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Pedepar:

1. locnimKeHHs IPUCBSYeHE BUSIBJIEHHIO POJIi Ta 0COBJIMBOCTEN PO3BUTKY HEOKJIACUYHOTO XOpeorpadiyHOro
ctuio B €Bponi Ta CrionyyeHux llItatax AMepuky XX CTOJITTS. AKTyasIbHICTb 1aHOi IPO6JIeMaTUKY 3HAYHOIO
MipOI0 MiJCUIIIOETHCS TEOPETUYHUM OCMUCJIEHHSIM CIAIIMHY 6aJIeTHOTO TEATPY B iCTOPUYHOMY Kiltodi. Lle
CTOCY€ThCSI POPMYBAHHS Ta MOJAJIBIIOrO CTAHOBJIEHHSI HEOKJIACUYHUX TEHIEHIIiH i puc 6aseTHOro TaHuo. Tomy
BOAYAETHCS JOLIIbHUM KOHLIEITyaJlbHE OKPECJIEHHS I'€He31 HEOKJIACUYHOI'O TAHIIO B MINPOKOMY iCTOPUYHOMY
KOHTEKCTI PO3BUTKY XyLO0XKHbOI KyJIbTYPH XX CTOJIITTS, @ TAKOXK CUCTEMATH3allisl 3araJlbHUX €CTETUYHUX 3acall B
0ajleTHOMY MUCTELTBI Ha IPUKJIAJi TBOPYOro JOPOOKY OFHOTO i3 3aCHOBHUKIB 6a71€THOI HEOKJIACUKY Y Cy4aCHIN
aMepUKaHCHKill XxopeorpadivHiit Tpaguuii - I>xopika banaHunHa (pOKu KUTTS SKOTO NpUmnanaoTs Ha 1904-1983

POKH, a CIIpaBXHe iM’st maecTpo - ['eopriit bananuupanse). Lst mocTaTe € BUjaTHUM xopeorpadom Ta



