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2. Literary Interpretation of Existentialist Motifs in Cormac McCarthy’s works

Pedepar:

1. Po60oTy nprcBsIMEeHO OOCiIKEHHIO XYI0>KHbOTO BTIJIEHHS! €K3UCTeHLiaIiCTChKUX MOTHUBIB y pomaHax Kopmaka
Makkapri. Ek3ucTreHujianicTcbka pobaeMaTyka 3aauIlaeThCsl OHi€I0 3 HalBaXUIUBIIIMX Yy CyYacCHiil JiTepartypi,
OCKiJIbKM BUCBITJ/IIO€ IUTAHHS CEHCY KUTTs1, CBOOOY, CMEPTi, CAMOTHOCTI Ta Bifdy>KEHHSI. Y pOMaHaxX NMCbMEHHUKA
11i TeMu HabyBalOTh OCOGINBOI TTIMOVHU 3aBISKU 300PKEHHIO JIIOAUHY B CKIQAHUX CUTYALisX, IK-OT Ha MeXi
(}i3sMYHOro BMXMBAHHS YU [ICUXO0JIOTTYHOI KpY3U. 3 OIJIsIAy Ha 1ie, aKTyaslbHICTh POOOTHU I10JIsirae B HEOOXiTHOCTI
PO3pOOUTH TUIIOJIOTiIO XY[JO>KHbOI pelpe3eHTallii €K3MCTeHLianiCTChbKUX MOTUBIB Y poMaHax K. Makkapri, mo
CIIPUSITUME SIK KPAIJOMYy PO3YMiHHIO TBOPYOCTi MMCbMEHHMKA, TaK i 3aTajloM OCMUCJIEHHIO TpaHCchopMaliii

€K3UCTEHIIialliCTChKOI TapaJrMy B KOHTEKCTi Cy4aCHOI JiiTepaTypu.

2. The work is dedicated to the study of the literary embodiment of existentialist motifs in Cormac McCarthy’s
novels. Existentialist themes remain among the most significant in contemporary literature, as they address
questions of the meaning of life, freedom, death, loneliness, and alienation. In the author’s novels, these issues take
on special depth through the depiction of individuals in crisis situations, such as those on the verge of physical



survival or psychological breakdown. In view of this, the relevance of the study lies in the need to develop a system
for the literary representation of existentialist motifs in McCarthy’s novels, which will contribute both to a deeper
understanding of the writer’s novels and to a broader comprehension of the transformation of the existentialist
paradigm in the context of contemporary literature.
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