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2. Discourse of realism in the Ukrainian theater culture of the later 19th - early 20th century

Pedepar:

1. Y puceprauii 3a METOL0JI0Ti€I0 AUCKYPC-aHali3y JOCTiIKY€eTbCS IpoLec (POpMyBaHHS CLEHIYHOI KyJIbTypH B
YKkpaiHi B ocranHil TpetrHi XIX i Ha noyatky XX CTOJITTA K BUSAB JVCKYPCUBHOI IIPAKTUKU CTUJIIO PEAJIi3MYy,
BUSIBJISIETCS XYHOXKHS criendika yKpaiHCbKOTO iHBapiaHTY «BEJIMKOTO» CTUJIIO peasli3My Yy 3iCTaBJIeHHi 3 10T
iHOHal[joOHaIbHUMU BapiaHTamu, GOPMYJIIOIOTHCS €BPOIEChKUI Ta YKPAIHCHKUI OPSAKY PeaiCTUYHOTO
IUCKYypCy. JMCKYpCUBHA [IPAKTUKA YKPAIHCHKOTrO peasli3aMy BU3HAYAETLCH Y IpaMaTypriyHiil Ta CLEHIYHIN
IIJIOLMHAX, 110 AO3BOJIsIE TIOBHOIO MipOI0 OKPECJIATH (PEHOMEH BITUM3HSIHOI «HOBOI» ApamMu Ta CPOPMOBAHOTO Ha ii
OCHOBI «HOBOT0» (peXXucepcbkoro) Tearpy. O3HaueHi GeHOMEHOJIOTiYHi 0CO6INBOCTI YKPAiHCHKOTO

I paMaTypriYHOro Ta CLEHIYHOTO CTUJILOBUX iHBApiaHTIB HATypaJli3My, HEOpP€easli3My, HEOPOMaHTU3MY, CUMBOJIi3MY
KOPEJIIOIThCA i3 ileIHO-eCTeTUYHMM KOMILJIEKCOM JpaMaTUYHOro Jopooky IsaHa Opanka, Jleci Ykpainku Ta

Bonoprmupa BUHHMYEHKA i OCTaTOYHO KOPUTYIOTBCS Y€pe3 aHalli3 oro CLEeHiYHOro Bigoutky 1890 - 1910-x pp.



2. In the dissertation according to the discourse-analysis methodology the Ukrainian drama and theatre art
formation of the later 19th - early 20th century is examined. It considered as the reveal of the discourse practice of
the realistic style, so some parts of the dissertation are devoted to the specification of the “great” style of the
Ukrainian realism and to its comparison with the other foreign invariants. The discourse practice of the Ukrainian
realism is determined in its drama and stage planes and this case ventures to outline completely the national “new”
drama phenomenon and “new” art directed theatre, based on it. The aforesaid ideological and aesthetic
peculiarities of the dramatic and stage naturalistic, neorealistic, neoromantic, symbolistic style invariants are
correlated with the ideological and aesthetic complex of Ivan Franko, Lesya Ukrainka and Volodimir Vinnitchenko
drama and are corrected completely upon the analysis of their stage versions in 1890 - 1910-s.
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