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1. Cyukos [I. I'. Tpancdopmariis ayzniosisyanbHOi KyJIBTYPH B €II0Xy colLianpHuX Meqia. — KeasidikaniiiHa HaykoBa
IIpaisl Ha IpaBax pyKkonucy. Jlucepratlis Ha 3000yTTs CTyIeHs oKTopa ¢inocodii 3a crienianpHicTio 034
«Kynbryposoris» (ramyss 3HaHb 03 «['ymaHiTapHi Hayku»). — MiHicTepCTBO OCBiTH i HayKM YKpaiHu, KuiBcbKuii
HaliOHAJIbHUI YHIBEPCUTET KyJAbTypH i Mucreurs, Kuis, 2024. Jlucepralilo IprUCBSI4EHO JOCIII)KEHHIO OCHOBHUX
TeHIeH11ii1 TpaHcopmaliii Ta xapakTepHUX 03HAaK ay[ioBi3yasbHOI KyJIbTypHU B €MI0XY COLiaJIbHUX MeZia.
AKTyaJtizalis yBaru 10 HUX 3yMOBJIEHA TUM, 1110 BepOaJibHa i BidyaslbHa KOMYHiKallis BTpayaloTh CBOi JOMiHYIOUi
[O3ULi1, 30KpeMa 3a paXyHOK [IOCUJIEHHS BaXKJIMBOCTi MYJIbLTUCEHCOPHOI [ePLEINLi Ta IOMYJISIPHOCTI
ayJioBi3yasbHOro KOHTEHTY. Ha pagyKasbHi 3MiHM Y CIIO’KMBaHHI, TBOPEHHI I PO3IIOBCIOJI)KEHHSI OCTAaHHBOTO
0CO0JIMBO BIUIMHYJIM iHTepHeT-TexHoJorii Web 2.0, 30KkpemMa colianbHi Meia. 3 nofanbuM pO3BUTKOM LUPPOBUX
TEXHOJIOTI! ayZioBidyasbHa KyJIbTypa i MUCTELITBA CTAIOTh Oi/IbII iHTEPAKTUBHUMHU, IEPMAHEHTHO 3MiHIOIOTbCS
CIOCOOU CITO>KMBAHHS i CTBOPEHHS KOHTEHTY COLialIbHAX Melia, TOMY BiJICJIiIKOBYBaHHSI HalOi/IbII XapaKTEePHUX

TEH[IeHI1ii1 BIIJIMBY HOBITHIX MeZiadopM Ha KyJIbTYpY i JIIOJUHY CTa€ aKTyaJbHUM HaIIPSIMOM CY4aCHUX JIOCTIiI>KEHb.



