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2. Sculpture of China in the second half of XX — XXI centuries: traditions and innovations.

Pedepar:

1.V pesyabTaTi HOCIIIKEHHS IIPOCTEKEHO €BOJIIOLII0 KUTAMCbKOI CKYJIbIITYPH Bif, JaBHIX 4aciB 1O CbOTOJIHI,
BU3HAYEHO ii 03HaKM 1 PyHKIii, OCHOBHI €Tanu po3BUTKY, 3i0paHo i cucTemaTu3oBaHo ¢akrorpadiuyHi marepianu
II00 CTAHOBJIEHHS MOJlepHOi cKybnTypH y Kurtai, i XyoskHix ocobiuBocTeil Ta nepiogusaliii; BUCBITIEHO
TpaHcopmallii y Cy4acHiil KUTAMCBKil CKyJIBIITYPi, 3yMOBJIEHI BHYTPIIIHIMU Ta 3araJbHOCBITOBUMM BILJIMBAMU;
[IPOaHaJIi30BaHO BILJIMBU HAa TBOPYICTb CKYJbITOPIB KNTal0 TaBHbOKUTANCKUX XYLOXKHIX TPaAULil, 0 3yMOBUJIN
CTaHOBJIEHHS HAl[iOHAJIbHO iIEHTUYHOI Cy4yacCHOi CKyJIbIITYpU; OOIPYHTOBAHO Ta YBEJEHO 10 HAYyKOBOTO 06iry
(eHOMEeHU BHYTPIIIHbOI Ta 30BHIIIHBOI CIIPSIMOBAHOCTEN KUTANChKOI Cy4acHOi CKyJIBIITYypH, IPOBEIEHO 0OPa3HO-
CTWJIICTUYHMI aHaJli3 CyYaCHUX apT-00'€KTiB BHYTPILIHbO Ta 30BHIIIHBO CIIPSIMOBAHUX MUTILiB; CACTEMATU30BaHO
OCHOBHI Xy/10>KHi OCOGJIMBOCTI Ta IJIACTUYHI MPUIOMU KUTANChKOI IOCTMOZEPHOI CKYJIBIITYPH Y KOHTEKCTi CBITOBOI

IMNJ1aCTUKU.



2. The work is devoted to contemporary sculpture of China, the formation of which is considered from ancient
times to the latest artistic transformations, through the prism of the world's artistic dimension of the beginning of
the XXI century. As a result of the study, the evolution of Chinese sculpture from ancient times to the present has
been traced, its features and functions, the main stages of development have been determined, factual materials
on the formation of modern sculpture in China, its artistic peculiarities and periodization have been collected and
systematized; The transformations in contemporary Chinese sculpture, due to internal and global influences, are
covered; the influence on the creativity of Chinese sculptors of ancient Chinese artistic traditions has been
analyzed, which led to the formation of a nationally identical modern sculpture; substantiated and put into the
scientific circulation of the phenomena of the internal and external trends of Chinese contemporary sculpture, a
figurative and stylistic analysis of contemporary art objects of interior and exterior artists was conducted;
systematized the main artistic features and plastic techniques of Chinese postmodern sculpture in the context of
world plastic art. The main categories of the typology of Chinese sculpture were determined, which provided an
opportunity to acquire a certain structuring of scientific research with further observation and knowledge of the
integral picture of Chinese modern sculpture. The evolution of Chinese sculpture from ancient times has been
traced, which has made it possible to determine its features and functions at different stages of development. Two
main sources of information about the sculpture of ancient China: historic sculptural relics, and written sources —
historical documents with notes and commentaries on sculptors, their sculptural activity and historical
considerations concerning sculpture have been investigated. The available information on the main stages of
development, the functions of ancient sculpture is generalized, their main categories are formulated, and historical
styles are defined. The existing styles of Chinese sculpture, their periodization are determined, the main feature of
art — elegance of Chinese sculpture is emphasized, its review is presented. Collected and systematized factual
materials on the formation of modern sculpture in China, its artistic features and periodization. The processes by
which the red classics changed the artistic perception of the world created a monopoly of artistic style, known as
the "art of the cultural revolution" after the Cultural Revolution (1966-1976). It is proved that the art of the cultural
revolution was completely subject to the brutal political force, visualized its ideology, in fact, was an instrument of
propaganda. The activity of the centers of the formation of modernism, its key figures, the contemporary
sculptural exhibitions and shifts in mysticism, provoked by them were researched. The features of plot, mix,
ideological and artistic accents in the work of contemporary sculptors are formulated. It is proved that in China,
compared to Europe, where this process was completed, having acquired the final features, the formation of
modern art became a real breakthrough in the twentieth century and partly remains so until now. It was found out
that the starting point of the formation of artistic features of modern Chinese sculpture of the last 30 years was
1978. Circumstances, derivations, processes of formation, which took place at different times and at different
historical stages, formed a distinctive genealogical line of art history. The problem of many transformations in
contemporary Chinese sculpture, due to internal and global influences, is revealed through the study of avant-
garde and modern sculptures, with particular attention paid to the sculpture of the "revolution of forms". From the
point of view of the artistic search of a modernist style, the origins of the phenomenon of the "revolution of the
form" are described. The creative phenomena of the formation of modern sculptures are described. The influence
of Chinese sculptors on ancient Chinese artistic traditions has been analyzed, which have led to the formation of a
nationally identical modern sculpture. The mechanisms by which the traditional art of sculpture, though
undergone by the millennial evolution but not devastated in the course of historical development, is pointed out,
and, on the contrary, increasingly opens the world its own artistic peculiarities, the uniqueness of the arts of the
Orientalists. It is noted that although contemporary Chinese sculpture is generally based on western art, it has
tended to reveal a nationally identical sculptural tradition that has many thousands of years of history, despite the
fact that plastic language and aesthetic requirements are often quite new today.
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