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Pedepar:

1. luceprauis npucBsa4YeHa JOCiIKEHHIO FTeHIEPHOTO aClIeKTy KaTeropii eMOTMBHOCTI B aHIVIMCHKIN XyHO0KHIN
sitepatypi XIX Ta XXI CTOITTS Ha BEpOaJIbHOMY Ta KOTHITUBHOMY PiBHSIX. OTpUMaHi 3HaHHS [IPO €eMOTUBHICTb
TEKCTY Ta JIHIBICTUYHI 3ac0o0u ii penpeseHTallii 3 ypaxyBaHHSM reHjiepy HapaTopa € BArOMUM BHECKOM Y PO3BUTOK
SIK TEKCTOJIOTii Ta €MOTioJIOrii, TaK i JIIHTBiCTHKY B 1ji7ioMy. B poOOTi npeicTaBieHo AOCHiIpKeHHsI MacKyJIiHHUX Ta
(deMiHHUX 0COBJIMBOCTEN €MOTUBHOCTI TBOPIB aBTOPiB-40JIOBIKiB Ta aBTOPiB-KiHOK XIX CTOJIITTS IBOX PiBHSIX
peastizallii eMOTMBHOCTI — BEPOAJIbHOTO Ta KOTHITMBHOTrO. Peaizallilo BepoaJbHUX 3aC00iB EMOTUBHOCTI PO3IJISIHYTO
B IBOX KaTeropisx: JIeKCHKa, [0 BUPa’kae eMollii (EeMOTUBH, CTUJIICTUYHI, CHHTAaKCUYHi) Ta JIEKCUKA, IO ONKCYE
(emotuBu, eMoliiiHi KiHemu). KoHnienrocucteMmy BCix eMOLIIMHUX KOHILIENTIiB, BUTY4€HUX 3 AOCJIiIKyBaHUX
Xy[IOXHiX TBOPiB XIX CT., pO3M0JiJI€eHO HAa TPU IOMEHU: HETaTUBHi, IO3UTUBHI, aM0iBajIeHTHi eMolji. BcTaHOBJIEHO,
0 foMiHy04010 emotemoro 11t AU XIX cT. € Tema colianbHa HepiBHICTS, a a1t AXK XIX cT. - emoTema cim'st. Takoxk

OyJ10 BUSIBJIEHO, 110 B TBopax AY XIX cT. Hak/IaieHHsl eMOTUBHOTO (GOHY Ta eMOTUBHOI TOHAJIBHOCTI BilOyBa€ThCS



CIIiB3BY4HO, y TOM 4ac siK B TBopax AJK (pikcyeMo He 3aBKIu CIiB3ByYHUI €MOTHMBHUN (POH 3 EMOTUBHOIO
TOHaJbHICTIO. BcTanoBeHo, o AY XIX cT. yacTilie BUKOPHCTOBYBaId €eMOTHBHY TOHAIbHICTh 0O’€KTUBHOTO THUILY.
Y TBopax A XIX cT. nepeBa’kae eMOTUBHA TOHAJIbHICTb aJlpeCcaTHOro TUIY Y NO€JHaHHI 3 00'€KTUBHUM THIIOM.
JocninnBuy MacKyJliHHI Ta (peMiHHI 0COOJIMBOCTI peasisalii eMOTUBHOCTI Ha BepOaIbHOMY Ta KOTHITUBHOMY
piBHSIX y TBOpaxX aBTOPiB-4OJIOBIKiB Ta aBTOPiB-KiHOK XXI CTOJIITTSI, BCTAHOBJIEHO, 110 32 (PAKTOPOM a/Ip€COBAHOCTI
tBOopaM AY XXI cT. Tex 6inbill IpUTaMaHHUI aBTOPCHKUIM TUII HOMiHAILil eMollill, BogHo4Yac TBopaM AXK 6isbI
BJIACTMBUII NEPCOHAKHUM. BUsIBIIEHO, TaK CaMo, 5K i B TBopax XIX CT., KBaHTUTATUBHE NIPEBAJIIOBaHHS IPUKJIALB
BiTBOPEHHS eMOTUBHOCTI y TBOpax AJK. BecraHoBisieHo, mo AY XXI CT. yacrille BUKOPHMCTOBYBad CUHTAKCUYHI
3acobu, BogHouyac AXK 6isblie 3aCTOCOBYBaIM CTUIiCTUYHI 3acobu. OJHAaK eMOTHBY b6ijibllle TPUTAMaHHI TBOpaM
AJK, Hixk TBOpam AU XXI cT. BusiBneno, mo onuc emoriiit A4 XXI cT. ctucauit, 1akoHiYHUI, He6araTocaiBHUM 3
IIOMIHYIOYOIO KiJIBKICTIO JIi€CJIiB Ta IMEHHUKIB B IDOCTUX PEYEHHSIX, YaCTO 3allePEYHHUX, YaCTillle CJI0BaMU aBTOpa.
AX XXI cT. peanisyloTb eMoLii 6ibII iMITyJIbCUBHO, 6€3M10CEPEIHBO Y MPSIMill MOBi NEPCOHAXIB I1€PEBAKHO 32
IIOTIOMOTO10 IMEHHUKIB Ta IPUKMETHUKIB. BUsBIeHO, 1110 €MOLiMHI KOHLENITH anger «3JicTb», fear «cTpax» Ta
despair «Bigyai» € OMiHYIOUMMU KOHIIENITAMUA HEraTUBHOI eMOTHUBHOCTI TBOPIB sIK AY, Tak i AXK XXI cT..
BcraHOBIIEHO, IO B IOPIiBHSIHHI 3 AOCHIIKyBaHUMU TBOpamu XIX CT., aKLIEHT eMOLiAHOro (GoKyCcyBaHHs TBOPiB AXK
XXI cT. 3MiHMBCS: TO3UTMBHUI O HeraTUBHUN. BogHo4dac AY XXI CT. npofoBXyIOTh TEHIEHII 10 XIX CT. — TeX
IOMIHYIOTb HETaTUBHI €Molii. TakoX BCTaHOBJIEHO, 110 JOMIHYIOYOI0 €EMOTEMOIO 1JIs1 TBOPIB 4K AY, Tak i AJK XXI cT.
€ eMOTEMa KOXaHHS, SIKa IePEBaXKHO Peasi3yeTbCsl HAPY>)KEHMMU KOPOTKOTPUBAJIMMU HETaTUBHMMY €MOLIMHUMU
cra"Hamu. CrloCcTepekeHo, 1o fK i TBopaM AJXK, Tak i TBopam AY XXI CT. XapakTepHa €eMOTUBHA TOHAJILHICTD
€roLeHTPUYHOIO THUIly. Pe3yJibTaT aHai3y eMOTUBHOI TOHAJIBHOCTI TBOPiB XXI CT. [10Ka3ye, 110, TaK CaMo, SK i B
TBOpax XIX cT., y TBOpax AY HakjIafieHHsI eMOTHMBHOrO (POHY Ta EMOTUBHOI TOHAJILHOCTI BiIOYBa€THCS CIiB3BYYHO, Y

