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1. BoxkasibHa CTUJIICTMKA B POK-MY3ULLi OXOIUIIOE PI3HOMAaHITHI iHTOHALIINHI IKepesia i Ii3HAeThCS Ha Ha MifCTaBi
iCTOPUKO-TEHETUYHUX PO3BiZIOK y cpepax €THO-MY3MKO3HABCTBA TA MEIi€BiCTUKMU. SIKIO iHCTPYMEHTA/IbHA
aTpubyTUKa POK-MY3UKU OCBITJI€HA B HAasIBHIl JliTepaTypi OBOJi MOBHO (LIbOMY JOIIOMArae /1>ka3oJIoris, Jie came
iHCTpyMeHTaJIbHa CTOPOHA CTAaHOBUTD I'OJIOBHUI 00’€KT PO3IJISiAY), TO POK-BOKaJ JOCi 3a/IMIIAEThCs HA MapriHeci
POKO3HABCTBY, 4, OTXKe, IOTPEOyE PO3POOKHU, METOL0JIOTI IOr0 BUBUEHHS, CUCTEMATU3Allii, y TOMY YUCII i Ha
TepeHax YKpaiHu. MeTa NOoCIIiI)KeHHS — NOCBif cucTeMaTu3allil KaHPOBOi CTUJICTUKY, B YKPAIHCHKIM pPOK-MY3HLlj,
30KpeMa, ii BOKaJIbHOI CKJIa/I0BOI B aclleKTax reHe3u, €BOJIOLl Ta Cy4yaCcHUX perpe3eHTalliil, 00'eKT JOCiKEHHS ~
BOKaJIbHA CTUJIICTHKA B POK-MY3ULli, IpeAMET - ii BIATBOPEHHS Y TBOPYOCTi CYy4aCHUX YKPAiHCBKUX POK-TYPTIB.
MeropoJioris gocnimkeHHs 6a3yeTbCs HA CYKYIHOCT 3araJibHO-HAayKOBUX i CIIeliajIbHUX MifX0/iB 4O BUBYEHHS

3as1BJIEHOI TEMHU, Cepef IKMX MeTO/, IeyKLii, 110 BU3HA4Ya€E Xifl pO3IJISY Bif] 3arajlbHOrO («JIerka My3uKa K



CycIinbHMI (PEHOMEH) 1,0 0COOJIMBOTO (IPKa3, pOK- i IOM-MYy31Ka) Ta KOHKPETHOTO (YKpaiHCbKUI1 aJlbTepHATUBHUN
POK Yy TBOPYOCTi Cy4acHUX I'ypTiB 3a perionamu LlenTtp — 3axiz - IliBgens — Cxix). [y1s1 oKpecieHHsI 0COGIMBOCTEN
BOKaJIy y [I’Ka3i, pOK- Ta MOIN-My3ULli i3 3aCTOCYBaHHAM arapary napagurmatvuku. CrienianabHi My3MKO3HaBYi
MigX0o[y TPYNYIOTLCH HABKOJIO METOIB CTUIIICTUYHOIO Ta BUKOHABCHKOTO aHaJli3y, KOTPi CIyTyIOTh BUSBJIEHHIO
iHIMBiAyanbHUX PUC TBOPYOCTi PPOHTMEHIB-BOKAJIICTIB 3aisIHUX J1S1 pO3IJISIAY POK-TYPTiB. B nuceprarii
3aIPOIIOHOBAHO aHaJli3 iCTOPMYHUX €TalliB CBITOBOIO POK-BOKaJy B paMKaX CUCTEMU PUTM-€H[I-06J1103 (110
BiIHOIIEHHIO 10 POK MY3UKU — IIBUALIE — 6J1103-€HI-PUTM), 110 IIOCTYOBO (POPMYBAIUCS B My3Ulli HallHOBITHBOTO
yacy: 1) moyaTtkoBuii (260 JOCTUIBOBUI); 2) PAHHPOCTUILOBUM Y BUIJISIAL IIOSIBU POK-H-POJIY; 3) €CTPaiHO-POK-H~-
poJsIbHUI; 4) XapJ-pPOKOBUI; 5) apT-POKOBUY; 6) «MOAEPHI30BaHUIT» ab0 «eCTPaiu30BaHUIT». B yMOBax TOTalbHOTO
PO3IOBCIOMIKEHHS POK-KYJIbTYPH i 3MEHIIEHHS 3aTPe0yBAaHOCTI aKaleMiuHOI KJIACUKU B Cy4aCHill IPaKTUL
CYCIIIJIbHOTO MY3MKYBaHHS CIIOCTEPIraeThCs SABUILE, SKE Y 3allPONIOHOBAHIN AucepTallii OTpMMao TEPMiH
«pokizallis». BoHO € cnopinHeHuM ofpkasyBaHHIO (Jazzing of classic), asne Binpi3HseTbCs Bifl HbOTO MaciITabamu
