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Pedepar:

1. Incepraniiiny po60Ty IPUCBSIYEHO KOMILJIEKCHOMY IOCJIIPKEHHIO [Ipo6ieMu (POPMYBaHHS MOTHMBALii 10
BUKOHABCbKOi CaMOIiITOTOBKY Y MaiiOyTHIX Y4UTEJIiB My3UKU. 3'SICOBAHO CYTHICTb i 3MiCT BUKOHABCBKOI
CaMOIIiITOTOBKY MalOyTHIX YIUTesiB My3UKU. PO3KpHUTO MOTHBalifHI YUHHUKU MY3UYHO-BUKOHABCHKOI AisI/IbHOCTI
MaM6yTHIX yYATeJliB My3UKU Ta BUSBHAYEHO KOMIIOHEHTHY CTPYKTYPY MOTUBaLlii (MOTUBIB) [ifl CTYIEHTIB y
BMKOHABCBKill camoniarorosli. OKpecjieHO MeTOOJIOTiYHI X0 Ta PO3p006JIEHO, TEOPETUYHO OOI'PYHTOBAHO
Mozenb (GOPMyBaHHSI MOTMBALLii JO BAKOHABCBKOI CAaMOIIiATOTOBKY Y MAaliOyTHIX yUMTENiB My3UKU. Bu3HaueHo
KpuUTepii, MOKa3HUKHU Ta BCTAaHOBJIEHO PiBHi cGOPMOBAHOCTI MOTHUBALlil 10 BUKOHABCHKOI CAMOIIATOTOBKY Yy
MaMOyTHIX y4nTeliB My3uKU. EKcrieprMeHTaIbHO NIepeBipeHO €(EKTUBHICTb MOETATHOI METOIVMKYU (POPMYBaHHS
MOTHUBALlii 0 BUKOHABCbKOI CAMOMiIrOTOBKY y MailiOyTHIX y4uTesliB My3uku. Kio4oBi cyioBa: (paxoBa MiroToBKa

MaibyTHIX y4nTesIiB My3UKH, BUKOHABCbKA IIiIrOTOBKA, CAMOCTIHICTb, CAMOIIATOTOBKA, BUKOHABCHKA



CaMOTIiATOTOBKA, MOTHBALlis, XyIOKHbO-TI€IarOriyHa iHTepIIpeTaliis, noeTanHa MeToiuKa, GOpMyBaHHS MOTHUBALlii

10 BUKOHABChKOi CaMOIIiITOTOBKH.

2. Thesis is a comprehensive study of the issue of forming motivation for performance self-training in future music
teachers in higher education institutions. The motivational factors of music-performance activity of future music
teachers are revealed, namely: ratio of external and internal motives, their awareness or unconsciousness,
orientation (positive or negative), stability. The model of forming motivation for performance self-training of
future music teachers is developed and theoretically substantiated. It contains the purpose, principles, pedagogical
conditions (creation of artistic-educational environment, comfortable for independent work on the basis of
harmonization of intersubjective relations “student-teacher”; ensuring prospects for professional self-
improvement of students in the process of setting and solving musical-creative and artistic-educational tasks;
encouragement for developing in students of a positive attitude to performance self-training through involvement
in motivational training classes), stages, forms and methods of work, components of motivation formation, and the
result. The methodological foundations of forming motivation of future music teachers for performance self-
training in a holistic system of competence, hermeneutic, artistic-personalized, acmeological and synergetic
approaches are substantiated. The criteria and indicators of the formation of motivation for performance self-
training in future music teachers (value-motivational, content-technological, artistic-interpretive and reflexive-
self-regulatory) are determined, the levels of the formation of motivation for performance self-training in future
music teachers (high (creative-interpretive), medium (reproductive-interpretive) and basic (reproductive)) are
outlined. The methodology of forming motivation for performance self-training in future music teachers has been
developed and experimentally tested. The concept of “performance self-training of a future music teacher” has
been introduced into scientific circulation. The results of the experimental work have shown positive dynamics of
increasing in the experimental group of the levels of formation of the studied phenomenon in comparison with the
control group by all the outlined criteria, which proves the effectiveness of the proposed methodology. There was
a significant increase in the number of students with a high level of motivation (from 19,2 % to 39,2 %) and a
significant decrease in the number of students with a low level of research quality (from 40,8 % to 15,0 %). Key
words: professional training of future music teachers, performance training, independence, self-training,
performance self-training, motivation, artistic-pedagogical interpretation, step-by-step methodology, formation
of motivation for performance self-training.
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