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Pedepar:

1. Inceprariiio npucBsi9eHo JociinKeHHo inTepnperauii midy npo Opdes B eBponeiichKiii sitepatypi XX CTOITTS
Ha NpUKJIaZi Ipo30Bux TBOPiB YKpaiHchKoi (T. [TaryTsak «Buninnsa Opdesi»), aHraiicbkoi (k. Payns «Mary),
Himenpkoi (T. MaHH «CMmepTs y Benetii», I. Hoccak «Opdeii i...») Ta 6osarapcskoi airepatyp (I. JaBunkos «HoBeH
Xapona»). O6’ekT gocnigxeHHs - onosiganHs I. ITaryTak «Bupinag Opdes», I Hoccaka «Opdeii i...», nosicTs T.
ManHa «CMmepTb y Beneuii» Ta pomanu I. [JaBunkosa «HoseH XapoHa», [k. ®aynsa «Mar». [Ipegmerom
IocimKeHHs € TpaHcdopmalis migy npo Opdest Ha piBHI TUIOIOT] i TOETUKM 00pa3y B 3a3HAUYEHUX [IPO30BUX
TBOpax. Bubip marepiasny s QOCHiIKEHHS 3[iICHEHO 3a TAKUMU KPUTEPILSIMU: PENPE3EHTATUBHICTb XyLOXHBOTO
MogesoBaHHs 06pa3y Opdes y TBOpax; XpOHOJIOTIYHA CIIiBBiIHECEHICTh; )KaHPOBO-CTUJIbOBA MOJIaJIbHICTB;
reoKyJIbTypHA BapiaTMBHICTb; HayKOBa [1ePCIEKTUBHICTb. MeTa HayKoBOi poOOTH — MOPiBHSIHHS TpaHCcpopmaliii
Miy npo Opdes B Ipo3i pi3HOHALIIOHAJIBHUX JITEPATyp Ha PiBHI TUIOJIOTI i TOETUKA MOTUBHOTO KOMILJIEKCY.
BukoHaHO Taki 3aBOaHHs: cxapakTepr3oBaHo Mi( rpo Opdes Ta iioro jiTeparypo3HaBydy iHTepIIpeTaliiio;

IOCJIiI)KeHO IIOTPaKTyBaHHS opdeidyHoro o6pasy B YKpaiHChKiil i eBporeiceKiit mpo3i XX CT.; BUSIBJIEHO TUIIOJIOTIYHI



