O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMEP: 0421U000087
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 31-05-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JlaBpeHnTit Poman flpociaBoBry

2. Lavrentiy Roman Yaroslavovych
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHcCTy: 13-05-2021

CneniasipbHICTB 3a OCBITOIO:

Micue po6oTH 34,00yBayva: JibBiBchKuii Hal[iOHAIBbHWI yHiBEpcHTET iMeHi IBana Gpanka

Kopg 3a €IPIIOY: 02070987

Micue3Haxoa>keHHs: 79000, m. JIbBiB, Bysl. YHiBEpCUTETChKA, 1

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleliaJi30BaHOi BYEHOI pazu): [l 26.227.02
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKMil HAL[iOHAJILHUIA YHIBEPCUTET TEaTpy, KiHO i

tesiebadyeHHs imeHi . K.Kapnenka-Kaporo

Kopg, 3a €IPIIOY: 02214171

Micue3Haxoa KeHHs: Kuis 01054, By SIpocnasis Ban, 40
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 18.45.09

Tema gucepranii:
1. Ykpaincekuit teatp CxigHoi l'annunnam 20-30-x pokiB XX CT.: IPOL€CY MOJEPHI3aLlii.

2. The Ukrainian Theatre of Eastern Halychyna (Galicia) in the 1920s and 1930s: Modernization Processes.

Pedepar:

1.V puceprauii Briepie posrisHyTO iCTOPil0 YKpaiHCbKOro tearpy CximHoi 'anndynHu MiXKBOEHHOTO I1epiofly Kpi3b
IIpU3My Teopii MoJiepHi3alii, po3kpuTto crenndiky Ta JUHAMiKy OHOBJIEHHS OpPraHi3aliiHO-BUPOOHUYUX (POPM
3axiIHOYKPAiHCbKOT'O T€ATPY, CUCTEMHO IOCIIIIPKEHO MIPOLECH ieTHO-€CTETUYHHUX Ta )KaHPOBO-CTUJIICTUYHUX
TpaHcopmaliiil 3axigHoykpaiHCchKoi cuieHu. [ToHATTS MoJepHizallii NOTPaKTOBAHO SIK IIMPOKUI CIIEKTpP IIPOLECIB,
CIIPSIMOBAaHMX Ha MOJEPHI3allil0 CyCIIiJIbCTBA Ta "OHOBJIEHHS MOBU KyJIbTypU". BU3HaUY€HO MicLie Ta 3HaYE€HHS
yKpaiHCchKoro tearpy CxigHoi ['annyuuu y ¢popMyBaHHI MOAEPHOI HalliOHANBHOI KYJIbTYPH - 32 YMOB
6e37ep>XaBHOCTI - SIK OJIHOTO i3 BArOMUX iHCTPYMEHTIB CYCIIiJIbHOI iHDpacTpyKTypH.

2. The dissertation for the first time considers the history of the Ukrainian theatre of Eastern Halychyna (Galicia) of
the interwar period through the prism of the theory of modernization, reveals the specifics and dynamics of
renewing organizational and production forms of the Western Ukrainian theatre, and systematically studies the
processes of ideological, aesthetic and genre stylistic transformations. The concept of modernization is



interpreted as a wide range of processes aimed at "updating the language of culture", which included the
discourses of Europeanization, intellectualism, anti-populism, "the cult of modernity", secularization,
decanonization and debunking of "cultural taboos", as well as urbanization of Ukrainian cultural space. Particular
focus is given to the discourse of nationalism, which is especially important for the Ukrainian context. The thesis
draws attention to the growing self-awareness of theatrical art and the changing model of communication
between art and recipients (viewer's activation); to the participation of the new national capital in cultural life; to
the increasing attention to the formal side of work, the differentiation of theatrical genres and forms, and,
accordingly, the emergence of a polyphonic modernist discourse with its modeling, symbolic principle of
reproduction and attitude to reality.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiSJILHOCTI:
ITiZCcyMKH JOCTiI>KEeHHS:

Iyosikarrii:

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH T€EMaMH:

VI. BizomocCTi Ipo HayKOBOr0 K€PiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10o-6aTbKOBI:
1. Tap6y3iok Maiis BonogumupiBHa

2. Garbuzuk Maiia Volodymyryvna

KBasigikanis: g.mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyerbes
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma By1acHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta PELI€H3E€HTIiB



OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. FOgkin Irop MukonaiioBuu

2. YOpxiH Irop MukosnaitoBuy

KBasigikamis: n.mucr., 26.00.01
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHSL:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. ITapTosa fIHa BikTopiBHa

2. Ilaprona fna BikTopiBHa

KBasigikamis: k.mucr., 26.00.01
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs

PeuenseHTn

VIII. 3ak1104Hi BiZOMOCTI
Byache IlpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

HemxkoBuy OsieHa MukoJsaiBHa

HemkoBuuy OseHa MukoJiaiBHa
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