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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 17.09.09

Tema gucepranii:
1. TpancdopmarniliHa aypa €eBaHreJIbCbKUX MOTHUBIB Y JIiT€PaTypPHOMY KOHTEKCTI (T€HETUYHO-KOHTAaKTHUAY MiAXin).

2. Transformational aura of evangelical motives in a literary context (genetical and contact approach).

Pedepar:

1. O6'eKT - KOpIyC Xy[IO>XKHIX TBOPiB Pi3HUX HalliOHAJIbHUX JiTepaTtyp XX - noy. XXI CT. 3 I€pe0CMUCIIEHHS, HOBOT'O
[IPOYMTAHHS TPAAULIIHOTO CIOKETHO-00Pa3HOro MaTepialy €BaHIeJIbCbKOrO OXOAKEHHS. MeTa - BUSIBUTH
3aKOHOMIPHOCTI (PyHKIIIOHYBaHHS €BAHT€JIbCHKOTO CIOXKETHO-00Pa3HOro MaTepiajy y CUCTEMHOMY JOCTiIKeHH]
akciosioriuHoi Tpancopmarii o6pasy Mapii Marganunu B jitepaTypHoMy nuckypci XX - nod. XXI ct. Metonu -
iCTOPUKO-JIiITepaTypPHUMN, TOPIBHAJIBHO-ICTOPUYHUH, TUTIOJIOTTYHUN, ONIMCOBUH, LiJIiICHUI, CHHXPOHHUH Ta
IiaXpOHHMI Hifxif,. [Jucepralilo NpUCBIYE€HO KOHLENTYaIbHO LiJICHOMY aHaJli3y iHTepIIpeTaliiHoi NoioHii
€BaHTeJIbCbKOT0 MaTepiasy, po3riisly eBOJIOLii pereniii HOBO3aBiTHUX 00pa3iB Ta BUSBJIEHHIO KyJIbTYPHO-
icTopuYHUX [1IepeiyMOB iHTepIIpeTalifHOi 10JIeMiKU penpesenTallii o6pady Mapii MarjganuHu B jliTepaTypHO-
MUCTELKOMY KOHTEKCTi XX - no4. XXI cr. JlocifikeHo OCHOBHI MoZesti XyJOXKHIX TpaHchopMallill HOBO3aBiTHOTO
Marepiaiy 3 ypaxyBaHHSIM OHTOJIOTIYHMX, TOBEJiHKOBUX Ta akCioylorivHux ocobinBocten. [IpoanasnizoBaHo popmu

Ta CIIocOoOM BXO/I’)KEHHSI HOBO3aBiTHOI'O MaTepiajly B Cy4aCHUH JliTepaTypHUN KOHTEKCT (JIiTepaTypHi npuiomu



IIPOJIOBKEHHS, 06POOKH, IlepeKasy, AONUCYBaHHS, GOPMaJIbHO-3MiCTOBOTO OCyYaCHEHHSI, CTBOPEHHS YSIBHUX
PYKOIIXCIiB, po3pobKa CKIaAHUX MOJIi€BUX IJIaHIB, JiTepaTypHa arnokpudizauis Ta id.). JlociimpkeHo npouecu
Iecakpasisalii, akciosoriuHoi nepeakueHTyasnisalii, rymasisanii o6pazy Mapii MarpanvHy B KOHTEKCTI KyJIbTYpHO-

icropuuHoi enoxu. Cdepa - HaBYAJIBHUI TPOLIEC.

2. Object - a group of works of fiction of XX-XXI centuries with the traditional plot-imagery evangelical elements
embodied. Target - investigate the specificity of the functioning of the evangelical plot-imagery elements in the
systematic investigation of the axiological transformation of the image of Maria Magdalena in the literary discourse
of XX - beginning of XXI centuries. Methods - historical, comparative, typological, descriptive, systematic,
synchronic and diachronic. The dissertation is devoted to a conceptually holistic analysis of interpretative
polyphony of the evangelical material, consideration of the evolution of New Testament images reception and
revelation of cultural and historical interpretative controversy polemics of Mary Magdalene's image representation
in the literary and artistic context of the 20th-21st centuries. The basic model of New Testament material artistic
transformation, including ontological, behavioral and axiological features has been investigated. The analysis of the
forms and methods of entering the New Testament material in contemporary literary context (literary devices
prolongation, processing, translation, adding, formal meaningful modernization, creating imaginary manuscripts,
development of complex event-plans, literary apocryphisation etc.) has been made. The processes of desecration,
axiological reaccentualisation, Mary Magdalene's image humanization in the context of cultural and historical era
have been investigated. Application- academic field.
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