TOH 4ac sIK y TBopax AXK ¢ikcyemo He 3aBXIHU CIiB3BYYHUI €eMOTUBHUI (POH 3 EMOTHMBHOIO TOHAJIBHICTIO.

2. The thesis focuses on the study of the gender aspect of the category of emotivity in English fiction of the XIX
and XXI century. The obtained data about the text emotivity and linguistic means of its representation considering
the narrator’s gender contribute to the development of the general theory of the text, emotiology and linguistics in
general. We have studied the masculine and feminine peculiarities of the emotivity of the Male and Female
Authors’ Novels of the XXI ¢ on two levels of realization of emotivity - verbal and cognitive. It has been found the
essential quantitative domination of emotivity in the female novels. The verbal realization of the emotivity has been
investigated in two categories: lexical means that express emotions (emotives, stylistic means, syntactic means)
and lexical means that describe emotions (emotives and emotional cinemas). It has been revealed that MA used
more syntactic means for revealing the emotivity while FA used more stylistic means. The conceptual system of
the emotional concepts was divided into three domains: negative, positive and ambivalent emotions. It has been
stated that the main emotheme for the MA of the XIX c. is the theme social inequality, and for the FA of the XIX c. -
the emotheme family. Also in this chapter it has been revealed that in the MA novels of the XIX c. the superposition
of the emotional background is in tune with the emotional tonality of the text while in the FA novels of the XIX c.
they are not always harmonious. It has been found that in the MA novels of the XIX c. the emotional tonality of the
objective type is more frequently used. But in the FA novels of the XIX c. the emotional tonality of the directory
type in combitation with the objective type prevails. Having studied the masculine and feminine peculiarities of
two levels of realization of emotivity - verbal and cognitive in the Male and Female Authors’ Novels of the XXI c., it
has been stated that according to the directory type, the author’s type of emotional nomination is more peculiar
for the MA novels of the XXI c. while the character type is more peculiar for the FA novels of the XXI c.. It has been
found, as in the XIX c., the quantitative domination of the examples of the emotive realization in the FA novels. We
have stated that the MA of the XXI c. used the syntactic means more often while the FA more often used stylistic
means. Though, the emotives are more peculiar for the FA than for the MA novels of the XXI c.. It has been stated
that the MA authors’ description of the emotions is compressed, short-spoken, laconic with the domination of
verbs and nouns in the simple sentences, often in the negative ones, by means of the author’s words. FA of the XXI
c. realize emotions more impulsive, in the characters’ direct speech predominantly with the help of the nouns and
adjectives. It has been found that in comparison with the novels under investigation of the XIX c. the accent of the



emotional focus of the XXI c. novels has been changed: from positive to negative. At the same time, MA of the XXI
c. continue the tendency of the XIX c. - the negative emotions are predominant. It has also been found in this
chapter that the dominant emotheme for both the MA ans FA novels is the emotheme love that is mainly realized
by means of the tense transitory negative emotional states. It has been proved that the egocentric emotional
tonality is peculiar for both the FA and MA novels of the XXI c.. We have come to the conclusion that the same as in
the XIX c. novels that the superposition of the emotional background is in tune with the emotional tonality in the
MA texts while in the FA novels of the XXI c. they are not always harmonious.
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