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Pedepar:

1. Incepralist pUCBAY€HA BUBYEHHIO CEMAHTUKY 3714 Ta BUSIBJIEHHIO POJIi YMHHMKA KOHCTPYIOBAHHSI CIOXKETIB Y
dhopmMyBaHHi JIiTEPAaTypHOTO TEKCTY i HOTO HALiOHAJIbHUX BapiaHTiB. I1if KyToM 30py AOCTiIKeHHS TpobeMu 31a
3IiMICHEHO eKCIUTIKAIlil0 TEMAaTUKU 3712 B iCTOPUKO-(ilocoPChKiil MepCeKTUBi, JOCTiIKeHO TEKCTOLEHTPU3M SIK
napagurMy rymaHiTapHOTro 3HaHHS, BUCBITJIEHO IapaurMy ecretTocdepu 374, JiTepaTypHO-XyJ0XKHI TEKCTU 00
crieyru@iky CEMaHTUYHOIO MiIX0y O IPOOJIeMHU 371a. Y TUCEPTALIMHOMY AOCiI>)KEHH] pO3T/ISIHYTO IPUPOLAY
JIiTEPaTYpPHOTO TEKCTY, Ccrienudiky CEMaHTUIHOTO MiAX0my, CEMaHTUKY 371 SIK CTPYDKEHb JIITEPATyPHOTO TEKCTY,
THUIIOJIOTIO 3j1a B KOHTEKCTI 3aXiZJHOEBPOIIENCHKOI TEOPETUYHOI yMKH, HaLliOHAJIbHI MOZEJIi 371a B YKPAIHCBKIl Ta
pociiiceKil JiTeparypax. Posrisan TBopuoi nosuuii Takux aBTopis 4k O. [lymkiH, E. Bponre, I1. Mupnuii, JI. Tosncron,
®. Kagxa, M. TIpycr, 3aiiicHIOeTbCS Yepes Npu3My (POPMOTBOPYOro Ta GOPMaIbHOTO XapaKTePy CEMAHTUKU 3J1a.

Oxkpemo npoaHasnizoBaHo "KaTasor 371a" B yKpaiHCBKIil JliTepaTypHill aHTponosorii. [IpoBeneHuit aHasis 3aCcBiTunB



mifcTaBy iHTEpIpeTalii pyu 03Ha4HUKA Ta O3HAYYBAHOI'O B KOHTEKCTI "€CXaToJIoTil MUCTeLTBA", e aBTOHOMI3alis
XyJIO>KHBOTO 110J1s1 HabyBae CIPSIMYBaHHS 10 ecTeTu3alii npo6yiemu 371a. Takox TeOpeTUIHUMU KOHLennismu K.
Posenkpania, K. baras i1 T. KyHHaca nipezcrapyieHo 3710 B ecteTocdepi. Ines niTepaTypoKkparii 3acBiguye
akciomatuyHy (pOpMy BIOPSIKYBAHHS TEKCTY. Y POOOTi BCTAHOBJIEHO, IO CEMAaHTUYHA CTPYKTypa 371a

KOHCTPYIOETBCSI SIK CIOKETOYTBOPIOIOYA BiCh.

2. Dissertation is devoted to semantics of evil and revealing the role of subject's factor constructing in the
formation of a literary text and its national variants. From the perspective of the problem of evil it has been done
the research of explication of evil in historical and philosophical perspective. The text has been researched as a
center of knowledge paradigm in humanitarian sphere. In the dissertation it is stated that in the aesthetic realism
the notion of "expression” (G.G.Gadamer) plays the role of theoretical basis, which denotes the subjective self-
sufficiency of the creator. The theoretical justification for this provision is romantic "cult of genius". The autonomy
of the fields of culture at this stage is a tendency, not an achieved state, and therefore some hypotheses of cross-
cultural spheres are possible. The most obvious embodiment of this state of affairs is the Kantian definition of
beauty as a "symbol of morality". Final autonomy fields of culture, especially art and morality, shows the formation
of such a method of signification as "modernism." Beginning with the aesthetics of romanticism, poetry is
grounded as "the highest form of art," which is then fixed in the artistic hierarchy of forms of art by G. Hegel.
"Eschatology of art" indicates the autonomy of the artistic field and the formation of "text" and "sign" as basic
aesthetic concepts. The literary text becomes a way of organizing the logic of an autonomous artistic field and the
basis for the formation of its meaning. The areas of aesthetic paradigm of evil and literary texts have been exposed
regarding the specific semantic approach to the problem of evil. The dissertation research examined the nature of
the literary text, specificity of the semantic approach, the semantics of evil as the core of a literary text, the
typology of evil in the context of Western theoretical thought, national models of evil in Ukrainian and Russian
literature. Consideration of creative position of authors such as A. Pushkin, E. Bronte, P. Mirniy, L. Tolstoy, F. Kafka,
M. Proust was carried out through the prism of formative and formal character semantics of evil. "Directory of evil"
was analyzed in Ukrainian literary anthropology separately.
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