36irn opgeivynoro ob6pasy Ta 0COGJIMBOCTI Oro nepeocmucienHs y teopax I [laryrsak «Buainag Opdes», I
Hoccaka «Opdeti i...», T. ManHa «CmepTs y BeHenii», . laBunkoBa «HoBeH XapoHay, IIx. Paysnza «Mar». HaykoBa
HOBHM3HA JOCJIIPKEHHS [10JISITa€ B TOMY, 110 B HbOMY BIIEPILE 3/i1ICHEHO KOMILJIEKCHUN ITOPiBHAJILHUM aHaJIi3
inTepnperatii 06pasy Op@des y TBOpax yKpaiHCbKOi, 60JIrapChbKoi, aHIIChKOI, HIMELBKOI JIiTEpPaTyp, 30Kpema B
tekcrtax . [laryrak «Buginns Opdes», I'. Hoccaka «Opdeit i...», T. ManHa «CmepTsb y Beneii», 1. laBunkosa
«YoBeH XapoHa», [lx. ®aynza «Mar»; BUsIBJIEHO CIIibHI 1 BiAMiHHI pucy B iHTepripeTalii aHTu4HOro Midy;
PO3KPUTO B3aEMO3B'S130K MK Opdeem Ta iHIMMMU aHTUYHUMU 06pa3amiu U cioxxetamu (Ilirmamion, EBpizixka,
Hapuuc, Ain). Husky siTepaTypo3HaB4ux Npalb IPUCBIYEHO OOCIIIPKEHHIO iHTepnpeTalii 06pasy Opdes B
JIipUYHUX Ta JpaMaTUYHUX TBOPAX, € BiH IIMPOKO BUKOPUCTOBYBABCS, HATOMICTb ITPO30Bi TBOPYU XX CT., V IKUX
HasBHUI 00pa3 Opdes, € MeHI fociIpKeHuMU. Penieniiist opdpeiuHoro MOTUBY, 30KpeMa sIK Midosioremu,
npepcrasiieHa B pooortax O lanbuyk, O. 'He3ninosoi, A. Kapenbcbkoro, 10. Jlineesa, H. Kosomyk, C. MakcimoBoi, M.
Mok Ta iHmKX YKpaiHChKUX i 3apyOiKHMX HayKoBLiB. Crienudika QyHKLiI0BaHHS TPAAULIIMHNAX CIOKETIB Ta
o0paziB OyJia gociigkeHa B rpausx A. Bosikosa, A. Hamiy 1 iHmux; Teopis iHTepnpertalii — y po3Bigkax M. baxriHa,
M. l'anigerrepa, 1O. Kosaiisa, B. Kyxapenko, I1. Pikepa Ta iHmux. TeopeTn4yHe MigrpyHTs AucepTalii CTAaHOBIIATh
npaui, npucBsyeHi BUBYeHHI0 Midy, P. Bapra, E. Kaccipepa, K. Jlesi-Ctpocca, O. JloceBa, O. IToTe6Hi Ta iHmux
YYEHUX; AOCIIPKEHHS 3 IOPIiBHAJIBHOIO JIiTEPAaTypo3HaBCTBa B. BynHoro, M. InsauLBKOTO, [/I. Hanupaiika Ta iHIINX.
Meroposioriuny 6a3y JOCIiKEHHS CTAaHOBJISTh 3arajlbHOHAYKOBI €MIIIpUKO-T€OPETUYHI METOU, CUCTEMHO-
(OYHKUiOHAJIBHUI MiJXif, 10 BUBYEHHS JiT€PAaTypHUX SIBUIL, KOMIIAPATUBHUH, KyJIbTYPHO-ICTOPUYHUH,
