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Himenpkoi (T. ManH «CmepTs y Benewii», I. Hoccak «Opdeii i...») Ta 6oarapcekoi gitepatyp (. JaBunkos «HoBeH
XapoHna»). O6’exT pociuimxenHs — onosinanHs I. IlaryTsak «Bugninus Opdes», I'. Hoccaka «Opddeii i...», nosicte T.
ManHa «CmepTsh y Benenii» Ta pomanu I. [JaBunkosa «HoseH XapoHa», [bk. ®aynsa «Mar». [Ipegmerom
IOoCJliIKeHHS € TpaHcdopmalis Midy npo Opdes Ha piBHI TUIIOJIOT] i TOETUKN 06pa3y B 3a3HAYEHUX IPO30BUX
TBOpax. Bubip Marepiany s fOCTiIKeHHs 31ifICHEHO 32 TAKUMU KPUTEPISIMU: pelIPe3eHTaTUBHICTb XyLOXHbBOTO
MoOJesoBaHHs 06pa3y Opdes y TBOpax; XpOHOJIOTiYHA CIIiBBiJJHECEHICTh; )KaHPOBO-CTUJIbOBA MOJIaJIbHICTB;

reoKyJIbTyPHA BapiaTMBHICTb; HAyKOBA [IEPCIEKTUBHICTb. MeTa HayKOBOi pOOOTH — MOPIBHSHHA TpaHCcopmaliii



Mipy nnpo Opdes B mpo3i pi3HOHALIOHAJIBHUX JITEPATyp Ha PiBHI TUIOJIOTIi i TOETUKA MOTUBHOTO KOMILJIEKCY.
BukoHaHO Taki 3aBHaHHs: cxapakTeprsoBaHo Mid ripo Opdes Ta iioro jiTeparypo3HaByy iHTepIIpeTaliiio;
IOCJiIKeHO IIOTPaKTyBaHHS opdeidyHoro o6pasy B YKpaiHChKiil i eBporeichbKiil npo3i XX CT.; BUSIBIEHO TUIIOJIOTIUHI
36irn opgeiynoro o6pasy Ta 0COOJIMBOCTI Oro nepeocmucienHs y teopax I. [laryrsak «Buainag Opdes», T
Hoccaka «Opdeti i...», T. Manna «CmepTs y Benenii», 1. laBunkoBa «HoBeH XapoHay, IIx. ®aysnza «Mar». HaykoBa
HOBU3HA JOCJIIPKEHHS [10JISITA€ B TOMY, 1110 B HbOMY BIIE€PIIE 3/1i1ICHEHO KOMILJIEKCHUN ITOPiBHSJILHUM aHaJIi3
inTepnperatii o6pasy Op@des y TBopax yKpaiHCbKOi, 60JIrapCcbKoi, aHIJIiiCbKoi, HIMELbKOi JIiTepaTyp, 30Kpema B
tekcTax I. [TaryTsak «Buginnsa Opdes», I. Hoccaka «Opgertt i...», T. ManHa «CmepTsb y Benewii», I. [JaBunkoBa
«YoBeH XapoHay, IIxx. Paysnza «Mary»; BUSIBJIEHO CIIiJIbHI 11 BifMiHHI prcu B iHTepnpeTalii aHTu4HOro Midy;
PO3KPHUTO B3aEMO3B'SI30K MK Opdeem Ta iHIMMMU aHTUYHUMU 06pa3amu U cioxketamu (Ilirmamion, EBpizika,
Hapuuc, Ain). Husky siTeparypo3HaB4ux Npalb IPUCBIYEHO AOCIIIPKEHHIO iHTepripeTalii 06pasy Opdes B
JIipUYHUX Ta IpaMaTU4YHUX TBOPAX, [€ BiH IIMPOKO BUKOPUCTOBYBABCSA, HATOMICTD ITPO30Bi TBOPYU XX CT., ¥ AKUX
HasBHUI 06pa3 Opdes, € MeHIl focimpKeHuMu. Peneniiist opdeiduHoro MOTUBY, 30KpeMa sIK Midosioremu,
npegncrabieHa B pooortax O I'anbuyk, O. 'He3ninosoi, A. Kapenbcbkoro, 10. Jlineesa, H. Kosouyk, C. MakcimoBoi, M.
