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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PyOpPHK: 18.31.01

Tema gucepranii:
1. MonymeHTanbHe MangapcTBo XVIII ¢T. ['annynHY B KOHTEKCTI YKPaiHCbKO-3axXiIHOEBPOINENCHKUX MUCTELbKUX

3B'13KiB: ikoHOTpadis Ta CTUMICTUKA.

2. XVIIIth Century Monumental Painting of the Galicia in the Context of the Art Contacts between Ukraine and
Western European Countries: Iconography and Stylistics.

Pedepar:

1. Inceprauiiina po60Ta NpUCBSIY€HA JOCTIIKEHHIO CTUIICTUKU Ta iKOHOrpadii MOHYMEHTAIbHOTO CaKpaJIbHOTO
massipersa XVIII cT. y MypoBaHux criopygax 'annyunu. [JoBegeHo, 1o 3a GopMaJbHUMU 03HaKaMU rajviibKi
po3nucK 61M3bKi TOrOYaCHOMY MUCTELITBY KaTOJIMLIBKOI €Bponu I XxapakTepHi A ii nepudepii. CuHTE3 MUCTELTB
TOAi OyB MPUTaMaHHUM O3[00JIEHHIO SIK KaTOJIMLBKUX, TaK i IPABOCIABHUX XPaMiB, ajle MaB psJ BiiMiHHOCTeN. Ha
KOHKPETHUX IPUKJIaax [T0Ka3aHo, 0 iKoHOrpadiuHi mporpamMu po3nuciB CTBOPEHI y CHiBIIpalli MUTLS Ta TEOJIora i
CIIPSIMOBaHi Ha TIOMMPEHHS Ta YTBEPAKEHHS! OCHOBHUX KaTOJINLIBKUX JOTMaTiB, KyJbTiB CBATUX. CEMaHTUYHUNI
aHaJli3 OKPEMUX CLIEH Ta iKOHOTrpaiyHUX MOTUBIB (3 ypaxyBaHHSM Ji€LI€3HOTO Y1 OPJEHCHKOTO MiAIOPsAKYBaHHS

Xpamy), LO3BOJIUB PO3KPUTH ileiHUI 3MICT CTiHOIHCIB.



2. The research paper is dedicated to the investigation of stylistics and iconography of the XVIIIth century
monumental painting in the brickwork edifices of the Galicia. It was proved that, according to the formal
characteristics, the Galician paintings have much in common with the catholic European art of that time and are
typical for the European outlying districts. Arts synthesis was then immanent for the decoration of both catholic
and orthodox churches. Still there was some difference. It is shown by means of examples that iconographic
painting programmes were created in close cooperation of an artist and a theologist and were aimed at spreading
and consolidation of the basic catholic doctrines as well as cults of the saints. Semantic analysis of certain scenes
and iconographic motives (taking into consideration the subordination of the church) made it possible to reveal
the ideological contents of the mural paintings.
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