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1. AHOTALIIS By6noBa B. B. TeaTpanbHa KpuTuka y paxopomy megianpoctopi Ykpainu 1970-1980-x pokiB. -
KsanigikauiiiHa HaykoBa npalisl Ha IpaBax pykomnucy. Jlucepralist Ha 3000yTTsl HAYKOBOTO CTYII€HS JOKTOpa
¢dinocodii 3a cnenianpHicTio 026 «CLeHiYHe MUCTELTBO». — KuiBCbKUI Hal[iOHA/ILHUN YHIBEPCUTET T€ATPy, KiHO i
tenebayeHHs imeHi . K. Kapnenka-Kaporo, MiHicTepcTBO KyJIbTypH Ta CTpaTerivHUX KOMYyHikaliil Ykpainu, Kuis,
2025. AKTyasbHICTb JOCiIpKeHHS. [JocinKeHHs crieKTpa QyHKIiIOHyBaHHS TeaTPabHOI KPUTUKY Ha LIIAIbTax
NEePiOIUYHUX BULAHD NIONIEPEAHIX AECATUIIIT CTAHOBUATL BAKJIMBE JIKEPEJIO 3HAHD [IJI1 Cy4aCHUX T€AaTPO3HABLLB,

KYJIbTypO]IOFiB Ta iCTOpI/IKiB. Oco61BO 3HAYYIIM € BU3HAYE€HHA '-II/IHHI/IKiB, 10 CIIpusjiv pO3BUTKY YKpaiHCbKOFO



