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Pedepar:

1. KysipTypHa nosiTvkKa fefai BUpasHillle OKPeCTI0€ThCS SIK KOHLIENTYyaJlbHO aBTOHOMHU BUMIp Cy4acHOTO
ryMaHiTapHOTO 3HAHHS (CY4aCHOTO COLIOKYJILTYPHOTO GYTTS), 10 MoTpe6ye (Ginocopchkoro ocmuceHus. i
npo6JieMHe I10J1e BUOYIOBY€ETHCS HA CTUKY COLIiaJIbHUX, IOJIITUYHUX i KYJIbTYPOJIOTIYHUX JAOCIIiIPKEeHb, e BOHA
[IOCTaE SIK ITPOCTIpP CUMBOJIIYHOI B3aeMOZii — LiiHHOCTEeN, maM'sTi, ineHTuyHoCTel, popm aii. Takuil nigxin BigkpruBae
MOJKJIMBICTb PO3TJIAAATU KYJIbTYPHY IOJIITUKY SIK CKJIaQGHWM, iCTOPUYHO BapiaTUBHUI i BOGHOYAC BHYTPIIIHBO
cynepeunnBuil peHoMeH y6siyHoi cepu. KynpTypHa nosiTuka sik caMmocTiliHa cepa MoJIiTUYHOrO YIIPaBIiHHSI
copmyBasach BilHOCHO HEJJaBHO. Y €BPOINENCbKOMY KOHTEKCTI Ieplili HOpMAaTUBHI JOKYMEHTH, 1110 BUSHAYUIIN ii

3acaiHAYi IPUHLIMIY, 3'SIBJISIOThCS Y cepeinHi XX cTomiTTs, 30kpema, Koncturyuis FOHECKO (1945) Ta lekpeT