BoHU 1al0Th MOXKIIMBICTB Kpallle 3pO3yMiTU BIUIMB MEiMHUX TEXHOJIOTIM Ha JUHAMIKY COLiOKYJIbTYPHUX i
MUCTELBKUX [IPOIIECiB, a TAKOXX Ha CBiOMICTb, iIEHTUYHICTD i CIPUIHATTS JIIOAUHM Ta ii poJb y UdPOBiii eBooLii
KyJbTypu. OCTaHHE 3YMOBJIIO€ HEOOXiTHICTh PO3LIMPEHHS KyJIbTYPOJIOTIYHUX AOCIiIKEHD ayAioBi3yalbHOI
KyJIbTYPH, COLia/IbHMX MeZia, Bi[TIOBIGHNX CBITOIVIIHUX 3MiH i IO, Y M€KaX METOL0JIOTTYHUX MOKIJIMBOCTEN
KyJIbTYPAHTPOIIOOPi€EHTOBAHOTO Mifgxoay. Y nepuomy nigpo3aini «CTaH HayKoBOro po3po6JieHHs MPo6IeMU Ta
METOJI0JIOTiS JOCHiIKeHHsI» Po3niny 1 «TeopeTuKo-MeTOMOJIOTIYHI 3acafyl LOCIIKEHHI» 0XapaKTepU30BaHO
OCHOBHI Ipalli 3apyOiKHUX i yKpaiHCBKUX [AOCIIIIHUKIB, ¥ IKUX C(POPMYJIbOBaHI OCHOBHI METOZ0JIOTIYHI 3acau
BHMBYEHHS ay1i0Bi3yaJbHOI KYJILTYPU Ta COLiaJbHUX Meaia. OCTaHHI CTald TEOPETUYHUM MiATPYHTIM
IycepTauifiHoi po6OTH Ta Jaju 3MOry cOPMYJIIIOBATH METOLOJIOTIYHY JOCIIIHULIBKY CTpaTerilo. 3a3HayeHo, 1110
CIIPSIMYyBaHH$ JOCJIJ)KEHb YKPAiHChKUX i 3apyOiKHUX AOCJIiJHUKIB JAI0Th 3MOTY KOHCTATYBaTH He JIUIIE 3POCTaHHS
iHTEpECy [0 ColjaJbHMX MeZiia Ta ay/ioBi3yalbHOCTI, a 1 6a’kaHHS NIPUBEPHYTH yBary 110 HEOOXiZHOCTI
MDKIMCLMIUIIHAPHOI HAYKOBOI KOHLENITyasli3alii IOHATTS «ayAioBidyasbHa KyjbTypa». KOHCTaTOBaHO, 0
MyJIbTUAVCLMILIIHAPHA JOCIiAHMIIBKA CTPATETisl YMOKIMBUJIA aIeKBATHY IHTEPIIPETALlil0 Pi3HUX SIBUIIL CYy4aCHOI
ayJioBi3yasibHOI KyJIbTypH, NETEPMiHOBaHUX COLliaIbHUMU MeZia. lle nependadae CUHTE3 Pi3HUX MiAXOiB 3 METOIO
KOMILJIEKCHOTO JOCJIiIPKEHHS Cy4aCHOTO MeZiIHOTO eTarly B3a€MO3B'3KiB i B3a€MOBIJIMBIB iH(pOpMaLiliHIX
TEXHOJIOTIH, KyJIbTYPH i JIIOAVHY Ta BpaxyBaHHS TPbOX METO0JIOTIYHUX PiBHIB aHasi3y: MeiiHOTO,
COLiOKYJIbTYPHOTI'O Ta iHIMBiNyaJIbHO-0COOUCTICHOTO. Y Ipyromy nifposnini «Po3BUTOK ayioBi3yasubHOI KyJIbTypU