KPUTUYHOTO OUCKYPCY B KOHTEKCTi COLLiOKYJILTYPHUX IIPOLECIB. KILO Xif TeaTpasbHO-KPUTUYHOI AyMKu 1920-1930
X POKiB HEOJIHOPa30BO OYB IIPEIMETOM HAayYKOBUX JNOCJIIKeHb, TO LOCIII)KeHHS Ta aHajli3 TeaTpaaibHO-KPUTUYHOTO
IOpPOOKY, cpOpPMOBaHOTO B yKpaiHcbkoMy Megianpoctopi 1970-1980 x pokiB, moci Maike He 37iliCHIOBaBCS, 1110
3YMOBJIIO€ HAsIBHICTb «Oi/IMX IJISIM» Y BUBYEHH] iCTOPIii PO3BUTKY T€aTpaabHO-KPUTUYHOI IyMKM LibOro nepiony. He
3BaKAIOUM Ha OKpeMi rmy6utikaiii, ki nopyuryBany neBHi aclIeKTH Liiei TeMU, KOMIIJIEKCHOTO i CUCTEMHOTO
IOCJIiI)KeHHSI TeaTpajlbHOI KPUTUKY 3a3HAUY€HOro nepioy, ocobuBo y GpaxoBoMy iHPopMalitHOMY cepeoBuLLl,
Opakye. barato BaXJIMBUX [IATaHb 3/IMIIAIOTHCSI HE PO3KPUTUMU 200 BUCBIT/IIOIOTHCS JidlIe (parMeHTapHO.
3okpemMa noTpedye yBaru BUBYEHHS MeJIiarnoJist Ipo@eciiiHoi pecH Ta ii BIIJIMBY HA PO3BUTOK YKPAiHCHKOTO
TeaTpaJIbHOTO MPOLECy; IPOCTEXXEHHS €BOJIIOLi TeKCTiB, CMUCJIOBUX, TEMAaTUYHUX aKLeHTiB, pyopuKauii i1 popm
ny6Jlikalii y KOHTEKCTi CYCIiIbHO-KYJIbTYPHUX 3MiH; @ TAaKOXK aHaJli3 TeaTpajbHO-KPUTUYHMX MaTepiais sIK
BaroMoro CKJIQJJHMKA TeaTPajbHOTO XUTT i 3aco0y ¢ikcalii HalBaXIUBIMKUX NOIINA. ATPKE pPO3yMiHHS
0CO06JINBOCTEN TeaTpasbHOI KPUTHKU SIK HOCISl LIIHHOCTEN, €CTETUYHUX HOPM i Mozesielt npodeciiiHoi eTUKu
II03BOJISIE TO-HOBOMY OCMUCJIUTU POJIb Liiei NpakTUKY y GOPMYBaHHI HalliOHA/IbHOI KyJIbTYPHOI ineHTu4HOCTi. Yci 1i
aCIIeKTU paHillle He CTaBajv IIPEIMETOM LiTiCHOrO HayKOBOI'O OCMUCJIEHHS. AKTYaJIbHICTh JOCIIiIKEHHS
IIOCUJIIOETHCS TAKOXK MTOTPE6OI0 BBEAEHHS 10 HAYKOBOTO 0O6Iry apXiBHMX MaTepiasiB, 10 NPOJIUBAIOTh CBIiTIO HA
BHYTPIlIHI pefaKLiliHi MPoLeCcH Ta MEXaHi3MU LIEH3yPHOTO peryoBaHHs. CaMe TOMy KOMILJIEKCHE BUBYEHHS
TeaTpaJibHOI KpUTUKM Y PpaxoBomy megianpocTopi 1970-1980 x pokKiB € akTyaJbHUM i BaXXJIMBUM 3aBJIaHHSIM, 1110
IO3BOJISIE HE JIMIle PEKOHCTPYIOBATA KPUTUYHUI AUCKYPC 3a3HAY€HOI 00K, a I 3HAWTHU BiANIOBIifi HA MUTAHHY,
Ba>KJIMBI 17151 Cy4aCHOT'O YKPAiHChKOTO T€aTPy B yMOBAaX MOUIYKY HOBUX XY/IOXKHIX ifleil i BUpOOJIEHHS cTpaTeriit
pearyBaHH4 Ha BUKJIMKU CbOTOJ€HHS. HayKoBa HOBU3HA JOCIIIPKEHHS [I0JISITA€ Y TOMY, 110 Y AUCEpTallii: Briepiie Ha