6aseTMmericTrepoM cBOro vyacy. JI. BajaH4nHy Basnocs CKepyBaTh MUCTELTBO 6ajieTy Ha IJIX TaK 3BaHUX
«abcomoTHUX» GOPM, 1110 MaJIO BUpillajbHe 3HaY€HHS [JIs II0[IaJIbIIOr0 PO3BUTKY CBITOBOTO CLIEHIYHOTO
mucTelTBa. Bin cipuiiMas i 103ulioHyBaB TaHellb, BUXOAS4U B OibIill Mipi 3 10ro JIAKOHIYHUX OCHOB. AJle, IpU
LIbOMY, JJOCTaTHbOIO MipOI0 36araTus 1Oro HOBOIO TEXHIKOK, HOBUMU IIPUIOMaMU Ta HAZlaB BJIACHOMY
xopeorpadiyHOMy MPOLYKTY 0COOJIMBOI BUIIYKAHOCTI. [IpoTe, 04eBMIHOIO Ta aKTyaJIbHOIO € NOTpeda
BHOKPEMJIEHHSI iCTOPUYHUX IPUHLMIIIB O/I0 YTBOPEHHS TaKOoi TaHIIOBAJIbHOI TpaAuLii SIK «HEOKJIaCUYHUM 6ajieT
BayaHuMHa» i3 KoJla BIIJIMBY TakK 3BaHOTO «OPE0JIy OCOOUCTOCTI», a TAKOX y3arajbHEHHs 03HaK Liiei xopeorpadiyHoi
TexHikU. EcTeTMKO-MUCTEeLTBO3HAaBYA cliel(ika HEOKJIACUYHOTO 6AJIETHOTO TeaTpy IOJIIrae B PO3KPUTTI
OCHOBHOTO XOpeorpa@iuHoro iMIysabCy yepes acoliaTUBHUI s, ClielialbHO TapMOHI30BaHOI My3UKY, ii puTMiKy Ta
BAOKPEMJIEHH TAHIIO 3 YCiX JOTUYHUX €JIEMEHTIB CLEeHMU. Lle IPOSBIISE€TbCA Y EPCIIEKTUBHIN He3aJ€XHOCTI Bif
IJIMOUHY IPOCTOPY, CIOXKETHUX aTpUOYTiB 6ajieTy Ta pOPMU MUCTELILKOTO IIPOSIBY. B mpolieci cTaHOBIEHHS Ta
po3BuTKy Kommasii [. Bananuuna «Hewo-Hopk Citi Baner» (New York City Ballet) BupogoBsxk apyroi nososuxu XX
TOJITTA ii CLIEHIYHUMI pernepTyap CKIanaB BUTPUMAaHI B aBTOPCbKOMY CTUJII HEOKJIACUYHI TTIOCTAHOBKU 3 MTOTYKHUM
€KCIIEPMMEHTAJIbHUM TSDKIHHSAM [I0 aBaHTapAu3My, MOAEPHY i IEBHUX €JIEMEHTIB IOCTMOAEPHI3MY. Pazom 3 TuM,
creyudika Heoknacunusmy basaHunHa nosisrasa B HaJJaHHI KIIACUYHUM CIOXKETHO-IPaMaTUYHUM ITPOAYKTaM
OasieTy CTaTyCy eTaJIOHHOCTI Ta 3pa3KoBOCTi. KiIlouoBMMU yMOBaMHU i HallpsSIMKaMU PO3BUTKY XopeorpadiyHoro
MUCTELTBA B iCTOPMYHOMY aCIIeKTi CBiTOBOI XyJI0>KHbOI KYJIbTYPU BIPOJOBXK XX CTOJITTS € CyKyIHICTh PaKTOPiB Ta
BUKJINKaHUX HUMU TE€HJIEHLIiN 3 Pi3HUX CETMEHTIB iCTOPUYHOTO, IIOJIITUYHOTO Ta COLiaJIbHO-KYJIBTYPHOT'O KUTTS
cycninbersa. Cepen, yMOB, O CIIPUSIIOTh JUHAMIYHOMY PO3BUTKY Xopeorpadii € BUpakeHUil JeMOKPATUYHUIA
aJIMiHICTPaTUBHO-TIPABOBUY YCTPiil Iep>KaBH, IIPU IKOMY BiJKDUBAIOTHCS Ta MAaKCUMAJILHO CIIPOILLYIOTHCS BCi
TBOPYi MOKJIMBOCTI MOTEHIIHUX NiSI4iB MUCTELITBA, JOTUYHUX [0 Xopeorpadii. He MeHI BaXXIUBUM €
iHAMBinyasnbHI BOJIbOBI BJIACTUBOCTI OCTATi XOpeorpaga-noCcTaHOBHUKA Ta Jlifjepa €CTETUYHUX BIIOA00AaHb My0JIiKY,
a TaKOX MOT0 XapU3MaTUYHICTb i TaJITaHOBUTICTb. JI0 1iei KaTeropii TakoX BimHOCUTHCS 3abecrieyeHHs BiJIbHOTO
IOCTYIy IIy0OJIiKY 1,0 TPOAYKTIB MUCTELTBA, HE 0OMEXKEHOT0 LIeH3YPOI0 UM NOJIITUYHO-11€0JI0TYHOI0 3260pOHOI0 1
IVKTAaTOM. Pa3oM 3 TUM, 10 HAIIPSIMKiB PO3BUTKY 0aJIETHOTO MUCTELTBA HAJIEXKATh: CUMBOJIBHA Ta CMUCJIOBA
iHTerpallisg MucTeLTBa y 6inb1icTh cep CyCIiJIbHOTO XXUTTS; BiflCilOBaHHS Ta 3aKPillJIeHHSI BMOTUBOBAaHUX
XyOXXHbO-00pa3HUX TEHEHLIN B IEBHUX CEKIIiSIX TAHIIOBAJIbHOI MOJY; pO30yj0Ba KOHILIENITYaIbHOTO
TaHLI0BaJIbLHOTO MUCTELITBA Ha CLEHi, 36aray€Horo yA0CKOHaJIeHUMHU (POPMaMU HEOKJIACULIM3MY, IOCTMOEPHIZMY.
Kiio4oBi cnoBa: xxopmk banaH4yuH, HEOKJIAaCULIU3M, 0asleT, CLIeHiYHi IOCTaHOBKU, XyIOKHS KyJIbTypa, MUCTELbKUI
KaHOH, HEOKJIAaCUYHUI TaHelp, icTopisg xopeorpadii, MUCTELITBO, aMepHKaHChKa IIKOJIa 6ajeTy, KIaCUu4YHi TpaguLii,

TaHellb.