Ta CTAHOBJIEHHS COLia/IbHUX MeJia» IIPOCiAKOBAaHO OCHOBHI €Taly i YNHHUKY iCTOPUYHOTO PO3BUTKY
ayJioBi3yasIbHOI KyJIbTypHU Ta COLiAJIbHUX Megia. Takoxx c(pOpMyIbOBAaHO BU3HAYEHHS ayi0Bi3yalbHOI KYJIbTYPHU SIK
cy4yacHOi popMU KyJIbTypH, NONiPYHKLIOHATIbHUI XapaKTep SIKOi 3yMOBJIEHUM CUHTE30M ay[iiabHOTrO Ta
BizyasIbHOTO psafiB. JloBeeHo, 10 ayaioBidyanbHa KyJIbTypa BUHMKIIA B IIPOLECI 3aCTOCYBAHHS ay/liOBi3yabHUX
TEXHOJIOTIH, SKi MPOMILIN JOBIUH LJISX Bifl 3apofskeHHs (poTtorpadis Ta KiHO) 40 «UUPPOBOi PEBOJIOLIY,
HaCJIiIKOM SIKOI CTas HOBi MUCTELpKi Ta Ky/IbTypHi ¢popMmu. Y TpeTboMy mHifpo3zini «CouianbHi Megia sk 3acio
KOHCTPYIOBAHHS HOBOI COLiOKYJIbTYPHOI peaJIbHOCTI: MOHSITTS, KiacuQikallis» 0XxapakTepu30BaHO OCHOBHI
BM3HAUEHHSI COLiJIbHUX MeJia, IPEeACTaBIEHO ixHi Kinacu@ikauii y CTpyKTypi HOBUX Meflia Ta 3alIPOIIOHOBAHO iXHE
BU3HAYEHHS 3 YPaxyBaHHSIM aHTPOIIOOPI€EHTOBAHOI TOCIIAHMLIBKOI IT03uLii. KOHCTAaTOBaHO, 0 HUHI CoLjiasbHi
Me[lia CTaJu HallaKTUBHIIIKMM 3aCO60M KOHCTPYIOBAHHS HOBOI COILiOKYJIbTYPHOI peasbHOCTI, sIKa HacaMIlepes
[I03Ha4Y€Ha 3MiHaMU y KOMYHIKallii: 3aBOSKM iM CYTTEBO 3MIHUJIMCS HOPMU OHJIAaH-B3a€MOJIi Ta CIIiJIKyBaHHS.
CouianbHi MeJjia BU3HAYEHO SIK OYIb-SIKAY HUPPOBUIN iIHCTPYMEHT, SIKUI BUKOPUCTOBYE IHTEPHET 17151 IIOJIETIIEHHS
KOMyHiKalii, a ixHe icCHyBaHHS orocepeiKOBaHe B3a€MOJII€I0 IIMPOKOro KOJIa KOPUCTYBAUiB, SIKi PaKTUIHO
3a0e31e4yloTh ixHe nogasblie GyHKIioHyBaHHS. ColjaibHi MeJlia 1aloTh 3MOI'y KOPUCTyBauyaM CTBOPIOBATH
npodini, AinuTUCs TeKcTaMu, poTtorpadisimu, Bifleo, IOCUJIAHHIMU Ta iHIIMMU MaTepiasaMy, a TAKOXK CIIJIKyBaTUCS
Ta BCTYINATU B KOHTAKT 3 iHIIMMU KOPUCTYBayaMu, y TOMY 4MCJIi B PeaslbHOMY 4aci. 3p06J1€eHO BUCHOBOK, 110
OCHOBHI KOHIIEMIii 00 TPaKTyBaHHS HOBUX MeJia, COLiaJIbHUX MeJlia Ta COLiaJIbBHUX MEPEX Ha CbOTOJHI 111e