Mok Ta iHmKX YKPaiHChKUX i 3apyODKHUX HayKoBLiB. Crienudika QyHKUiIOBaHHS TPAOULIMHNAX CIOKETIB Ta
o6paziB OyJia gociimkeHa B rpausx A. Bosikosa, A. Hamiy 1 iHmux; Teopis iHTeprperarii - y po3Bigkax M. BaxriHa,
M. l'arigerrepa, 1O. KoBaiisa, B. KyxapeHnko, I1. Pikepa Ta iHmunx. TeopeTn4yHe MigrpyHTs AucepTalii CTAaHOBIISATh
npauj, npucBsYeHi BUBYeHHIO Midy, P. Bapta, E. Kaccipepa, K. Jlesi-Ctpocca, O. JloceBa, O. [ToTe6Hi Ta iHmux
YYEHUX; SOCIIIKEHHS 3 IIOPIBHAJILHOTO JiTeparypo3HascTsa B. bygnoro, M. linpHunpkoro, II. Hanusaika Ta iHIIKX.
Meroposoriuny 6a3y JOCIiIKeHHS CTaHOBJISATh 3arajlbHOHAYKOBi €MIIIpUKO-T€OPETUYHI METOY, CUCTEMHO-
(yHKUiOHAJIBHUI MiJXif, 0 BUBYEHHS JiTepPaTypHUX SIBUIL, KOMIIAPAaTUBHUH, KyJIbTYPHO-ICTOPUYHUH,
MOPiBHSJIbHO-ICTOPUYHMI, F€EHETUYHUH, Mi(OJIOTiYHNIA, OMMCOBUM METOIH, a TAKOK METO/]I aHaJIi3y KpUTUYHOI
JliTepaTypu 3 TeMU. [[J18 HAyKOBOr'O JOCIiIP)KeHHsI 06paHo TaKi pisHOBUAYU METO[IiB, 3a3HaY€HUX BUIIIE:
3araJIbHOHAYKOBi €MITIIPUKO-T€OPETUYHI METOAM: aHAJIi3, CUHTE3, iIHIYKIIis, IeyKLis, OIIMCOBUMI, CUCTEMHUN
METOJIY; TEHeTUYHUI — [JIs1 JOCJIiIPKEHHs TpaHc(opMallii 06pa3y aHTUYHOTO repos Big Midy 1o nposu XX CT.;
MiosIoriyHMil — 17151 BUBHAUYEHHS 3MiCTy Ta (PYHKLiI Mi(DOTIOTIYHUX €J1IeMEHTIB, SKUMU [TOCIyTOBYBAJINCS aBTOPU
IIpPY TBOPEHHI CBOT0 HOBOT'O Mi(OJIOTIYHOrO CBIiTY XyAOKHBOT'O TBOPY, iXHiX 3B’13KiB 3i 3HaUEHHSIM [I€PBUHHOTO
Mi(y; NOPiBHAIBHO-TUIIOJIOTIYHUM — /171 CNiBBiJHECEHHS aBTOPChKUX iHTepnpeTaliil 0opa3y Opdes Ta BUBHAUEHHS
BiZMIHHOCTEM i NOMiGHOCTE Ha TEMATOIOTIYHOMY, MOP(OJIOTIYHOMY, CTUIILOBOMY PiBHSIX, IO N1ajI0 3MOTY
CHCTEeMaTU3yBaTH JliTepaTypHi poekuii Ta iHBapianTu nociimkysanoro midy. TeopeTnyHe 3HaY€HHS pOOOTH.
JocnimxeHHs iHTeprpeTatii Migpy npo Opdest Ta nepeocMuceHHs 06pa3y B €BpOIeChbKill jiTepaTypi
YMO>KJIMBIIIOIOTh NIOI/IM6JIEHE BUBYEHHS MIpoLeciB peMigoJiorizalii B HallioHaJIbHUX JiTeparypax. [Ipaktuyne
3HAYEHHS1 OJleP>KAaHUX Pe3yJIbTaTiB. Pe3ynbTaT JucepTaliiiHOro JOCiIpKeHHsI MOXKYTb OYTH BUKOPUCTaHi IpU
YUTAHHI JIEKLiH 13 TOPIBHAJIBLHOTO JIITEpaTyPO3HABCTBA, MiArOTOBILIi CIIELKYPCiB, HANMCAHHI MiIPYYHUKIB 3 icTOPii
yKpaiHChKOi Ta 3apy0iKHOi JlitepaTyp XX CT. 1711 CTY[€HTIB 3aKJIaJliB BUILLOI OCBITH 'YMaHiTaApHOTO NPOQiio.
Inrepnperauii 06pasy Opdes y mpoaHaii3oBaHUX TBOPAx HE € OAHOMAHITHUMY, i HEOMi( HE Mae OTHOTO CIOXKETY.
Opdeti i Ilirmanion, Opdeii Ta EBpinika, Opdeit Ta Hapnuc, Opdeii Ta Aix € iHTepnpeTarisiMmy HOBOro 06pasy
CIiBLg 1 BinoOpakeHHsM rpaHeil Opdest B 1po3oBux TBopax 1. laBuakosa,T. Manna, I'. Hoccaka, I'. ITaryTsk, K.
dayn3a. Kntoyosi cioBa: mig, Opdelt, inTepnperanis, nposa, oopas.

