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1. Incepraliiio prucBsiY€HO KOMIJIEKCHOMY JOCJiIKeHHI0 (PeHOMEHY NeTPUKIBCHKOI'O PO3MKUCY KiHLs XX — [1049aTKy
XXI CTOJTTA 4K AUHAMIYHOI XYJ0’KHbOI CUCTEMU Ta KJII0YOBOTO KOMITIOHEHTA PeIpe3eHTalii yKpaiHChKOi
KyJIbTYPHO-MUCTELBKO]I i€ HTUYHOCTI. Y Npali Bliepile CUCTEMHO IIPOaHasi30BaHO TBOPYICTb Cy4YaCHUX MaiCTPiB,
sKi MpaooTh B YKpaiHi Ta 3a ii Meskamu, 3 akLleHTOM Ha TpaHchOopMaLifHUX [IPoLecax, 3yMOBJIeHUX HabyTTAM
posnucom cratycy HemarepianbHoi cnagmuyay FOHECKO (2013) Ta BUKIMKaMu poCificbKO-yKpaiHChKOi BiliHU.
HaykoBa HOBU3HA I'PYHTY€ETHCS HA 3aJIy4€HHI €KCKJIIO3UBHUX aBTOPCBHKUX IHTEPB'IO, 10 JO3BOJIMJIO AOCHITUTH
Cy4aCHHUM CTaH pO3NUCY KPi3b IPHU3MYy OCOOMCTOrO AOCBiAy MUTILIB Ta BU3HAYUTHU aKTyaJlbHi ME€XaHi3MU KyJIbTYPHO]

IuriomMatii. Y po6oTi IpoCTeXXeHO €BOJIOLI0 TEeTPUKIBCbKOT0 MasIsIPCTBA Bifl HAPOJHOIO IIPOMUCITY 10 CUCTEMU



Bi3yaJIbHOI pelnpe3eHTalii nep;xaBy, e TpaguUiliHi TEXHIKM aJalTyIoTbCs 10 BUMOT IHOKYJIbTYPHOTO CEPELOBUIIA.
BcTaHOBIIEHO, 1110 BIpTYO3HICTb «I1epexifHoro MasKkay, iMIIpoBi3allifiHiCTh Ta JOMIHYBaHHS 6i/10T0 TJia € XyZOKHIM
BUPAKEHHSIM TaKUX PUC HAI[iOHAJIbHOI iIEeHTUYHOCTI, SIK KOP/IOLIEHTPX3M Ta IIparHeHHs o cBoboau. JloBeneHo, 1o
Iif BIJIMBOM CYCHiJIbHO-TIOJIITUYHUX BUKJIMKIB BiI0yJI0CS IEPEOCMUCIIEHHS TPAIALIiIMHOI iKoHOrpadii: o6pasu
KaJIMHYU Ta MaKy TpaHC()OPMYBAJIMCS Y CUMBOJIM BLIIAHYBAHHS NaM’sITi 3axUCHUKIB, Ko3ak Mamaii nocrae
OXOPOHILIEM KyJIbTYPHOTO IIPOCTOPY, a bepernHs Ta >kap-nTulls — ajeropisMy BilHOBIEHHS JepKaBU. Y
JOCJIiZIPKEHHI 3aIIPOIIOHOBAHO TUIIOJIOTIIO CTpaTerill perpe3eHTallii MUCTeLTBa 32 KOPJOHOM Yepe3 PO3MeKyBaHHS
«JliaCIIOPHOTO» Ta «€KCIIOPTHOr0» BEKTOPIB. Jlisl/IbHICTb MPEICTaBHUKIB HiacriopHoro Hanpsamy (K. Kpusosan, M.
Manspenko, O. UepbOMyIIKiHa) XapaKT€PU3YETbCSI AKTUBHOIO CTUJIICTUYHOIO a/lallTalli€l0, BAKOPHUCTAaHHSIM
HETUIIOBUX MOTUBIB (€K30TMYHA (JIOPA, MAPMHICTUKA) T TEXHOJIOTIYHMM HOBaTOPCTBOM, 30KPEMA 3aCTOCYBAHHIM
Y®-dapb. Hatomicts ekciopthuii Bektop (I'. Hazapenko, B. Tumomenko, T. YopHa, JI. 30pkiHa) 30cepemKeHnit Ha
36epe>KeHHI aKaleMiuHOro KaHOHY, 10T0 MOHyMeHTalizallii Ta iHCTUTYLiHIN penpe3eHTallii Ha piBHI
IUTJIOMATUYHUX MiCift. JIOCTiI>KEHO BUCOKUM PiBEHB iHTEpMEZiaIbHOCTI PO3IHUCY, L0 BUSBISETHCS B KOTO
inTerpauii y fashion-ingyctpito, guzaiis intep’epis Ta nudpose muctenrso (NFT). Okpemy yBary npuzizieHo poJi
r106anbHUX MapKeTIuieNciB (Etsy) Ta colianbHUX MEPEX SIK HOBITHIX MEXaHi3MiB [10J0JIaHHS CTEPEOTHUIIIB IIPO
HapOJHUU IpOMUCeJ Ta 3abe3redeHHs IPsIMOi KOMYyHiKallii 31 CBiTOBOIO ayguTOpi€o. BaskIMBUM CKIIAIHUKOM
MiXKHApOJHOI NPOMOLLii BU3HAYEHO iHTEPaKTUBHI NPaKTUKU — MaiicTep-kiacu Ta aprpetputu (O. Yepbomynikina, JI.
30pkKiHa), sIKi TpaHC()OPMYIOTh HAaBYAHHS B iMEPCUBHY ITPAKTUKY [ICUXOJIOTTYHOTO PO3BAHTAXKEHHSI T 3aHYPEHHS B
YKpaiHCbKUI KOHTEKCT. BUSIB/IEHO, IO perpe3eHTallis TpaguLii peanisyeTbcst Ha oQiliiHO-IUNIOMAaTUYHOMY,
aKkazieMiyHOMY Ta KOPIIOPAaTUBHOMY PiBHSIX, @ TaKOX Yepe3 JisiibHICTh YKpaiHChbKUX IOMIB SIK KyJIbTYPHUX Xa0iB.
Oco061By POJIb PO3NUC Biflirpae B YMOBax BUMYILIEHOI Mirpalii, e 3aHSTTSI i, KEPiBHUITBOM IPOBiTHUX
MaiCTpMHb HabyBaIOTh O3HAK apTTepallii, CIpUsIOYM 36€pEXEHHIO iIEeHTUYHOCTI Ta MO0JIAHHIO i30JALii. Y
IOCJIiIKeHHI MiICyMOBaHO, 10 [TI0€JHAHHS BUCTaBKOBOI HisI7IbHOCTI 3 OCBITHIMU popMaTamMu 3abe3redye akTUBHE
IOIIMPEHHS NIeTPUKIBCbKOTO MaJIsIPCTBA Y [V1I00aJIbHOMY ITPOCTOPI, MiATBEPIKYIOUM IOro CTaTyC yHiBepCasbHOI
BidyasibHOI MOBU. Pe3ysibTaTi po60TH MaIOTh IPAKTUYHE 3HAUYEHHS 1J1s1 BUKJIAJAlbKOi IPAKTUKY, My3€HHOI cITpaBU
Ta pO3pOOKM CTpaTETill KyJbTYypHOI AUIIOMaTii YKpaiHu.

