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Koau TemaTuyHuX pyopHK: 13.51, 03.09.55

Tema guceprauii:
1. BuHUKHEHHS | PYHKLIOHyBaHHS I10JIbCbKUX HAPATUBHUX MY3€iB y KOHTEKCTi CyCIiJIbHUX 3MiH Ipyroi ojIoBUHU

XX - moyartky XXI cropiyus.

2. The emergence and function of Polish narrative museums in the context of social changes in the second half of
the XX - at the beginning of the XXI century.

Pedepar:

1.V nuceprariii Ha OCHOBI BUBUYEHHS HIMPOKOTO KOJIa /IKepeJt Ta icTopiorpadiyHuX pobiT PO3rJISAAEThCS ITPOIIeC
BUHUKHEHHS i PYHKI[IOHYBaHHS I10JIbCbKMX HAPATUBHUX MY3€iB Y KOHTEKCTi CYCIIJIbHUX 3MiH IPyroi nojosuHu XX
- no4datky XXI crosittss. OCHOBHA yBara NpujijeHa icTopii Ta nepeyMoBaM BUHUKHEHHS Cy4aCHOTO TMOJIbCBKOTO
HapaTUBHOIO MYy3el0, Teopii Ta MpakTuLi Horo PyHKUiOHYBaHHS, POJii Ta PYHKLISIM Li€i KyJIbTypHOI iHCTUTYLIII B
cycninbeTsi. Ha npukiani nosbCcbkux MyseiB IpoaHasnizoBaHi GpoOpMU i METOIM [isJIBHOCTI Cy4acCHOTO HApaTMBHOIO
Mmy3elo. [Ipupineno yBary posrisiy poJi Cy4aCHOrO HapaTMBHOT'O MYy3€I0 B CYCIIiJIbCTBi Ta IOTO BIIMBY Ha PO3BUTOK
CY4aCHOro MicbKoro npoctopy ITosbwi. JlocigxkeHo i mpoaHanizoBaHO €(peKTUBHICTb (OPM My3€HHOI pOOOTH B

YMOBAx pi3HUX CYCIIJIbHUX MOJEJIEN, @ TAKOXK 3MiHU B CUCTEMI My3€MHOI KOMYHIKallil B yMOBaX PO3BUTKY i



nomupeHHs BibHUX 3MI, Tene6aueHHs Ta InTepHeTy. OKpeMuil akKLeHT 3p06JIeHNI1 HAa BUBYEHHI [TPOLIECiB
€BOJIIOLIi] MiAXO0iB 1O CTBOPEHHS MyOIiYHUX MY3€eiB, poJii My3eliHOi apXiTeKTypH, Ipolecax epeTBOPEHHS My3eiB i
My3€MHUX €KCIIO3UIIi} 3 IHCTPYMEHTA CTBOPEHHS HAlLIIOHAJIbHUX MAPAUTM i BUKJIIOYHO MiCLb KOJIEKL[iOHYBaHHS Ta
€KCIIOHYBAHH{ Ha LIEHTPY KOMYHIKalii i TpaHcaLii ineit, HopM NOBELiHKY Ta 3HAHb. Y X0 JOCIIKEHHS PO3KPUTO
nepeayMOBU MOSIBU «HOBOI My3€0JIoTii» Ta ii BIJIMBY Ha 3MiHY CUCTEMU (PYHKLIOHYBaHHS MYy3€I0 B HOBUX

COLiaJIBHUX YMOBAX.

2. The dissertation, based on the study of a wide range of sources and historiographical works, considers the
process of origin and function of Polish narrative museums in the context of social changes of the second half of
the XX - at the beginning of the XXI century. The main attention is paid to the history and preconditions of the
modern Polish narrative museum, the theory and practice of its functioning, the role and functions of this cultural
institution in society. The author analyzed the forms and methods of the modern narrative museum on the
example of Polish museums. Changes in Polish museology and the spread of narrative museums coincided with
global world processes - the broaden and popularization of narrative museums in the world. They become
symbolic landmarks on the map of Europe, and dominant for the development of modern memory culture, they are
directing and constructing memory and gaining increasing authority in the historical discussion. Dissertation aim
is to reveal the process of concept formation of the narrative museum in the context of social and political
transformations of the Republic of Poland in the 1980s - 2010s. The scientific issue of the research is the need to
establish a theoretical knowledge base on the development of the history of the modern Polish narrative museum
and analysis of the place it occupies in modern society. The subject of research is the processes that took place in
the Polish museum space, systematization and interpretation of the processes of creation and functioning of Polish
narrative museums and an attempt to compare them with the practice of museum work in Ukraine. In the
dissertation comprehensively studied historiography and source base on the origin and functioning of Polish
narrative museums; for the first time comprehensively studied the causes and preconditions of the narrative
museum phenomenon; for the first time comprehensively analyzed the forms and methods of functioning of a
modern narrative museum on the example of the newest Polish museums; for the first time researched and
evaluated the role and place of the modern narrative museum in the society; for the first time analyzed the
effectiveness of forms of museum work in terms of different social models; for the first time justified and proved
the necessity of changes in the approaches to the construction of modern narrative museums, their expositions
and museum work in general.
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