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Pedepar:

1. ¥ pucepTauii JOCHiIPKYIOTbCS 3aKOHOMIPHOCTI TIOOYTYBaHHS MICEHHOI KyJIbTypHY YCHOI Tpaguii i )kaHpoBo-
CTUJIICTMYHI 0COGJIMBOCTI My3u4HOro gianekty Cr1000XaHIMHY .B OCTaHHIO YBepTh XX CT. Briepuie perioHanbHa
(OJIBKIJIOPHA TPAJHLisl BU3HAYAETHCS SIK HO-BOCEJIbChKA 3TiJJHO 3 COLiaJIbHO-iCTOPMYHUMHU YMOBAaMHU (POPMYBaHHSL.
"OcepenKoBiCTh" TOOYTYBaHHS 00YMOBIIIOE IIPOLIECU KOHCEPBallii NiCEHHOro 06CATy i (PyHKILiOHAIbHY CTabiNbHICTD
’KaHPOBOI CUCTEMHU, TUIIi3allil0 BUPaKaJIbHUX 3aCO0iB i CaMOOGYTHBOI'O BUKOHABCHKOrO CTUIII0. CaMOGYTHICTD
CJ10060>KaHCHKOTO My-3UYHOTO JiaIeKTy CTBOPIOETHCS 3aB/IsIKM iHTOHALiMHI} aK-TUBHOCTI TpaAMLii, B >)KaHPOBIi
CHUCTEeMIi KO0i JOMiHye MiceHHa JlipyKa. Pe3ysbTaT [OCAiIKeHb MOKYTb OYyTH BUKOPUCTAHI [1J1s1 TOAJIbLIOTO
BMBYEHHSI My3UYHOTO T[iaJIeKTy, CIIPUSITH IOBEPHEHHIO KpaIyX (OJIbKIOPHUX 3Pa3KiB 10 aKTUBHOTO ITOOYTYBaHHS,
a TaKO>XX BUKOPU-CTaHHS B TpoQeCiiiTHOMY MUCTELITBI Ta NeJaroriyHii nisynpHOCTI. ['0710BHUI BUCHOBOK pO6OTH
IIOJISITa€ B TOMY, 1I0 HAPOJHOIICEHHA Ky bTypa C1000KaHIMHYA YTBOPUJIA CAMOOYTHIN My3UYHUM OialeKT 3
BJIACHOIO >KAHPOBO-CTUJIiC TUYHOIO CUCTEMOIO, SIKUM iCTOPUYHO cHOpMYyBaBCs B yMOBaX (OJIBKIIOPHOTO "ocepenKy”

"HOBOCEJIbCBKOI" PEriOHaNIbHOI TPAULIii.



2. In the present thesis the author deals with the problem of the specific features of genre and style of the folk
song in the Slobodska Ukraine and the nature of its existance in the frames of modern culture. The social and
historical conditons in which the regional folklore tradition was formed were such that this tradition can be
determined as the "new-settlers™ one. There is a phenomenon of crucial importance for the Slobodskian folk song
culture. This is the phenomenon of "areals" or "environment". Within such areals the existing song volume is
preserved and the genre system becomes functionally stable, from one side, and the means of expression as well as
the original singing techniques acquire some typical features, from the other. This results in the creation of new
song types and determines the transformation of singing styles within separated areals. The Slobodskian musical
dialect becomes very specific due to the existance of active intonational tradition connected with a genre system
which fo rms the styles of lirical songs. The domination of the lirical songs over the ritual ones and the melodic and
intonational unity of the genres having different origin together with the specific nature of their rythms and
intonations supports the dominating role of the lirical mode of thinking in the song texts and the coexistance and
development of several song layers as well; namely, the songs based on modal thinking, strophical constructions
and the new variants borrowed from the chants and romances.
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