2. This dissertation is a comprehensive study of the Petrykivka painting phenomenon from the late 20th to the
early 21st century as a dynamic artistic system and a key component in representing Ukrainian cultural and artistic
identity. For the first time, the work provides a systematic analysis of contemporary masters working both in
Ukraine and abroad, focusing on the transformation processes triggered by the inscription of the painting onto the
UNESCO Representative List of the Intangible Cultural Heritage of Humanity (2013) and the challenges of the
Russo-Ukrainian war. The scientific novelty is grounded in exclusive original interviews, which enabled an
exploration of the current state of the craft through the lens of the artists' personal experiences and identified
current mechanisms of cultural diplomacy. The study traces the evolution of Petrykivka painting from a folk craft
to a system of visual national representation, where traditional techniques adapt to the requirements of foreign
cultural environments. It establishes that the virtuosity of the "transition stroke" (perekhidnyi mazok),
improvisation, and the dominance of the white background serve as artistic expressions of national identity traits
such as cordocentrism (center-of-the-heart philosophy) and the pursuit of freedom. The research demonstrates
that socio-political challenges have led to a reinterpretation of traditional iconography: images of viburnum and
poppies have been transformed into symbols honoring the memory of defenders; the figure of Kozak Mamay
emerges as a guardian of cultural space; and the Berehynia and Firebird serve as allegories of national restoration.
The study proposes a typology of overseas art representation strategies by distinguishing between "diasporic" and
"export" vectors. The activities of the diasporic direction (K. Kryvolap, M. Maliarenko, O. Cheriomushkina) are
characterized by active stylistic adaptation, the use of atypical motifs (exotic flora, seascapes), and technological
innovation, such as the use of UV paints. In contrast, the export vector (G. Nazarenko, V. Tymoshenko, T. Chorna,
L. Zorkina) focuses on preserving the academic canon, its monumentalization, and institutional representation
within diplomatic missions. Furthermore, the study explores the high level of intermediality in the painting,
evident in its integration into the fashion industry, interior design, and digital art (NFTs). Particular attention is



paid to the role of global marketplaces (Etsy) and social networks as modern mechanisms for overcoming
stereotypes about folk crafts and ensuring direct communication with a global audience. Interactive
practices—workshops and art retreats (O. Cheriomushkina, L. Zorkina)—are identified as vital components of
international promotion, transforming learning into an immersive practice of psychological relief and immersion
into the Ukrainian context. The research reveals that the representation of the tradition is implemented at official-
diplomatic, academic, and corporate levels, as well as through the activities of "Ukrainian Houses" acting as
cultural hubs. The painting plays a special role in the context of forced migration, where sessions led by leading
masters take on art-therapeutic qualities, helping to preserve identity and overcome isolation. The study
concludes that the combination of exhibition activities with educational formats ensures the active expansion of
Petrykivka painting in the global space, confirming its status as a universal visual language. The results of the work
have practical significance for teaching, museum studies, and the development of Ukraine's cultural diplomacy
strategies.
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