of the journal’s theatre-
critical publications.

Jep>kaBHHH peecTpaliiiHuii Homep [IiP:

IIpiopuTeTHHH HanIpsSIM PO3BHTKY HayKH i TEXHIKHU: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGLIbII
BRXJIMBUX IPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOr0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO NIOTEHLiaNy 1151 3a0€e311e4eHHsI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHU y CBiTi Ta CTAJIOr0 PO3BUTKY

CYCIIiILCTBA i Jep>kaBu
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaLiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
HiacyMKH IOCJIIIKEHHS: TeopeTuyHe y3arajbHEHHs i BUPIlIEHHS BOXJIMBOI HAyKOBOI TPOGIeMu
Iyo6sikarrii:
¢ 1. BybHoBa B. B. TBopunii mOpTpeT MUTLISL: aBTOPU, TUIIOJIOTIS, repoi (3a MaTepiasiaMu XXypHaiy «YKpaiHChbKu

teatp» 1970-1990-x pokiB) / HaykoBuil BicHuK KuiBCbKOro HallioHaJIbHOTO YHIBEPCUTETY T€ATPY, KiHO i

tesiebadenHs iMm. I. K. Kapnienka-Kaporo : 36ipHUK HayKoBuX npalb / KniBCbKul Hall, YH-T T€aTpy, KiHO i



tesnebaueHHs iMm. I. K. Kaprienka-Kaporo; penkos.: CakyH Aita (rosiosa) Ta iH. K., 2021. Bum. 27 /28. C. 48-55.
224 c. Kim1040Bi ¢J10Ba: >XKaHPU TeaTpabHOiI KPUTHUKH, TBOPUYUI TOPTPET, TEATPO3HABCTBO, TeaTpajibHA KPUTHUKA,
ykpaincekuii Teatp. URL: http: / /nv.knutkt.edu.ua/issue /view /14407. DOI: https://doi.org/10.34026 /1997-
4264.27-28.2021.

2. By6HoBa B. B. )KanpoBi 0co61MBOCTi TPOGJIEMHOI CTATTi Y TeaTpasbHiil KpuTukLi 1970-1980-x pokiB (3a
MarepiasaMu XXypHaiy «YkpaiHcbkuil TeaTp») / HaykoBuil BicHuk KuiBcbkoro HalioHajJbHOTO yHiBEpCUTETY
TearTpy, KiHo i tesniebadenHs iM. I. K. Kapnenka-Kaporo : 36ipHUK HayKoBuX npalb / KuiBcbkuil Hall, YH-T
TeaTpy, KiHo i TesnebadenHs iM. 1. K. Kapnenka-Kaporo; penkos.: CakyH Aita (rososa) Ta iH. K., 2021. Bum. 29.
C. 17-23. 146 c. Ki11040Bi cy10Ba: >KaHPU TeaTpPayibHOi KPUTUKH, POGIEMHA CTATTsI, TEATPO3HABCTBO,
TeaTpajibHa KPUTHKA, ykpaincekuit Teatp. URL: http: / /nv.knutkt.edu.ua/issue /view /14958. DOI:

https:/ /doi.org /10.34026 /1997-4264.29.2021.

3. By6HoBa B. B. Oco611BOCTi )KaHPy peleHsii Ha CTOpiHKax XypHaiy «YKpaiHcbkuil Teatp» y 1970-80-x pokax
/ HaykoBuii BicHuk KuiBCbKOro HallioHaJbHOTO YHIBEPCUTETY TeaTpy, KiHo i TesiebayeHHs im. I. K. Kapnienka-
Kaporo : 36ipHuK HayKoBux npanp / KuiBcbkuil Hall. yH-T TeaTpy, KiHo i TesniebadyenHs im. 1. K. Kapnenka-
Kaporo; penkod.: IpuHa SH (rosoBa) ta in. K., 2024. Bum. 35. C. 57-64. 318 c. Kito4oBi cjoBa: >kaHpu
TeaTpabHOI KPUTUKH, JXaHPU XYPHAJIICTUKY, PELIEH3is, TEATPO3HABCTBO, CTATTs, aHAJIITUYHA CTaTT,
ny6JliMCTHKA, TeaTpajbHa KPUTUKA, YKpaiHcbkuil TeaTp. URL: http: / /nv.knutkt.edu.ua/issue /view /18702.
DOI: https://doi.org /10.34026 /1997-4264.35.2024.318068.

4. By6nosa B. B. IIpo6siemHi ctarti CBiTs1aHu Becesnku B XypHaii «YkpaiHcbkuil Teatp» 70-80-x pokiB XX CT.:
>KaHPOBO-TEMaTUYHUM aHali3 Ta 0COOIUBOCTI cTuio / BicHuK JIbBiBCbKOrO yHiBEpcutety. Cepist:
MucTtenTBo3HaBCTBO; pefiKko.: M. Lluranuk (rososa) ta in. JI., 2025. Bum. 26. C. 186-193. 365 c. Kno4oBi cioBa:
TEaTPO3HABCTBO, T€ATPaJibHA KPUTHUKA, XYPHAJIICTHKA, IPOOJIEMHA CTAaTTS, pelLieHsis, ykpaiHcbkuil Teatp. URL:
http:/ /publications.Inu.edu.ua /bulletins /index.php /artstudies /article /view /13553 /14043. DOLI:

http:/ /dx.doi.org /10.30970 /vas.26.2025.185-193.