[OPiBHSIIBHO-ICTOPUYHUM, TEHETUYHMM, Mi(OJIOTIYHNIA, OTIMCOBUIM METOLIY, 2 TAKOX METO], aHaJIi3y KpUTUIHOI
JliTepaTypu 3 TeMU. JIJ1s HAyKOBOT'O JOCIiIP)KeHHsI 00paHo TaKi pisHOBUAYU METO[IiB, 3a3HaY€HUX BUIIIE:
3araJIbHOHAYKOBI €MITIPUKO-TEOPETUYHI METOAM: aHAJIi3, CUHTE3, iIHIYKIis, IeyKLis, OIMCOBUNI, CUCTEMHUN
METOJY; TeHeTUYHUI — IJ1s1 JOCJIiIPKeHHs TpaHchopmallii 06pazy aHTUYHOTO repost Bif Mipy 1o mpo3u XX CT.;
MiosioriyHu — 17151 BUBHAYeHHSI 3MicTy Ta PyHKLIN MidOJIOTiYHNX €e1eMeHTIB, SKMMU II0CIyTOBYBAJIMCS aBTOPH
IIPY TBOPEHHI CBOTO HOBOT'O Mi()OJIOTIYHOrO CBITY XyA0KHBOTO TBOPY, iXHiX 3B’13KiB 3i 3HaU€HHSIM [IEPBUHHOTO
Mi(y; NOPiBHAJIbHO-TUIIOJIOTIYHUM — [ CIiBBiJHECEHHS aBTOPCHKUX iHTepIpeTaliil 06pa3y Opdes Ta BUBHAUYEHHS
BigMiHHOCTE! i OAIGHOCTEN Ha TEMATOJIOTIYHOMY, MOPQOJIOTIYHOMY, CTUJILOBOMY PiBHSIX, 110 1aJI0 3MOTY
CHCTEeMaTU3yBaTH JliTepaTypHi Npoekuii Ta iHBapiaHTu KociigkysaHoro midy. TeopeTuyHe 3HaY€HHS pOOOTH.
JocnimxeHHs iHTepripeTatlii Migpy npo Opdest Ta nepeocMUCIEHHS 00pa3y B €BpPOIENChbKill jiTepaTypi
YMO>KJIMBJIIOIOTh NIOIVIN6JIEHE BUBYEHHS MIPOLECiB peMi(oJiorizalii B HallioHAJIbHUX JiTeparypax. [Ipaktuyne
3HAYEHHS OJleP>KaHUX Pe3yJIbTaTiB. Pe3ynbTaT JucepTaliiiHOro JOCiIKeHHs! MOXYTb OyTH BUKOPUCTaHi pU
YUTAHHI JIEKLiN 13 IOPIBHAJIILHOTO JIITEpaTyPO3HABCTBA, MiArOTOBLi CIIELKYPCiB, HANIMCAHHI MiIPYYHUKIB 3 icTOPii
YKpaiHCBKOi Ta 3apy0iKHO] JlitepaTyp XX CT. 711 CTY[€HTIiB 3aKJIa[liB BUILOI OCBITH 'YMaHiTaApHOTO NPOQito.
InTepnperauii o6pazy Op@es y npoaHanizoBaHMX TBOPAX He € OJHOMAHITHMMHU, i HEOMi( HE Mae OHOTO CIOXKETY.
Opdeti i Ilirmanion, Opdeii Ta EBpinika, Opdeit Ta Hapuuc, Opdeit Ta Aix € inTepnpeTalisiMmy HOBOro oo6pasy
CIiBLS 1 BinoOpakeHHsM rpaHeil Opdes B 1po3oBux TBopax 1. laBuaxosa,T. ManHa, I'. Hoccaka, T'. ITaryTsk, K.
dayn3za. Kmovosi cioBa: mid, Opdeii, inTepnperanis, nposa, o6pas.