OCHOBi CUICTEMHOTI'O Ta KOMIIJIEKCHOTO aHaJli3y 3HAYHOT'O MaCUBY T€aTPaIbHO-KPUTUYHUX My0JIiKaliil 31ilicCHeHO
crpo0y BUSIBUTU OCOGJIMBOCTI PO3BUTKY T€ATPAJIbHO-KPUTUYHOI yMKU B YKpaiHi 1970-1980-x pokKiB, OKpecaeHo
OCHOBHI TeHzeH1i ii eBoJIIoLIii, TeMaTH4YHe HAallOBHEHHS Ta KaHPOBY crietn@iky. Y po6oTi NornnbaeHo ysIBIeHHS
IIPO B32€EMO3B'SI30K T€ATPasIbHOI KPUTHKY i3 IIpoliecaMy KyJIbTYPHOI IOJITUKY Ta COLiOKYJIbTYPHUMU 3MiHaMU
3a3HAYEHOrO NEePiofy, a TAKOX MPO poJib PaxoBoi Nepioguku y GpopMyBaHHI IPOQPECIMHUX CTAaHAAPTIB KPUTUIHOTIO
aHaJii3y. YTOYHEHO i JOTIOBHEHO MOHSATIMHO-TEPMIHOJIOTYHMY anapar JOCJIiI)KEHHS, 30KPEMA PO3MEKOBAHO Ta
KOHKPETU30BaHO TEPMiHHU, 110 BUKOPUCTOBYIOTHCS B XYPHAJIICTULI] T TeaTPasIbHIN KPUTHLI, a TAKOK OKPECJIEHO
IIepeJlik 03HaK, 10 XapaKTepU3yloTh TEMAaTUYHE | 3MiCTOBE HAllOBHEHHS T€ATPaJIbHO-KPUTUYHUX TEKCTIB Y CKJIaL]
(paxoBoro meniaguckypcy. CuCTeMaTU30BaHO KOPITyC KPUTUYHUX MTy0OJliKalii B yKPAiHChKUX (PAaXOBUX NEPIOJAYHNX
BUIaHHAX 1970-1980-x pokiB, ki 6ys10 IPUCBIYEHO IIPOGIEeMaM PO3BUTKY TeaTpaJibHOI KpUTHKHY, BUIINIEHO Ta
3TPYIIOBAaHO OCHOBHI IPOGJIEMHI TeMu U JycKycii, o ¢ikcysanu npodeciiiti ysaBieHHs IPo 3aBAaHHs, KpUTepii Ta
(dyHKILiI KpUTUKK. Briepiie BBeAEHO 10 HAYKOBOr'O 00iry apXiBHi MaTepiaau: IPOTOKOJIM 3acifaHb pelaKLiiHoi
KoJI€eTil )KypHaiy «YKpaiHcekuil TeaTp» 1970-80 X pOKiB, 110 HE BUKOPUCTOBYBAJIMCA B [IONIEPENHIX JOCIIIPKEHHSIX.
Lle mano MOXKJIMBICTh PEKOHCTPYIOBATH MEXaHi3MU YXBaJI€HHS PEJAKLiMHUX PillleHb i TPOCTEXXUTYU BHYTPIIIHI
npouecy GOpMyBaHHSI TEMAaTUYHOI NIAJITPU TeaTpaabHO-KPUTUYHUX ITy06IIiKalliil Ta 3MiCTOBOTO HallOBHEHHS LIbOTO
IIPOBiHOrO XXypHaiy. Habynu noganslioro pO3BUTKY XapaKTEPUCTUKYA OCHOBHUX (POPMATIB Te€aTpalbHO-
KpUTUYHUX NyO6Jtikauiil (peweHsii, TBopuoro noprpera, npobiemMHoi CTaTTi, oryisiay, iHTepB’1o), 0COOGINBOCTI
TeMaTUYHO-PYyOPHKaLifHOrO HallOBHEHHS BUJIaHb, a TAKOX MiX0AM 1o iX Kjacudgikalii Ta onucy B KOHTEKCTI
(YHKUiOHYBaHHS y (Pax0BOMy MeZianpocTopi YKpaiHu KiHILsl PaAsHCBKOI 100U. Pe3ysibTaTy JOCHiIpKeHHS. Y X0ai
IOCIIIKEHHS 31iICHEHO I'PYHTOBHUI aHaJli3 HAYKOBUX ITpallb, IPUCBAYEHMX PO3BUTKY T€ATPY Ta T€ATPaJIbHOI