2. The dissertation is devoted to the research of the interpretation of the myth of Orpheus in the European
literature of the twentieth century on the example of prose texts of Ukrainian (Halyna Pahutiak’s «Vision of
Orpheus»), English (John Fowles’s «The Magus»), German (Thomas Mann’s «Death in Venice», Hans Erich Nossack’s
«Orpheus and...»), and Bulgarian literature (Ivan Davidkov’s «Charon's Boat»). The object of research - the story by
Halyna Pahutiak «Vision of Orpheus», Hans Erich Nossack’s «Orpheus and ...», the story by Thomas Mann «Death
in Venice» and the novels by Ivan Davidkov «Charon's Boat», John Fowles’s «The Magus». The subject of research -
the interpretation of the myth about Orpheus at the level of typology and poetics of the image in these prose
works. The choice of material for the research is made according to the following criteria: representativeness of
artistic modeling of the Orpheus image in the works; chronological correlation; genre and style modality;



geocultural variability; scientific perspective. The purpose of scientific work is to compare the interpretation of the
myth about Orpheus in the prose of various literatures at the level of typology and poetics of the motive complex.
The following tasks were performed: the myth of Orpheus and his literary interpretation were characterized; the
interpretation of the orpheic image in the European prose of the XX century is studied; typological coincidences of
the orpheic image and features of its rethinking in the works by Halyna Pahutiak «Vision of Orpheus», Hans Erich
Nossack’s «Orpheus and ...», Thomas Manns’s «Death in Venice», Ivan Davidkov's«Charon's Boat», John Fowles’s
«The Magus» were found. The scientific novelty of the study is that for the first time: a comparative analysis of the
interpretation of the image of Orpheus in the works of Ukrainian, Bulgarian, English, German literature was done;
the myth about Orpheus in the works by Halyna Pahutiak «Vision of Orpheus», Hans Erich Nossack’s «Orpheus and
...», Thomas Mann’s «Death in Venice», Ivan Davidkov’s «Charon's Boat», John Fowles’s «The Magus» is analysed;
common and distinctive features in the interpretation of ancient myth are found in these texts; the connection
between Orpheus and other ancient images and plots (Pygmalion, Eurydice, Narcissus, Hades) is revealed. A
number of works of literary criticism are devoted to the research of the interpretation of the image of Orpheus in
lyrical and dramatic works, where the Orphic image was widely used, while prose works of the twentieth century,
in which the image of Orpheus occurs, are less studied. Today the reception of the orpheic motif, in particular as a
mythologeme, is presented in the works of O. Halchuk, O. Hniezdilova, A. Karelskyi, Yu. Lilieiev, N. Koloshuk, S.
Maksimova, M. Moklytsia and other Ukrainian and foreign scientists. The specifics of the traditional plots and
images functioning were studied in the works of A. Volkov, A. Niamtsu and others; theory of interpretation - in the
works of M. Bakhtin, M. Haidegger, Yu. Kovaliv, V. Kukharenko, P. Riker and others. The theoretical basis of the
dissertation is built on works devoted to the research of the myth by R. Bart, E. Kassirer, K. Levi-Stross, O. Losiev,
O. Potebnia and other scientists; comparative literature research by V. Budnyi, M. IInytskyi, D. Nalyvaiko and
others. The methodological basis of the study consists of general scientific empirical-theoretical methods, system-
functional approach to the literary phenomena research, comparative method, cultural-historical method,
comparative-historical method, genetic method, mythological method, descriptive method, as well as the method
of analysis of critical literature of the topic of our work. The following types of methods were chosen for scientific
research: general scientific empirical-theoretical methods - analysis, synthesis, induction, deduction, descriptive,
system methods; genetic - allows the study of the transformation of the image of the ancient hero from myth to
prose of the XX century; mythological is used to determine the content and functions of mythological elements,
which were used by the authors in creating their new mythological world of, their relationship with the meaning of
the original myth; comparative-typological - for correlation of author's interpretations of the image of Orpheus
and determination of differences and similarities on thematic, morphological, stylistic levels, which allowed to
systematize literary projections and invariants of the studied myth. Interpretations of the Orpheus’s image in the
analyzed works are not monotonous and the neomyth does not have a single plot. Orpheus and Pygmalion,
Orpheus and Eurydice, Orpheus and Narcissus, Orpheus and Hades are interpretations of the new image of the
singer and the reflection of the faces of Orpheus in the prose works of European writers. Key words: myth,
Orpheus, interpretation, prose, image.
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