Hepe6yBaIOTb Ha eTarli CBoro CTaHOBJIEHHS.

2. Suchkov D. Transformation of audiovisual culture in the era of social media. - Qualifying scientific work as a
manuscript. Dissertation for the Doctor of Philosophy degree in Speciality (Program Subject Area) 034 - Cultural
Studieso (Field of Knowledge 03 - Humanities.) — Ministry of Education and Science of Ukraine, Kyiv National
University of Culture and Arts, Kyiv, 2024. The dissertation is dedicated to the research of the main transformation
trends and characteristic features of audiovisual culture in the era of social media. The actualization of the
attention to them is because verbal and visual cultures are losing their dominant positions, in particular, due to the
increasing importance of multisensory perception and the popularity of audiovisual content. The radical changes
in the ways in which the latter is consumed, created, and distributed have been particularly influenced by Web 2.0
Internet technologies, especially social media. With the further development of digital technologies, audiovisual
culture and arts are becoming more interactive, and the ways of consuming and creating social media content are
constantly changing. Therefore, tracking the most distinctive trends of the impact of the latest media forms on
culture and the individual is becoming a relevant area of contemporary research. They provide an opportunity for
a better understanding of the influence of media technologies on the dynamics of socio-cultural and artistic



processes, as well as on human consciousness, identity, and perception and their role in the digital evolution of
culture. The latter necessitates the expansion of cultural studies of audiovisual culture, social media, relevant
worldview changes, etc. within the methodological capabilities of the cultural anthropology-oriented approach. In
the first subsection «Degree of scientific development of the problem and research methodology» of Chapter 1
«Theoretical and methodological foundations of the research» the main works of foreign and Ukrainian
researchers that formulate the basic methodological principles of studying audiovisual culture and social media
are described. The latter became the theoretical basis of the dissertation and made it possible to formulate a
methodological research strategy. It is noted that the directions of studies of Ukrainian and foreign researchers
make it possible to state not only the growing interest in social media and audio visuality but also the desire to
draw attention to the need for an interdisciplinary scientific conceptualization of the term «audiovisual culture». It
is stated that a multidisciplinary research strategy has made it possible to obtain an adequate interpretation of
various phenomena of contemporary audiovisual culture determined by social media. This entails a synthesis of
different approaches for the purpose of a complex study of the modern media stage of interconnections and
mutual interactions between information technology, culture, and the individual. The second subsection «The
development of audiovisual culture and the formation of social media» outlines the main stages and factors of the
historical development of audiovisual culture and social media. In addition, a definition of audiovisual culture is
formulated as a modern form of culture, the multifunctional nature of which is caused by the synthesis of audio
and visual series. It is proved that audiovisual culture arose in the process of applying audiovisual technologies that
have come a long way from their origins (photography and cinema) to the «digital revolution», which resulted in
new artistic and cultural forms. The third subsection «Social Media as a means of constructing a new socio-
cultural reality» characterizes the main definitions of social media, presents their classifications in the structure of
new media, and provides a definition based on an anthropologically oriented research position. It is stated that
today social media have become the most active means of constructing a new socio-cultural reality, which is
primarily marked by changes in communication: they have significantly changed the norms of online interaction
and communication. Social media is defined as any digital tool that uses the Internet to facilitate communication,
and their existence is mediated by the interaction of a wide range of users who in fact ensure their further
functioning. Social media allow users to create profiles, share texts, photos, videos, links, and other information, as
well as communicate and get in touch with other users, including in real-time. It is concluded that the basic
concepts of interpretation of new media, social media and social networks are still in their infancy.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HanpsIM PO3BUTKY HayKH i TEXHIKHU: OyHnamMeHTasbHi HAYKOBI TOCIIIPKEHHS 3 HANGIbII
Ba)KJIMBUX MPOGJIEM PO3BUTKY HaYKOBO-TEXHIYHOT0, COLiaIbHO-€KOHOMIYHOT0, CyCIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO NIOTEHLjany 1715 3a6e3le4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOr0 PO3BUTKY

CYCIIiJIbCTBA i Iep>kaBy

CrpareriyHuii npiopUTETHUHA HANIPSIM iHHOBALiHHOI Ais1JIbHOCTI: OCBOCHHS HOBMX TEXHOJIOTIA
TPAHCIOPTYBaHHS €HEPrii, BIPOBa)KeHHs eHeProeeKTUBHUX, pECypCO306€ePiraloynx TeXHOJIOTi, OCBOEHHS

aJIbTEPHATUBHUX JIKEPEJ €HePrii
ITizcyMKu AOCIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPilleHHS BAKIMBOI HAYKOBOI IPO6GIeMn

ITy6osikamii:

e Cyukos [I. I'. AynioBidyasbHa KyJIbTypa y4acTi: poJib COLiaJIbHUX Megia. BicHuk HanionanbHOi akagemii
KepiBHUX Ka/ipiB Ky/bTypH i muctenTs. 2023. N2 3. C. 75-80. DOLI: https:/ /doi.org /10.32461/2226-
3209.3.2023.289817

¢ Cyukos [I. I'. Tpancdopmatiii aymioBizyanbHOI KyJIbTypH: Bil pyKapcbKoro Bepcrarta ['yren6epra 1o
couianbHuX Megia. Fine Art and Culture Studies. 2023. Bum. 4. C. 205-210. DOI:
https://doi.org/10.32782 /facs-2023-4-28.



Cyukos [I. I'. Conjianbhi Meflia sSIK YMHHUK TpaHChOpMallii ay/1ioBi3yasbHOI KyJbTYPU B €110Xy TPAaHCMEIiMHOCTI.
[TutanHs KyabTyposorii. 2023. Bum. 42. C. 286-296. DOI: 10.31866 /2410-1311.42.2023.293802

Mozhenko M., Donchyk A., Yushchenko A., Suchkov D., Yelenskyi R. Multimedia Technologies in Modern
Educational Practices: Audiovisual Context. International Journal of Computer Science and Network Security.
2022. Vol. 22. P. 141-146. N2.3. URL: https:/ /doi.org/10.22937 /1ICSNS.2022.22.3.19

Cyukos [I. I'. [IpouienypHa reHepatiis Ik HOBITHii Xy0>Hii1 3aci6 y kiHemaTorpadi. OCBiTHi BUKIMKU
COLiOKy/IbTYPHOI cepu. IMIIeMeHTallisl eBPONENChKUX LIIHHOCTEH B ay[ioBi3yasnbHil KyabTypi : MaTtepianu 11
MixkHapogHOi HayKOBO-TIPAKTU4YHOI KOHPepeHLii. 25 xxoBTHs 2021 p., M. Kui / Ynopsg. O. B. Be3pyuko, C. B.
Kenesusak. Kuis : Bugas. nentp KHYKiM, 2021. Y. III. C. 21-23.

