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V. BimomocTi npo guceprauiio
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1. KomyHiKaliliHi aclIeKTH XOpOBOTrO BUKOHABCTBA (Ha NPUKJIAAl AislIBHOCTI AKaZileMiYHOro Xopy iMeHi I1.
Mar6oponu HanionanbHoi pagiokommaHii Ykpainn)

2. Communicational aspects of choral singing (by the example of the activity Academic Choir named after P.
Maiboroda National Radio Company of Ukraine)

Pedepar:

1. Y puceprauii BusiBieHo cnenudiky My3n4HOi KOMYyHIKallii y XOpOBOMY BUKOHABCTBI, 30Kpema, AudepeH1ilioBaHO
IIOHSITTS Cy0'eKTY, 00'eKTy Ta KaHasly KOMYHiKallii, BU3Ha4eHO iX poJib y nepeadi XyJo>kHboi iHpopmaliii.
KonkpeTu3sariio 11oy0KeHb 3a3Ha4€HOI0 TEOPETUYHOTrO MigX0Ly B iCTOPUYHIN OUHAMIL 30iICHEHO LIJISIXOM
BHUCBITJIEHHS [iSJIBHOCTI AKafieMidHoro xopy imeHi I1. Manbopoau HanioHanbHOI pagiokomnaHii Ykpainu B
KOMYHIKal[iiHOMY acnekTi. Ha OCHOBi BUBUE€HHS apXiBHUX JOKYMEHTIB, ayZio-, Bil€03anuciB Ta iHIINX IyKepel
IleTaJIbHO PEKOHCTPYHOBAHO iCTOPIiIO HisIbBHOCTI KOJIEKTUBY. [IpoaHasnizoBaHO pi3HOMAaHITHI 3B'I3KU XOPY 4K
ycepeMHi KOJIEKTUBY, TaK i 3 30BHIIIHIMU Cy0'eKTaMU OopraHisallii TBOP4Oro Npouecy; JOCIiIKEeHO penepTyapHy Ta
KaJpOBY IOJIITUKY; OKPEMY yBary IpUAiJIeHO KOMYHIKaLilHINA POl IUPUTeHTIB To1o. CyTHICTb KOMYHIKALl y

XOPOBOMY BUKOHABCTBI Ta CTYIIiHb TpaHchopMallii 06'eKTy Ta Cy6'eKTIB My3UUHOI KOMYyHiKalii Ha OCHOBI ix



3aJ1€KHOCTI BiJ] KaHaJliB KOMYHIKallil i KOHKPETHUX iCTOPUYHUX OOCTAaBUH PO3KPUTO YEPE3 aHai3 My3UUYHUX TBOPIB.
Br3HaueHO MISIXY ONTHMi3allii XOpPOBOTO BUKOHABCTBA B HOBUX COLIIOKYJIbTYPHUX peaslisix, IOCUJIEHHS MO0

KOMYHIKaTMBHUX MOXJIMBOCTEH B yMOBax CTPiMKOro nporpecy y chepi inpopMaliliHUx TeXHOJIOTIH.

2. The dissertation reveals the specific musical communication in choral singing, including differentiated concept
of subject, object and communication channel, defines their role in the transmission of artistic media. Specification
of the provisions of this theoretical approach in historical dynamics conducted by the coverage of the Academic
Choir named after P. Maiboroda of National Radio Company of Ukraine in the communication aspect. On the basis
of archival documents, audio, video and other sources, the history of the Academic Choir named after P.
Maiboroda was reconstructed in details. Various relationships within the team of a chorus and with external actors
were analyzed, as well as repertoire and personnel policies were studied. Special attention was given to the role of
conductors' communication, etc. The essence of communication in choral performance, transformation of objects
and subjects of musical communication based on their dependence on communication channels as well as specific
historical circumstances were revealed through the analysis of music performed. The ways of optimizing choral
performance in the new socio-cultural realities and strengthen its communication capabilities with the rapid
progress in information technology are revealed.
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