2. The study is devoted to identifying the role and features of the development of the neoclassical choreographic
style in Europe and the United States of America in the 20th century. The Introduction substantiates the relevance
of the research topic, the degree of its theoretical development, defines the object and subject of the research, the
goal and task, the theoretical and practical significance of the research, the personal contribution of the recipient
to the actualization of the research topic, the form and nature of the approval of the main ideas and provisions, the
relevant publications are indicated. In the first section "The state of the scientific development of the problem, the
source and theoretical basis of the research" is devoted to the analysis of scientific literature on the specified
topic, the outline of the source base of the research and the theoretical and methodological foundations of the
research. Theoretical studies on choreography were carried out in the 1920s-1950s (S. Dzikovski, Yu.
Stanishevsky), where in their works the authors raised the issue of the need to update the ballet vocabulary by
introducing new at that time modernist means of expression (expressionism, abstractionism , cubism, etc.). Thus,
all researchers turned to one or another individual art history or chorological aspects of modern dance, without
resorting to a thorough systematization and generalization of the genesis of the historical context in the
development of new directions, styles of modern choreography as an independent art form in the artistic culture
of the 20th century. In subsection 1.2. "Characteristics of the source bases of the research" defines the main source
base of the research consisting of archival documents and materials, individual scientific publications. Materials
related to D. Balanchine's creative activity deserve special attention, most of which are stored in the George



Balanchine Foundation in New York; Hollis archive in the library of Harvard University (USA), a publication of the
Public Library of the Performing Arts in New York. Documents from the personal archive of the famous Ukrainian
choreographer and ballet master V. Avramenko, who worked in the same creative field with D. Balanchine during
his emigration to the USA, will also have scientific significance and weight in the research. This contributed to the
borrowing of a number of artistic techniques and figures from the practice of the embodiment of Ukrainian dance
by V. Avramenko for the development of neoclassical dance. In the third section "Evolution of the creative activity
of the New York City Ballet neoclassical theater in the 1930s-1980s." reveals the creative stages of the American
neoclassical theater during the 1930s and 1980s. In subsection 3.1. "Historical and cultural prerequisites for the
formation of the theater "New York City Ballet" are defined historical and cultural factors that influenced the
formation and activity of the theater "New York City Ballet". Subsection 3.2. "Neoclassicism in the work of J.
Balanchine in the New York City Ballet" is dedicated to the study of the third, "American" period of the life and
work of ballet master J. Balanchine and the formation of neoclassical dance at this time, which later formed the
basis of the school of American ballet and neoclassical dance in general. In subsection 3.3. "The neoclassical school
of J. Balanchine on modern stages" outlines the traditions of the inheritance of the neoclassical school of J.
Balanchine at the modern stage, on the stages of the USA, Europe and the Ukrainian artistic and cultural space.
The Main results of the study are summarized in the Conclusions, where the main scientific results of the study are
outlined. Key words: George Balanchine, neoclassicism, ballet, stage productions, artistic culture, artistic canon,
neoclassical dance, history of choreography, art, American school of ballet, classical traditions, dance.
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JopaTrkoBa inHpopmanist:

IToBHEe HafIMeHyBaHHSI IOpH,ZII/I‘IHOi 0C00H: HaujoHanbHa akaneMist KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapchbka 9, Kopr.15, Kuis, 01015, Ykpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBriHHS: MinicTepcTBO Ky/bTypy YKpaiHu

InmenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi

Biacue IpizBume Im'st Ilo-6aThKOBI Jlutsun Cepriét XapuTOHOBIY
rOJIOBH pagu

BaacHe IlpizBuime Im's [10-6aTbKOBI Jlutsun Cepriit XapuTOHOBUY
roJIOBYIOYOroO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY Tepemenko A. C.

00JIIKOBHX JJOKYMEHTIB

Peectpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