3aCTOCYBaHHs. MoBa i€ He IIPO OKPEMi 3pa3Ky, a PO CTPATETII0 Cy4aCHOI My3UYHOI KYJILTYPU, B KOTPil
MONYJISIPHICTh POK-MY3MKHU JO3BOJISIE JOHECTH IO MAaCOBOTO CilyXada Oy/b-sSKUI KOHTEHT, 3a0apBIeHNN
CTWJIICTUKOIO POKY. AJIbTEPHATHUBOIO «POKi3allii» € «ecTpagu3allis», o CTaja CyTTEBOIO O3HAKOIO TBOPYOCTI
IIPAKTUYHO BCiX CY4aCHUX YKPAiHCbKUX POK-TYPTIB. Y AucepTalii 3alrportoHOBaHO MePion3allilo OCHOBHUX €TalliB
CTAHOBJIEHHS YKPAIHChKOI POK-MY3UKH, sIKA BKJII0YA€ YOTUPU IyHKTHU: 1) MiAroTOBUMI 260 03HANOMIIIOBAIbHUI
(1960-Ti pokmu); 2) neranizauiiinuii a6o ¢pinapmoHiuHui (Kinenp 1960-x - noyaTok 1970-x pokiB); 3) 3acTiliHMil a60
eTarl BUMYLIEHOTO [IepexoAy 10 aHaerpayHay; 4) crabinizauitnuil abo erarn camoifeHTrudikauii (kineup 1980-x i mo
CbOTOJIEHHS). Y 3aIIPOIIOHOBAHUX B IMCepTallil aHaiTUYHUX €TIO/Iax, IPUCBSIYEHNX XapaKTeprUCTUKaM aaboOMiB
Cy4YaCHUX aJIbTEPHATMBHUX YKPAiHCBKUX POK-TYPTIB, BUAiJIEH] iXHi SIK 3arajibHi (TSDKiHHS O BOKQJIBHOI IMKJIi3allii,
pO3LINPEHHS BepOaIbHO-MOBHOTO KOHTEKCTY Y HalIPSIMKAax [I0 CYLIbHO YKPaiHChKOro ab0 CYLiIbHO aHTJiiCHhKOTrO),
TaK i cnenuivHi, iLAUBILyanbHI 0COGIMBOCTI (KJII0YOBI CTUIICTUYHI IJIaTPOPMHU, Ha SIKUX BOHU 6a3yloThbes1). OuH 3
HaWIONYJISIPHIMNX B YKpaiHi cy4yacHUX YKPaiHCBKUX POK-TYPTiB — «ByM60KC» (KuiB), 061Mpaioum sIK IpOBigHY
mnar@opmy Funk Rock’y, B Mexkax cBOro CTUIIIO KOMOIHYe pi3Hi )KaHPOBi O3HAKM — BiJ] pOK-6aaan 10 €CTPaHO]
nicHi-pomancy. I'ypt «OpuH B KaHoe» (JIbBiB) 6a3yeTbcs Ha mardopmi Indie Rock, mopudixyroun ii y niani
HallioHaIbHOI yKpaiHchKoi iHToHaLiHOCTI. I'ypT «Epolets» (Oneca) Ta fioro ¢pponTmeH IlaBno Bapenuns
PENpPE3EHTYIOTh EKJIEKTUYHY CTUJICTUKY, TOMiHaHTOIO sIKOi € Grunge&Blues y crionyyenHi 3 enemeHTamu Disco Ta
Hard Rocky. T'ypT «Royal Corvus» (XapkiB) i BokasicTka Aslina [opHOCTaeBa IeMOHCTPYIOTh Y CBOIX ajibboMax
aHIJIOMOBHY PeTPO-MO[leJIb POK-BOKaJly, 110 [J03BOJISIE€ Y AMCepTaLil BUIIUTH e OJHY (OPsiy, 3 «pOKisaljieo» Ta
«eCTpajin3alii€lo») 0COOIUBICTh CYy4aCHOTO YKPAiHCBKOIO POKY — «aKajemisaliio». Kio4oBi cj1oBa: poK-My3UKa,
IKa3s, TIOI-POK, YKPAIHCLKUM POK, KyJIbTYPHUI KO/, aJIbTEPHATUBHI YKPaiHChKi POK-TYPTH, My31MKO3HABCTBO,
BOKaJIbHA CTUJIICTHKA, CTUJIEYTBOPEHHS B YKPAIHCHKiN POK-My3ULli, iMIIpOBi3alis, iHTeprnpeTalis, TPaHCKPHUIILig,
IPKa33iHT, POKi3allisl, BOKaJbHe BUKOHABCTBO, MeJIOJUYHA iHTOHAllisl, pOK-BOKaJl, EKCTPUM-BOKaJL.