I[Tpe3unenta OpaHiii Mpo CTBOPEHHS MiHiCTepCTBa 3 MUTaHb KyAbTypH (1959). B VkpaiHi iHcTUTYLiIHE 0OPMIEHHS
iei cdepu posnoyanocs Julle micius 3700y TTs He3aJIeXXHOCTi, Hacamnepe[, i3 NpuiHATTAM OCHOB 3aKOHOZABCTBA
11po KyabTypy (1992). Ha cboropiHi K:040BMM CTpaTEriYHUM JOKYMEHTOM Y Liii ranysi € 3akoH Ykpainu «I1po
KyJIbTypy». [IpoTe BiTYM3HSHA KyJIbTYPHA MOJITUKA 3HAXOOUTHCS 1€ HA TI0YaTKOBOMY PiBHi TEOPETUYHOIO
OCMMCJIEHHS BJIACHOI CYyTHOCTI, CTPYKTYPU, HOPMATUBHUX 3acafl, cielu@iky CBOiX MPAaKTUK Ta JUCKYPCiB. Y 1[bOMY
KOHTeKCTi (pinocodcrpka KoHLenTyanizalis JUCKypcy Ta MPaKTUK KyJIbTypHOI ITOJITUKY, 3/1ifICHEHA B
IYCepTaLiHOMY JOCJIiI)KE€HHI, PO3IJISAAEThCS SIK CIIPOOa OCMUCIIMTY BUKJIMKY, 110 [IOCTAIOTh NIEPEL, Cy4aCHOIO
YKkpaiHolo, sika BeJie 60poThOy He Juile 3a (pisryHe BUKMBAHHS Y KOHTEKCTI MOBHOMACIITAOHOI BiliHHY, a i1 32
30€pesKeHHSI BJIACHOI CMUCJIOBOI, KyJIbTYPHOI Ta CUMBOJIIYHOI Cy0'€KTHOCTI. Y IcepTauiiiHOMy NOCJIiIKeHHi
KyJIbTypHa IOJIiTUKA OCMUCJIIOETHCS SIK CKJIafiHe, 6araToBUMIipHE s1BUlIE, 110 QYHKIIOHYE B yMOBax
[IOCTKOJIOHIaJIbBHOTO, HOPMATUBHOTO Ta CUMBOJIIYHOTO 3CYBY, KUl IEpeXXUBae cy4acHa YKpaiHa. Po6ora
crpsiMoBaHa Ha GOpMyBaHHS LiTiCHOI (pinocoPpcbKoi MoAeIi, 0 J03BOJIIE€ TPAKTYBATU KYJIbTYPHY IOJIITUKY He
suuie sk cepy perysoBaHHS IyMaHITapHOI AisJIBHOCTI, a SIK IyOJ1iYHy KOHQIrypallilo CMUCIOTBOPEHHS,
iHTepnpeTalii, HOpMaTUBHOCTI 1 BIafy. YIIEpIIE 3allpONIOHOBAHO KOHLEITYya/lbHE PO3YMIHHS KYJIbTYPHOI IIOJITUKA
SK IOJIICTPYKTYPHOT'O PEKUMY, i€ B3A€EMOZIIOTh IHCTUTYLIIMHI MEXaHi3MU, JUCKYPCUBHI IPAKTHUKU, CUMBOJIIYHI
KOZIY, HOPMAaTUBHi opieHTallii Ta ineHTudikaminHi nii. MeTomo10riyHOI0 OCHOBOIO AOCTIIPKEHHS CTajia aBTOPChKA
dinocodcpka foCaigHUIPKA IPOrPama, sIKa iHTerpye OHTOJIOTYHMM, FePMEHEBTUYHUM, KpUTUUHUH,
IIOCTKOJIOHIAJIbHUM i IUCKYPCUBHUM Nigxoau. Taknil CUHTE3 LO3BOJIUB OCMUCJIUTU KyJIbTYPHY NOJITUKY SIK CKJIAJHY
ny6siuHy popMy, y SIKiil B3a€MOIOB'I3aHi CUMBOJIIYHI Aii, MOBHI pernpe3eHTallii, HOpMaTUBHE yIIOPSAKYBaHHS
npoctopy Ta ¢popmu ineHntudikarlii. PeHoMeH KyJIbTypHOI NMOJIITUKY IIPOAHAIi30BaHO KPi3b IPU3MY TaKUX ITOHSITb,
SIK CMUMCJIOBA CTPYKTYpa, iHTepHpeTaliliHa Bi1ajia, HOpMaTUBHA OHTOJIOTIS, My6JIiuHa [is, CIIpaBeJIMBICTb i TaM'SITh.
3aBasKy LIbOMY OYJIO BUSIBJIEHO, 110 BOHA BUCTYIIA€ HE CYTO aAMiHICTPaTUBHOIO CUCTEMOIO, a PitocodChKO-
MOJIITUYHOIO (POPMOIO BIIOPSAKYBAHHS ITyOJIiYHOTO OYTTS. 3 METOI0 OOrpyHTYBaHHS (iniocodCchkoi paMKu
KyJIbTYPHOI IOJIITUKY Y AUCepTalii MpoaHali30BaHO MPOBiAHI MiIXOAM B CYy4aCHIN YKpaiHChKill I'yMaHIiTapUCTHLI.
JocimKeHHs 110Ka3aso, o MONPU 3HAYHY yBary A0 KyJIbTYPH SIK COLiaJIbHOTO SIBUIIA, CAaMa KyJIbTYpPHA IOJIITHKA 51K
006'eKT Pis0cOPCHKOro aHai3y 3aIULIAETbCS KOHLENTYyalbHO HEPOo3pobeHoo. [IpoaHani3oBaHO HaIpalOBaHHS B
ranyssx ¢inocodii KyabTypH, conianbHOi dinocodii, eKOHOMIKY, M10JITOJIOTI], IOCTKOJIOHIaNbHUX CTYLiM,
ny6JIiYHOrO YIIpaBJliHHS, COLioJIOorii Ta rymMaHiTapHOi 6e3neku. Y Mexkax LUX MifAXoiB 0y BUSBJIEH] JIOKaJbHi
CIIPOOM OCMUCJIEHHS KYJIbTYPHOI MOJIITUKY K aKCiOJIOTiYHOTO, ileHTU(iKalifHOTO, TOMOJIOTiYHOTO YU
IvcKypcuBHOro ¢penomeHa (AtamaHIok, boiiko, buctpunpkuit, 'otnasH-)KypasnboBa, Kobewp, Kpumcebkuii,
KpwxkaHoscbka, IIposees, llleBnos). [Ipote BincyTHicTh ¢QinocodchKoi iHTerpauii nux BUMIpiB y MeXXax €JUHOI
IOCJiIHULIBKOI TPOrpamMu 3acBifuye (pparMeHTapHICTb aHAJIITUYHOTO TOPU3OHTY. Ls cuTyanis i 3ymoBuia norpedy
CTBOPEHHS LiIiCHOI KOHILEIITyaIbHOI MOJIeJli, CIIPOMO>XKHOI 06’€IHATU OHTOJIOTiYHI, IUCKYPCHBHI, HOpDMaTHBHI Ta
iHTepnpeTaliiiHi BUMIpU [OJIITUKY KYJIbTYPU B cy4dacHil YKkpaiHi. OkpeMuM 6510KOM y poOOTi [IpeicTaBIeHo aHali3
CBiTOBOI (i10cOPCHKOI AYMKHU MIOH0 KyJIbTYPHOI MOJIITUKY, HA OCHOBi IKOTO CPOPMOBAHO aHAJIITUYHY PAMKY
nociigxeHHs. OCMUCIIEHO OHTOJIOTIYHY IMIMOMHY KYJIbTYPH SIK CIIOCO0Y 10 CchbKoi npucyTtHocrti (laigerrep,
Kpumcekuii, l11eBLOB), iHTEpIIpETAL[iiHII IOTEHIIIaM HAPATUBY, TEKCTY i1 mam’sTi (AumepcoH, agamep, [ipu, Pikep),
MexaHi3Mu HopMastizalii, Bjaau i cumBoJliyHoro nominyBaHHs (Bypape, Jeppina, Pyko), a Takox
€IiCTEMOJIOTIYHUII Ta CEMIOTUYHUI BUKJIMK ITIOCTKOJIOHIaIbHOTO repeo3HavyeHHs (bxabxa, Kixano, Minsitosno, Caig,
CniBak). Lle 703B0JINJIO iHTEPNIPETYBATH KYJIbTYPHY NOJITHKY SIK Gpopmy PinocodchKoi Aii, B sIKill epeniTaoTbes
IIMTaHHS iIeHTUYHOCTI, Ty6IiYHOCTi, HOpMHU, TaM'sITi Ta iHTepIpeTalii.