Cyukos [I. I'. EBoJito1isi cucTeM 3BYKOBiATBOPEHHs! y KiHOTeaTpax. OCBiTHI BUKJIMKU COLiOKYJIbTYPHOI chepu.
IMIIeMeHTallis €BPONENChKUX LIIHHOCTEN B ay/1i0Bi3yanbHil KyJIbTYPi B yMOBaX BOEHHOTO Yac : MaTepianu
MixHap. HayK.-paKT. KOH. M. KuiB, 13 xoBT. 2022 p. / ynopsz.: O. B. Beapyuko, C. B. )Kenesnsk. Kuis : Bug,.
uentp KHYKiM, 2022. Y. III. C. 52-55.

Cyuxkos JI. I',, Jlimacgaii O. O. TexHo0rii CTBOPEHHS 3ByKOBOTO CYITPOBOAY B KiHO. AKTyasIbHi TUTaHHS
KiHemaTorpada i resiebadeHHs : MaTtepianu V kpyrioro croiy. 10 ciuns 2020 p., M. KuiB / Ynopsigauk O. B.
Bespyuko. Kuis : Bugas. uentp KHYKiM, 2019. C. 52-55.

Cyukos [I. I'., Jlimadait O. O. CyyacHi 3aco61 6araToKaHaJIbHUX CUCTEM Y KiHO. JJOB)KEHKIBCbKi YATAHHS !
Marepianu IV kpyrioro crony. 11 amcronana 2019 p., m. Kui / Ynopsigauku O. B. Bespyuko, C. B. J)KenesHsik.
KuiB : Buzas. nuentp KHYKiM, 2019. C. 55-58.

Cyukos [I. I'., Jlimadait O. O. 3ByK SIK iHCTPYMEHT CHHTe3yBaHHSs 00pa3HOCTi B KiHO. MUCTEITBO3HABCTBO.
CoujanbHi KomyHikaujii. Megianenarorika: Marepianu II MixkHapogHOi HayKOBO-IIPaKTU4HOI KOHpepeH1ii. 21
k0BTHS 2019 p., M. KuiB / Ynopsg. O. B. Bespyuko, C. B. XKenesnsk. Kuis : Bunas. nentp KHYKiM, 2019. Y. IV.
C. 16-19.

Cyukos [I. I'. «30psHi BillHU» y COLia/IbHUX Meia SK IPUKIIaJ TPAHCMEIIMHOCTI Cy4acHOI ayioBi3yalbHO]
KyspTypu. Modern problems of science, education and society: Proceedings of the 7th International scientific
and practical conference. SPC «Sci-conf.com.ua». Kyiv, Ukraine. 2023. P. 390-394. URL: https:/ /sci-
conf.com.ua/vii-mizhnarodna-naukovo-praktichna-konferentsiya-modernproblems-of-science-education-
and-society-11-13-09-2023-kiyiv-ukrayina-arhiv/.

Cyukog [I. I. Conjianbhi Mefiia sIK TpeH, cydacHoi KypTypu. Current challenges of science and education:
Proceedings of the 1st International scientific and practical conference. MDPC Publishing. Berlin, Germany.
2023. P. 211-216. URL:https:/ /sciconf.com.ua/i-mizhnarodna-naukovo-praktichna-konferentsiya-current-
challengesof-science-and-education-18-20-09-2023-berlin-nimechchina-arhiv/.

Cyuxkos [I. I. «AynioBisyanpbHuUii IOBOPOT» | ayzioBidyasnbHa Ky/bTypa. Bigkpyrta Hayka YKpaiHu: Bi3iiiHUN
IUCKYpPC B yMOBAaxX BOEHHOIO CTaHy: maTtepianu [I Mi>kHapoHOI MDKAMCUUIIIIIHAPHOI HAYKOBO-IPAKTUYHO]
KoHQepeHuii (27-29 Bepecns 2023 p.) / Yknagaui: O. I1. Agamuo, T. I. T'psagine. Yxropog: IBH3 «YxxHY», 2023.
C. 403-405.