2. Vocal stylistics in rock music covers a variety of intonational sources and is cognized on the basis of historical
and genetic research in the field of ethnomusicology and medieval studies. If the instrumental attributes of rock
music are quite well covered in the available literature (this is helped by jazz studies, where the instrumental side is
the main object of consideration), then rock vocals still remain on the margins of rock studies, and therefore
requires development, methodology of its study, systematization, including in Ukraine. The aim of the research -
the experience of systematizing genre stylistics in Ukrainian rock music, in particular, its vocal component in the
aspects of genesis, evolution and modern representations, the object of research - is vocal stylistics in rock music,
the subject - is its reproduction in the work of modern Ukrainian rock bands. The research methodology is based
on a combination of general scientific and special approaches to the study of the stated topic, including the
deductive method, which defines the course of consideration from the general ("light music" as a social
phenomenon) to the particular (jazz, rock and pop music) and the specific (Ukrainian alternative rock in the work
of contemporary bands by regions the Center - West - South - East). To outline the features of rock music in the
system of its layers, the comparative method was used, in particular, comparative characteristics of vocals in jazz,



rock and pop music using the apparatus of paradigmatics. Special musicological approaches are grouped around
the methods of stylistic and performance analysis, which serve to identify the individual features of the work of the
frontmen-vocalists of the rock bands involved in the consideration. The dissertation offers an analysis of the
historical stages of world rock vocals within of the rhythm and blues system (in relation to rock music - rather,
blues and rhythm), which were gradually formed in the music of the most recent times: 1) Initial (or pre-stylistic);
2) Early style: in the form of the appearance of rock and roll; 3) Estrada-rock-and-roll; 4) Hard-rock; 5) Art-rock; 6)
"Modernized" or "estradized". In the conditions of the total spread of rock culture and the decrease in demand for
academic classics, a phenomenon is observed in the modern practice of public music making, which was named
"rockization" proposed in the dissertation. It is related to jazzing (Jazzing of classical music), but differs from it in
the scope of application. We are not talking about individual samples, but about the strategy of modern musical
culture, in which the popularity of rock music makes it possible to convey to a mass listener any content colored
by the stylistic of rock. An alternative to "rockization" is "estradization”, which is a feature of the creativity of
almost all modern Ukrainian rock bands. The dissertation proposes a periodization of the main stages of the
formation of Ukrainian rock music, which includes four stages: 1) Preparatory or introductory; 2) Legalization or
philharmonic; 3) Stagnant or the stage of forced transition to the underground; 4) Stabilization or the stage of self-
identification. In the analytical etudes proposed in the dissertation, devoted to the characteristics of the albums of
modern alternative Ukrainian rock bands, there are highlighted as general (tendency to vocal cycling, expansion of
the verbal-linguistic context in the direction of entirely Ukrainian or entirely English) too and specific, individual
features (key the stylistic platforms on which they are based). One of the most popular modern in Ukraine rock
bands - «Boombox» (Kyiv), choosing Funk Rock as a within platform, within his style combines various genre
features - from a rock-ballad to an estrade song-romance. The band «One in a Canoe» (Lviv) is based on the Indie
Rock platform, modifying it in terms of national Ukrainian intonation. The band «Epolets» (Odesa) and its frontman
Pavlo Varenytsia represent an eclectic style, dominated by Grunge&Blues combined with elements of Disco and
Hard Rock. The band «Royal Corvus» (Kharkiv) and frontwoman Alina Hornostayeva demonstrates an English-
language retro-model of rock vocals in their albums, which allows us in this dissertation to single out one more
feature (along with "rockization" and "estradization") of modern Ukrainian rock - "academization". Keywords: Rock
music, Jazz, Pop rock, Ukrainian rock, Cultural code, Alternative Ukrainian rock bands, Musicology, Vocal style,
Style formation in Ukrainian rock music, Improvisation, Interpretation, Transcription, Jazzing, Rockization, Vocal
performance, Melodic intonation, Rock vocals, Extreme vocals.
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