2. Cultural policy is increasingly outlined as a conceptually autonomous dimension of contemporary humanities
(modern sociocultural being), which requires philosophical reflection. Its problem field is formed at the
intersection of social, political, and cultural studies, where it emerges as a space of symbolic interaction—of values,
memory, identities, and forms of action. This approach opens the possibility to consider cultural policy as a
complex, historically variable, and at the same time internally contradictory phenomenon of the public sphere.
Cultural policy as an independent sphere of political governance has formed relatively recently. In the European
context, the first normative documents that defined its foundational principles appeared in the mid-20th century,



in particular, the Constitution of UNESCO (1945) and the Decree of the President of France on the establishment of
the Ministry of Cultural Affairs (1959). In Ukraine, the institutional formation of this sphere began only after the
country gained independence, primarily with the adoption of the Fundamentals of Legislation on Culture (1992).
Today, the key strategic document in this field is the Law of Ukraine “On Culture.” However, Ukrainian cultural
policy is still at an early stage of theoretical reflection on its own essence, structure, normative foundations, the
specifics of its practices and discourses. In this context, the philosophical conceptualization of the discourse and
practices of cultural policy, carried out in the dissertation research, is viewed as an attempt to comprehend the
challenges facing contemporary Ukraine, which is fighting not only for physical survival in the context of full-scale
war, but also for the preservation of its own semantic, cultural, and symbolic subjectivity. In the dissertation
research, cultural policy is interpreted as a complex, multidimensional phenomenon that functions under
conditions of postcolonial, normative, and symbolic shift currently experienced by Ukraine. The work is aimed at
forming an integral philosophical model that allows cultural policy to be interpreted not only as a sphere of
regulation of humanitarian activity, but as a public configuration of meaning-making, interpretation, normativity,
and power. For the first time, a conceptual understanding of cultural policy is proposed as a poly-structural regime
in which institutional mechanisms, discursive practices, symbolic codes, normative orientations, and identification
actions interact. The methodological foundation of the research is an original philosophical research program that
integrates ontological, hermeneutic, critical, postcolonial, and discursive approaches. This synthesis made it
possible to conceptualize cultural policy as a complex public form in which symbolic actions, linguistic
representations, normative ordering of space, and forms of identification are interconnected. The phenomenon of
cultural policy is analyzed through the prism of such concepts as semantic structure, interpretative power,
normative ontology, public action, justice, and memory. This revealed that it functions not merely as an
administrative system but as a philosophical-political form of organizing public existence. In order to substantiate
the philosophical framework of cultural policy, the dissertation analyzes leading approaches in contemporary
Ukrainian humanities. The research showed that despite significant attention to culture as a social phenomenon,
cultural policy itself as an object of philosophical analysis remains conceptually underdeveloped. The study reviews
contributions in the fields of philosophy of culture, social philosophy, economics, political science, postcolonial
studies, public administration, sociology, and humanitarian security. Within these approaches, localized attempts
were identified to conceptualize cultural policy as an axiological, identification-based, topological, or discursive
phenomenon (Atamanyuk, Boiko, Bystrytskyi, Hotynian-Zhuravlova, Kobets, Krymskyi, Kryzhanovska, Proleiev,
Shevtsov). However, the absence of philosophical integration of these dimensions within a single research program
demonstrates the fragmented nature of the analytical horizon. This situation has necessitated the development of
an integral conceptual model capable of uniting the ontological, discursive, normative, and interpretive dimensions
of cultural policy in contemporary Ukraine. A separate section of the work presents an analysis of global
philosophical thought concerning cultural policy, on the basis of which the analytical framework of the study was
constructed. It reflects on the ontological depth of culture as a mode of human presence (Heidegger, Krymskyi,
Shevtsov), the interpretative potential of narrative, text.
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