5. By6HoBa B. B. )KypHan «YKkpaiHCbKuil TeaTp» sIK A3epKajo ¢pecTuBasbHOro XUTTst YPCP: KpUTUYHUI
nuckypc 1970-1980-x pokiB / YKpaiHCbKa KyJIbTypa : MAHYJIE, Cy4acHe, MIJISIXY PO3BUTKY : HayK. 30. / ynopsg, i
Hayk. pen. B. T. Butkanos ; pegxot.: I'. I1. Umins, B. T. Butkanos, I1. E. TepuaniBcbka Ta iH. ; Hayk.-6i6siorp.
penaryBaHHs HayKoBoi 6i6iioreku PAT'Y. PisHe : PATY, 2025. Bun. 50. C. 79-85. 570 c. Kinro4osi cyosa:
Te€aTPO3HABCTBO, TEATPA/IbHA KPUTHUKA, )KyPHAJIICTHKA, yOJIIMCTUKA, aHATITUYHA CTATTS, YKPAiHCbKUAM TeaTp.
URL: https:/ /kulturologiya.rshu.edu.ua /index.php?option=com_ content&view=article&id=451:ukrainska-
kultura-mynule-suchasne-shliakhy-rozvytku-vyp-50&catid=27&Itemid=101. DOI:

https://doi.org/10.35619 /ucpmk.50.941.

HaykoBa (HayKOBO-T€XHiYHa) IPOAYKILis:

ConiasibHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaz>keHHs pe3yJIbTaTiB AHCePTalii: [nanyeTbes 10 BIPOBaIKEHHs

3B's130K 3 HAYKOBUMH TEMaMH.

VI. BizomocTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Kunpka TetsHa BaneHTrHiBHA

2. Tetiana Zhytska

KBasigikanis: k. mucr., nor,, 17.00.02



InenTudikarop ORCID ID: 0009-0000-0230-3783
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChKMil HALIOHAIBHUIA YHIBEPCUTET TeaTpy, KiHO i

tesniebadeHHs imeHi .K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa>KeHHS: By Spocnasis Ban, 40, Kuis, 01034, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBriHHS: MinictepcTBo Ky/bTypy YKpainu

Inentudikarop ROR:

VII. BinomocrTi npo odiniliHuX OIIOHEHTIB Ta PELI€H3E€HTIiB
OdiuiiiHi OIOHEHTH

Baacue IlpizBumie Im's Ilo-6aTbKOBI:

1. lykina IOmig [NeTpiBHa

2. Yuliia P. Shchukina

KBasigikamis: k. mucr., nor,, 26.00.01

Inentudikarop ORCID ID: He 3actocosyerbcs

JoparkoBa indpopmamnist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘{HOi 0COOM: XapKiBCbKU HaLliOHAJIbHUY YHiBEpCUTET MUCTELTB iMeHi LIT.

Kotnsgpescbkoro

Kopg 3a €APIIOY: 02214350

Micuesﬂaxo,rm(eHHﬂ: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBuiie Im's Ilo-6aTbKOBI:
1. boiiko TetaHa AHTOHIBHA

2. Tetiana Boiko

KBasigikamis: . mucr., nouenr, 26.00.01

ImenTudikarop ORCID ID: 0000-0001-6941-8868

JoparkoBa iHdpopmamist:

IloBHE HaliMeHYBaHHS IOPUAHYHOL 0C00H: KuiBCchKMil HAL[iOHAJILHUIA YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micqesﬂaxon)KeHHﬂ: ByJ1. €Brena Konosanbug, 6yz. 36, Kuis, 01601, Ykpaina



dopma BiracHOCTI: JlepxasHa
Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 'punumuHa Mapuna OnekcasngpiBHa

2. Maryna Hrynyshyna

KBasigikanis: 1. mucr., mpodecop, 26.00.01
Imentudikarop ORCID ID: 0000-0002-6010-2282
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBCbKMIl HALIOHAILHUIA YHIBEPCUTET TEATPY, KiHO i

tesiebadueHHs imeHi I.K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa>KeHHS: By Spocnasis Ban, 40, Kuis, 01034, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHictrepcTBO Ky/bTypy YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cranicnascbka KatepuHna IropiBaa

2. Kateryna I. Stanislavs'ka

KBasidikanis: 1. mucr., mpodecop, 26.00.01
InenTudikarop ORCID ID: 0000-0002-9026-6085
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBCbKMil HALIOHAILHUIA YHIBEPCUTET TEATPY, KiHO i

tesniebadyeHHs imeHi I.K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa>KeHHS: By Spocnasis Ban, 40, Kuis, 01034, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO Ky/IbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi
Biacue Ipizsume Im's [10-6aTbKOBI Onimenko Onena Iropisua

TOJIOBH paju



Biacue IIpizBume Im's [10-6aTbKOBI Omimenko Onena IropisHa

TOJIOBYIOYOTO Ha 3acCiiaHHi
BiznoBigasbHUH 3a MiATOTOBKY Caupunenxo Karepuna CepriiBHa
00JIiKOBUX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