KPUTHKU 3a3HAYEHOr0 Nepiony.

2. ABSTRACT Bubnova V. V. Theatre Criticism in the Professional Media Space of Ukraine in the 1970s-1980s. -
Qualifying scientific work on the rights of the manuscript. Dissertation for the degree of Doctor of Philosophy in
specialty 026 “Stage Arts.” - I. K. Karpenko-Kary Kyiv National University of Theatre, Cinema and Television,
Ministry of Culture and Strategic Communications of Ukraine, Kyiv, 2025. Relevance of the Study. The examination
of the spectrum of theatre criticism functioning in the pages of periodical publications of previous decades
constitutes a significant source of knowledge for contemporary theatre scholars, cultural researchers, and
historians. Of particular importance is the tracing of factors that contributed to the development of Ukrainian



critical discourse within the broader framework of sociocultural processes. While the evolution of theatre-critical
thought in the 1920s and 1930s has repeatedly become the subject of academic inquiry, the study and analysis of
the body of theatre-critical work formed in the Ukrainian media landscape of the 1970s and 1980s has remained
largely unaddressed, resulting in noticeable “blank spots” in the research of the history of theatre-critical
reflection of this period. Despite isolated publications that have touched on certain aspects of this topic, there is
still a lack of comprehensive and systematic research devoted to theatre criticism of the specified period,
particularly within the specialised information environment. Many crucial questions remain insufficiently explored
or are treated only fragmentarily. In particular, there is a pressing need to study the media field of professional
periodicals and its influence on the development of the Ukrainian theatrical process; to trace the evolution of
texts, semantic and thematic emphases, rubrics, and publication formats within the context of sociocultural
change; and to analyse theatre-critical materials as an organic component of theatrical life and as a means of
recording its most significant events. A deeper understanding of the specific features of theatre criticism as a
bearer of values, aesthetic norms, and models of professional ethics enables a renewed comprehension of its role
in shaping national cultural identity. All these dimensions have not previously been the subject of a holistic
scholarly analysis. The relevance of this study is further enhanced by the necessity of introducing archival
materials into scientific circulation-materials that shed light on internal editorial processes and mechanisms of
censorship regulation. Therefore, a comprehensive examination of theatre criticism in the specialised media space
of the 1970s-1980s is both timely and essential, as it makes it possible not only to reconstruct the critical discourse
of the era but also to address questions vital for contemporary Ukrainian theatre as it searches for new artistic
ideas and develops strategies to respond to current challenges. Scientific Novelty of the Study. The scientific
novelty of the dissertation lies in the fact that, for the first time, based on a systematic and comprehensive analysis
of a substantial body of theatre-critical publications, an attempt has been made to identify the features of the
development of theatre-critical thought in Ukraine during the 1970s and 1980s, to outline the main trends of its
evolution, its thematic content, and its specific formats. The study deepens our understanding of the relationship
between theatre criticism and the processes of cultural policy and sociocultural transformation during the period
in question, as well as the role of professional periodicals in establishing professional standards of critical analysis.
The conceptual and terminological apparatus of the research has been clarified and supplemented, including the
differentiation and specification of terms used in journalism and theatre criticism. A set of characteristics has been
defined that describe the thematic and substantive content of theatre-critical texts within the professional media
discourse. The corpus of critical publications in Ukrainian professional periodicals of the 1970s-1980s devoted to
the development of theatre criticism has been systematised. The principal thematic issues and debates that
reflected professional views on the tasks, criteria, and functions of criticism have been identified and categorised.
For the first time, archival materials have been introduced into scholarly use: minutes of the editorial board
meetings of the journal Ukrainskyi Teatr (“Ukrainian Theatre”) from the 1970s-1980s, which had not been utilised
in previous studies. This has made it possible to reconstruct the mechanisms of editorial decision-making and to
trace the internal processes of shaping the thematic palette and substantive content of the journal’s theatre-
critical publications.
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Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETChKUIL

PeuenseHtu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 'punumuHa Mapuna OnexkcasngpiBHa

2. Maryna Hrynyshyna

KBasigikanis: 1. mucr., mpodecop, 26.00.01
InenTudikarop ORCHID ID: 0000-0002-6010-2282
JoparkoBa iHdpopmamuist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBCbKMIl HALIOHAILHUIA YHIBEPCUTET TEATPY, KiHO i

tesiebaueHHs imeHi I.K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa>KeHHS: By Spocnasis Ban, 40, Kuis, 01034, Vkpaina
dopma BracHOCTI: JlepxasHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KybTypU YKpaiHu
InenTudikarop ROR:

CeKkTOp HayKH: ['anyseBuit

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cranicnascbka KatepuHa IropiBaa

2. Kateryna I. Stanislavs'ka

KBasigikamnis: 1. mucr., mpodecop, 26.00.01
InenTudikarop ORCHID ID: 0000-0002-9026-6085
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMil HALIOHAIBHUIA YHIBEPCUTET TeaTpy, KiHO i

tesnebadyeHHs imeHi .K. Kapnenka-Kaporo
Kopg 3a €IPIIOY: 02214171
Micue3Haxoa>KeHHS: By Spocnasis Ban, 40, Kuis, 01034, Vkpaina

dopma ByacHOCTI: [lepkasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHU
InenTudikarop ROR:

CeKTOp HayKH: l'anyseBuit

VIII. 3akar04Hi BimoMocTi
Biacue IIpizBuie Im's [10-6aTbKOBI Onimenko Osiena Iropisna
rOJIOBH pagu

Bnacwue IpizBume Im's [1o-6aTbKOBI Onuimenko Onena IropisHa

rOJIOBYIOYOrO Ha 3aCifiaHHi

BignoBigasibHuUI 32 HiATOTOBKY Ceupuzenko Karepuna CepriiBHa

00JIIKOBHX JJOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiJaJIbHUM 32 PEECTpalLilo HayKoBoOi IOpuenko TeTsHa AHaToiiBHA

OisSIIBHOCTI




