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1. Incepraliiio pyucBsiY€HO BUBYEHHIO My3M4HOi ipamu nepetBopeHb CaH bo «Metenuk. lnsax [Toera» (2008) sik
HalliOHAJIBHOTO KATAChKOT'O ONEPHOro Miy Ha OCHOBI y3arajbHEHHs €Bp0a3ilicbKOro focBiny. [lisHaHHS 03HaK
HOBITHBOTO HalliOHAJILBHOTO KATAMCBHKOTO ONIEPHOro Midy 3[iICHEHO Ha OCHOBI METOIOJIOTIYHUX 3acafl 3arajabHOi Ta
NopiBHsIbHOI Midooneposorii, iHTpo-, ekcTpaMipoIoriyHOro Ta OHOMAaTOJIOTYHOTO MEeTOiB (po3pobiieHi O.
PoueHko). BcranoseHo, 1o 3 4acy cTBopeHHs «CuBOi [iBUMHMU» KUTAlCbKa ollepa NpoMa WX Bif
I€MOKPAaTUYHOTO TJIYMaY€HHS KaHpPY [0 €JIiTApHOi HalliOHAJIbHOI My3UYHO]I IpaMi IEPETBOPEHD, OIIEPHOT0 Midy.
Ha ocHogi iHTpoMidosioriuHoro aHamnisy noBeneHo: napagurmaTuiHy posb y popmyBaHHi onepHoro midy Can bo
BilirpaoTs CrloxeTu, 06pasu, Midosoremu kutaiicbkoi midouiorii; pinocodpcrka nputya UxkyaH-1131; JiereHa npo
3akoxaHux MeTeJnKiB; IepeoCMUCIIEHHS TPaaullii KyHIIOH, IEKiHCbKOI ONlepH; KiHO(QIIbMH 32 JIET€HOAPHUM
ctokeToM. Excrpamidosioriunnii aHasli3 CIpusiB BCTAHOBJIEHHIO €BPONENChKUX TPO0OO6PA3iB KUTAMChKOI My3MYHO]

IpaMU IIepeTBOPEeHb, PO3IOJiJIeHMX Ha IPUXOBaHi (1eKCipiBChKi Ta TpUCTaHIBChKI apasesti; migosioremu-igei



OIIEPHOTO MOXOKEHHSI — MOUIYKIB Palo, CAKPaJIbHOTO 1II00Y, SKEPTOBHOCTI, CIIOKYTH i CIIOKYCH, MeTaMop(o3H,
Liebestod; midonoremu-o6pasu biykava ta HapeueHoi) Ta s1BHi, BTiJieHi B aBTOPChbKill pemaplii «Les Miserables» 3a
pomaHoM B. T'foro, HabyTTs1 KUTANCbKOIO OIIEPOI0 3HAYEHHS «MY3UYHOI0 poMaHy», «lesen drama». BectepHisaiis
CIIpYsJIa HAOYTTIO iHTEPTEKCTYaIbHICTIO QYHKIiI MPUHIUITY OpraHizauii HallioOHalIbHOI KUTAIICbKOI My3UYHOI Apamu
nepeTBopeHb. CUHTE3 03HaK €BPOIENChKOI OIEpU MOEMHOTO TUIly, opera as drama, HOMepHOi, KAMEePHOI OIepH,
BOKQJIBHOTO LIUKJIy BipIliB 3 My3UKOIO, DPOMaHy, TPaULIi} Hal[iOHAJIbHUX T€ATPiB IaH'I0ELON i XyH' MENCi,
IIEKiHCBKO] ONepH, LMKIIYy BipIIiB 3 My3UKOIO TJIYMad€HHUH SIK aHAJIOT Mi(osIoriuHOro cuHKpeTu3my (3a O. PolieHKo).

BriacTuBOCTI iMEHHOI ApamMaTyprii CIpUSIIOTh TIYMa4€HHIO HalliOHAIbHOI KUTANChKOI ONlepHU SK Midy.

2. This dissertation is devoted to studying «Butterfly. Path of a Poet», musical drama of metamorphosis by Shan Bo
(2005) as a myth of Chinese national opera in the context of generalisation of Eurasian experience. [ have singled
out the characteristics of a modern myth of Chinese national opera based on methodology of comparative study of
myths functioning in opera as well as using intro- and extramythological and onomastic approaches (developed by
O. Roshchenko). I have established that starting from the «Gray-Haired Girl» Chinese opera went from a
democratic interpretation of the genre to an elitist national musical drama of metamorphosis and an opera myth. I
have proved the following facts based on the intromythological analysis: paradigmatic role in the development of
the plot of Shan Bo's opera myth is played by plots and images of cultural heroes inherited from Chinese
mythology as well as mythological themes; medieval philosophical parable of Chuang Tzu; the legend of the
Butterfly Lovers; reinterpretation of traditions of Kun Opera and the Beijing Opera, films based on legendary plots.
Using extramithological analysis I have established European prototypes of characters from Chinese musical
drama of metamorphosis, divided into disguised (Shakespeare’s and Tristan's plot parallels, mythologems and ideas
of opera origin, such as search for paradise, sacred marriages, dualism of the world, holidays, sacrifices,
redemptions and temptations, metamorphoses, Liebestod; mythologems in images of the Tramp and the Bride) as
well as explicit prototypes, mentioned in the author's remark (,Les Miserables” by Victor Hugo, following which
Chinese opera takes the route of ,musical novel”, ,lesen drama”). Westernisation contributed to the fact that the
principle of organising Chinese national musical drama of metamorphosis acquired intertextuality. Based on the
principles of general and comparative mythoporology, the specific features of the national Chinese operatic myth,
presented in the musical drama of the reincarnations of San Boo ,Butterfly”, have been established. The
methodology of mythology (unity of ontological, mythological semantic, onomatological methods of analysis) and
comparative mythoperolology (intro and extemphiological types of analysis), is specified on the establishment of
genre-stylistic features, mythology, features of unification and specifications (due to historical, topographical and
mental conditions) of the national Chinese opera The myth embodied in the ,Butterflyn of San Boh, contributed to
its definition as the actual infinity of content in the context of world operability. The work identifies the
correspondence of the national Chinese operatic myth to the general properties of this phenomenon, namely: the
creation of a national picture of the world, the sacralization of the chronotomy of musical action, the basis of the
development of the totality of the mythology, the operation of the magic expanded name, the synthesis of genre-
stylistic models and myths that specifically answer ancient syncretism. As a result of the analysis of the Chinese
national operatic myth, the central position of mythology was confirmed as a doctrine of the universal unity of
opera and myth. It is noted that the Chinese national opera myth, presented at San Boto's Butterfly, appears as
evidence of the ability of its authors to reproduce in a miooperological chronotype of the opera a homogeneous
national picture of the world, giving it a climaxing role in the development of Chinese operatic art inspired by the
experience of the European and national opera; the maturity of the general level of development of the national
musical culture, the achievement of the musical art of the Classical Middle Kingdom, which determines the
prospects of its introduction to the context of world art culture. Thanks to the methodological foundations of
comparative mythopoeology, the establishment of the features of the national Chinese operatic myth was based on
the intro - and extra-mythological types of analysis tested for the purpose of studying European pre-images. The
synthesis of features of European poetic opera, opera as drama, act opera, chamber opera, vocal cycle of libretto
and music, novels, traditions of Shanyuequi and Hunmeysi national theatres, the Beijing Opera, cycle of libretto
and music is interpreted as an analogue of mythological syncretism (concept developed by O. Roshchenko).



Properties of the personal drama contribute to the interpretation of Chinese national opera as a myth.
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