Cyukos [I. I'. IHTepakTHUBHICTb Cy4acHOi ayZioBidyanbHOI Ky/bTypH i conianbHi Menia. Lindppose HaykoBe
CYCIIiJIbCTBO: COLia/IbHO-€KOHOMIYHi, [IPaBOBi Ta MiXKHAPOZHI acleKTu: maTepianu [ Mi>kHapogHOI HayKOBOi
KoH(epeHuii, M. JIbBiB, 15 BepecHs, 2023 p. / MixkHapogHUI LIEHTP HAyKOBUX AOCiIKeHb. BIHHULIS:
€Bporelicbka HaykoBa matdopma, 2023. C. 194-196. DOLI: https: / /doi.org /10.36074 /mcnd-15.09.2023.

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:

ComniasibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBazkeHHSs pe3yJIbTaTiB AHCePTanii: [InanyeTscs 10 BIPOBaIKEHHS

3B'SI30K 3 HAYKOBHMH TEMaMH:



VI. BizoMocTi mpo HayKOBOT0 KEPiBHUKA /KEePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10o-6aThKOBI:
1. OnirtHuk OkcaHa MukosaiBHa

2. Oksana Oliinyk

KBasigikamis: k. kysbr., nonenr, 26.00.01

InenTudikarop ORCID ID: He 3acrocosyetncs

JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOH: KuiBChbKMil HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPH | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,T.pKeHHﬂ: ByJI. €Brena Konosasnbuys, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBITH i HAayKu YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pEl€H3€HTIiB
OdiniitHi onoHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. lleBuyk Omnia CepriiBHa

2. Julia Shevchuk

KBasigikamis: k. cou.xom., nouenr, 27.00.06
InenTudikarop ORCID ID: He 3acrocosyetses
HoparkoBa indopmamnist:

ITIoBHe HafIMeHyBaHHﬂ IOpPI,lIH‘-IHOi 0Co0M: [IpuBaTHMI BULMI HaBYasIbHUM 3akiay, "KnuiBCcbKkuii

YHiBEpCUTET KyJbTypu"

Kopg 3a €IPIIOY: 31028309

Micue3Haxoa KeHHS: By Yuropina, 6yx. 20, Kuis, 01042, Vkpaina
dopma BiracHOCTI: JlepxasHa

Cdepa ynpasiiHHs:

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. Cranicnascbka KatepuHa IropiBaa

2. Kateryna Stanislavska

KBasigikamis: n.mucr., npodecop, 26.00.01



InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChKMil HALIOHAIBHUIA YHIBEPCUTET TeaTpy, KiHO i

tesniebadeHHs imeHi .K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa>KeHHS: By Spocnasis Ban, 40, Kuis, 01034, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBriHHS: MinictepcTBo Ky/bTypy YKpainu

Inentudikarop ROR:

PeuenseHTu

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. 'apaukoBcbka OKcaHa OsiekcaHpiBHA

2. Oksana Harachkovska

KBasigikamis: n. dinon. u., npopecop, 10.01.01

InenTudikarop ORCID ID: He 3acrocosyerscs

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOH: KuiBChbKMIil HALIOHAIbHUIA YHIBEPCUTET KyJIbTYPY | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,T.pKeHHﬂ: ByJI. €Brena Konosasnbuys, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAyKu YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Conomatosa BikTopis BacuniBHa

2. Viktoria Solomatova

KBasidikanis: x.iu., gor., 17.00.01

InenTudikarop ORCID ID: He 3acrocosyerncs

JoparkoBa iHdpopmamuist:

IloBHE HaliIMEeHYBaHHS IOPUAHNYHOI 0COOM: KuiBChKMil HALLIOHAIbHUIT YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueBHaxo,ereHHﬂ: ByJI. €Brena Konosasbug, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:



VIII. 3akr04Hi BimoMocTi

ByiacHe IlpizBumie Im's ITo-6aThKOBI Tesepancokuit Irop IleTpoBuy
rOJIOBH pajgu

BaacHe Ilpi3Bume Im'st ITo-6aTbKOBI Tleuepancokuit Irop [leTpoBuy
rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasibHUI 3a MiATOTOBKY Timodeena K.O.

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PEECTpalLilo HayKoBOi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