2. The dissertation is devoted to the research of the interpretation of the myth of Orpheus in the European
literature of the twentieth century on the example of prose texts of Ukrainian (Halyna Pahutiak’s «Vision of
Orpheus»), English (John Fowles’s «The Magus»), German (Thomas Mann’s «Death in Venice», Hans Erich Nossack’s
«Orpheus and...»), and Bulgarian literature (Ivan Davidkov’s «Charon's Boat»). The object of research - the story by
Halyna Pahutiak «Vision of Orpheus», Hans Erich Nossack’s «Orpheus and ...», the story by Thomas Mann «Death
in Venice» and the novels by Ivan Davidkov «Charon's Boat», John Fowles’s «The Magus». The subject of research -
the interpretation of the myth about Orpheus at the level of typology and poetics of the image in these prose
works. The choice of material for the research is made according to the following criteria: representativeness of
artistic modeling of the Orpheus image in the works; chronological correlation; genre and style modality;
geocultural variability; scientific perspective. The purpose of scientific work is to compare the interpretation of the
myth about Orpheus in the prose of various literatures at the level of typology and poetics of the motive complex.
The following tasks were performed: the myth of Orpheus and his literary interpretation were characterized; the



interpretation of the orpheic image in the European prose of the XX century is studied; typological coincidences of
the orpheic image and features of its rethinking in the works by Halyna Pahutiak «Vision of Orpheus», Hans Erich
Nossack’s «Orpheus and ...», Thomas Manns’s «Death in Venice», Ivan Davidkov's«Charon's Boat», John Fowles’s
«The Magus» were found. The scientific novelty of the study is that for the first time: a comparative analysis of the
interpretation of the image of Orpheus in the works of Ukrainian, Bulgarian, English, German literature was done;
the myth about Orpheus in the works by Halyna Pahutiak «Vision of Orpheus», Hans Erich Nossack’s «Orpheus and
...», Thomas Mann’s «Death in Venice», Ivan Davidkov’s «Charon's Boat», John Fowles’s «The Magus» is analysed;
common and distinctive features in the interpretation of ancient myth are found in these texts; the connection
between Orpheus and other ancient images and plots (Pygmalion, Eurydice, Narcissus, Hades) is revealed. A
number of works of literary criticism are devoted to the research of the interpretation of the image of Orpheus in
lyrical and dramatic works, where the Orphic image was widely used, while prose works of the twentieth century,
in which the image of Orpheus occurs, are less studied. Today the reception of the orpheic motif, in particular as a
mythologeme, is presented in the works of O. Halchuk, O. Hniezdilova, A. Karelskyi, Yu. Lilieiev, N. Koloshuk, S.
Maksimova, M. Moklytsia and other Ukrainian and foreign scientists. The specifics of the traditional plots and
images functioning were studied in the works of A. Volkov, A. Niamtsu and others; theory of interpretation - in the
works of M. Bakhtin, M. Haidegger, Yu. Kovaliv, V. Kukharenko, P. Riker and others. The theoretical basis of the
dissertation is built on works devoted to the research of the myth by R. Bart, E. Kassirer, K. Levi-Stross, O. Losiev,
O. Potebnia and other scientists; comparative literature research by V. Budnyi, M. IInytskyi, D. Nalyvaiko and
others. The methodological basis of the study consists of general scientific empirical-theoretical methods, system-
functional approach to the literary phenomena research, comparative method, cultural-historical method,
comparative-historical method, genetic method, mythological method, descriptive method, as well as the method
of analysis of critical literature of the topic of our work. The following types of methods were chosen for scientific
research: general scientific empirical-theoretical methods - analysis, synthesis, induction, deduction, descriptive,
system methods; genetic - allows the study of the transformation of the image of the ancient hero from myth to
prose of the XX century; mythological is used to determine the content and functions of mythological elements,
which were used by the authors in creating their new mythological world of, their relationship with the meaning of
the original myth; comparative-typological - for correlation of author's interpretations of the image of Orpheus
and determination of differences and similarities on thematic, morphological, stylistic levels, which allowed to
systematize literary projections and invariants of the studied myth. Interpretations of the Orpheus’s image in the
analyzed works are not monotonous and the neomyth does not have a single plot. Orpheus and Pygmalion,
Orpheus and Eurydice, Orpheus and Narcissus, Orpheus and Hades are interpretations of the new image of the
singer and the reflection of the faces of Orpheus in the prose works of European writers. Key words: myth,
Orpheus, interpretation, prose, image.

Jep>kaBHu#M peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHuil NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITiZcyMKH JOCTiI>KEeHHS:

Iy6srikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaaykeHHs pe3yJIbTaTiB AHCepTalii:



3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I1o-6aThKOBI:
1. lIkosia Ipuna BikTopiBHA

2. Shkola Iryna Viktorivna

KBasidikanis: k. dinon. u.,10.01.05
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiifiHuX ONOHEHTIB Ta PELeH3€HTiB
O@inifiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. I'pebentok TerssHa BosogumupisHa

2. Grebeniuk Tetyana Volodymyrivna

KBaJIi(l)iKauiH: I.dinosn.H., 10.01.01, 10.01.06
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indpopmamnist:

IToBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. l'anbuyk OkcaHa BacusniBHa

2. Galchuk Oksana Vasylivna



KBasigikanis: n.¢inon.n., 10.01.01,10.01.05
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Camok borgana AHaTtosiiBHa

2. Saljuk Bohdana A.

KBasigikamis: k. pinon. u.,10.01.05
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHs:

dopma BiracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's I1o-6aTbKOBI:
1. ITanoBa Harans FOpiiBHa

2. Panova Natalia Yu.

KBasidikanis: n. dinosn. 1., 10.01.05
Imentudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmarist:

IloBHe HaliMeHYyBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs



VIII. 3akr04Hi BimoMocTi
BiiacHe IIpi3Buie Im'sa I1o-6aTbKOBI
TOJIOBH pagu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acCifiaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PEECTpalLilo HayKoBOi

OisIJIbHOCTI

XapnaH Oznbra JMuUTpiBHA

XapznaH Oznbra JMuTpiBHa

FOpuenko T.A.



